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1 Thelonious Monk, Thelonious In Action, Fantasy, 1958. 

2 Cedar Walton, Eastern Rebellion, Impulse, 1975. 
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8 John Coltrane, Giant Steps, Atlantic, 1959. 

9 Clifford Brown And Max Roach, Jordu, Emarcy, 1954. 

10 Miles Davis, ESP, Columbia, 1965. 
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" Joe Henderson, Power To The People, Milestone, 1969. 

12 Duke Ellington and Ray Brown, This One's For Blanton, Pablo, 1973. 

13 Miles Davis And The Modern Jazz Giants, Prestige, 1954. 
u Woody Shaw, United, Columbia, 1981. 
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^*H«05o SWIM—■SgBiWra 
mm —BPFS»Bn7. 

Sllt?c®S 2 Benny Golson 65 " I Remember 
Clifford" 34 , John Lewis 65 "Django" 35 10 Eden 

Ahbez 65 "Nature 
Boy" 36 iBUSW \iJllj 
©o ffO Bix Beiderbeck 
m "In A Mist" 37 m 
jim^o 

w£iti]fTflu mm 


second inversion 




=jf= 


^ o 

— 1 m-- : 


root #?Tf 

—p8 3rd- Er& - 

-O 5th-5*- 


—c5 

MWO 


if 1-7 ^atB 

7-t c mm&mm c 

MZo 


•JMZ, tSsSEBBo 

• H HGZ, jnEfSiKaBo 

• lf§—E etS/kSBo 



34 The Jazztet, Meet The Jazztet, Argo, 1960. 

35 Grant Green, Idle Moments, Blue Note, 1963. 

36 John Coltrane, The John Coltrane Quartet Plays, MCA/lmpulse,1965. 

37 Freddie Hubbard, Sky Dive, CTI, 1972. 
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fgz m *miw#o ii-v-i m'n 



2-2 iH-tliS ll-V-l jgfZo iS 2-3 



g John Coltrane "Giant 
Steps" 4 , iu-gB^MGiJ|± 
m ll-V-l jffix 
B iHJio 

ft. 



ll-v-l SlTo II, V, Iffig®) 

’ SBtftiSgfE ii—V7—1 0 

2 Miles Davis, The Complete 1964 
ConcertColumbia. 

3 Miles Davis, Cookin', Prestige, 1956. 

4 John Coltrane, Giant Steps, Atlantic, 
1959. 
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m ± si m. & 


it 2-4^gtti7 c flnsruB 

iijt: r 

mmm - —-§mdto, -§meh 

m , -&MFjm mm , -msji^bh&ot-^o s-t 

STFW^S^SCfflSfflo 


c*ii»Rfr*p'ewina 


C^HjgiE C Ionian 


D*#M D Dorian 


E^M/LiE E Phrygian 


FfiJj&M F Lydian 


Gfl-^-fiJJ&iE G Mixolydian 


AfPUfim A Aeolian 


B^^III B Locrian 






































ii-v-i at? 


\ svh — i h 

M, lll^^MAM, mm 0 W?S^^iHMr3K5a®®Ditto 

CgH/gM, D^flJM, E^MAM, FmmW, GI^EI, AfUI, B 

&^A: m 2 immmm-f'AV 

&#B : F»Mo 





MiascwgiujTtpKo to 

E^s 5S*0tSo j&BWi 

79 m mx*m m , — *?m, U'am, jmgo 

• • • • 


i 


C^HjgiE^^; C Ionian mode 


CA 



root 2nd 3rd 4th 5th 6th 7th octave 

-# H# 0# S'f AW -b# Aft# 


Jtt^C^gftlgMiJiiS. SI»WW 

Efs ESWtS. HBtfti3jl8- 

waffi«aSx Ef, sfiDtio 


it 2-6 £tb7-T- c tt$0 CA 5 o 8 

“X-t^DS”, Jlfflfflafigise%=SHtS09SS^3RftSfl3o ^pm 
ff T AXEg, T -r^Eg^s T -r^tiSo fTDB^s-fflSMns^-^-iiiic 
_t, pm&myi \ mm 0 ’ 

2-6 


CA 


y ~ =a 





> ><_ 

Sc ~i 

—8— 

ma|nr 7th 



ii 1 perfect 5th- 

-R“ 


*. 

-&J major 3rd -S-J W _ 

AHft mR 

A-tft 


5 £JMWl¥£^CXA7Xmaj7 ^RCM7 0 
C6 fQ C ? BffFB,flW C A qfl^S^o 
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m ± & ^ & 


mmmm 355$. sMDaiayvges 

D,m^m2-7 0 *KifBG3g--Zgs SffOt 

m —X«o7-7*0&, 

2-7 


D^fijiiijlj^; D Dorian mode 



root 2nd 3rd 4th 5th 6th 7th octave II 

«# -W HW 0# Eg AW -tW AJtW 


* 2-8 £ HB 7-7 D /J \tfDSo 'J \* 0 g ®^ EG 3 iB ^ I - 
wm, d-7 6 c tjvm&z 

a : /j \tfpgf ip T 
7'JTEits T 7^s?^s T 7/j\tfo rroa&itfc^iiiis 
m-'tfkk.i, pmm^\\mm* 


D-7 



i_ 

!_t 

1- -1 

F=^ 


minor 7th 

. tm _u_i_ o-i - rzz -n -n 

* 

jq-1 

1 -1 minor 3rd 

i 

H 

perrect btr 

i 

¥3 

r 11 


/Jw® ££EJt 'M:Jt 




2-9 


V 


root 


2nd 

-W 


Urti—T7 \mm Go i§ 2-9 £tti7B1N£ffieE$iE^a91gSs 

=Sn Eiffltf, -GiWo 'S 

09SB«tt«l®BR» “t”, i37g G7 0 “JStfflg”, 


jiffifl]S0$rtsg%E§stgag@ii^^^63c 


Gtg-g-fiJJljMiJi^; G Mixolydian mode 


G7 


■9 _L q 



E 

0 — 


• 

=1 


r 

Eg-5th i 

> -7th -bWii 


=s= 

-«- 

— * — 


= 




1 


• - 3rd -W- 


3rd 


4th 

raw 


5th 

Eg 


6th 

AW 


7th octave 

-bW A*W 


V 


Dmin7,Dmi7 Dm7 c 
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m w 





n~w ii-v-i «fr 


2-10 


G7 


3-« 

*- 


»- 


-j 

minor 7th 

aL i 

A— 


>— 

perfect Srh- 

-< 

1- 


IT 

> > 

t_J_Fngjor 3rd_ 

• 



’ 

* 


i5a 

j. __ 



" — 1 



_J 



ft £6Eft /Js-t® 


ii2-io 0 

ESHSsSJi, 


2-11 


G7 


0 fd _ .. _ 9 I* i 1 * ^ n 

_ *4 __J d 

m w 

- * - —- 


r 

—*—s—- 

w ** ___"_ 

- 1—1 

w —^- 


m2-u 

E 6515J 7o Freddie Hubbard 65 
"Philly Mignon" 7 (ffiI$^ Philly Joe 
Jones 65S?ffQ^)65HyVTH, j&H—^ 
±fi® G ^fUEM^P^o 


2-12 

D7 



is 2-12 uij 65 H Sonny Rollins 65 
"Pent-Up House" 8 65 !uAEeI, j&H—^ 
zz65 d ^^eakpje k iu vmm, 

fDSiSQS-t^Eg (ii65*0£S#P$£ 
^ffD^ESB, S^e65$15Msi^), 


0flX=SffltM$teS. 'Sd^^TJtKW 
7ffl£65 “TO” o OTA^Ifl^7&ZT*0g65Elq): 


• Xtfflg^-7*Ejg£-7*t!So 9 

• 'J vtf D&Q^-Z'J egfO-T/J \t^o 10 

• •TAEgffl—Td'tSo 


ii-v-i ia^ 

Is lls ll-V-l ffiT65^iCtbH, 

65ffl£ffiT7j^ 0 ^n^Sui^ilJ65A7ffiS65l5U7-D-7 S G7ffiCA- 

ECU! c iJ165 ll-v-l ^^tti F i!65 ll-v-l iSOT? F x 

iJi^Pfr65Z^s EgfO^S^SUJiGs C fO F 0 Il&f0$&jtd'tfl]&, V^ 
ISMSJtr^FDSo FiJD65ll-V-lffij^G-7-C7-FA 0 
ffi§Ail65 H-V-l T, SH3STOffi^iiE^£3A 


7 Freddie Hubbard, Here To Stay, Blue Note, 1962. 

8 Sonny Rollins Plus Four, Prestige, 1956. 

9 ;®j3(; ■*-*-*■. 

'°mm ■;j\-/j\-/j\*„ 
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1 ±*$# 


2-13 


F ‘- 7 r ——3 - 1 

$L 4 J-—J~- 

E - 7 A 7 

I-J--J J~J J 

F »- 7 

rJ---J 1 h 

E -7 A7 

4** r W ,J -■ 

9:4 i = - 

_ m _ m _ m _ m m 

~r #r 

r «r » J J 

r #r 

LJL t j —i -1 

-4 - J - 

iJ— - 1 


II V 

II V 

II V 

II V 

EiJ^ 

om 

m 

DiJl 


2-14 

G7 CA 



_11_ '" n 

L_jf_4_- 

1 

O ^ 

¥tr\ h 11 ^ r 




•) 5 

F 

O 

rv« l ^ 11 ^ : r 



n r 

7 ? 


1 0 

. ji 1 1 


—■TII—V I tb50 Richard Rodgers 

Eft "I Didn't Know What Time It Was" 

(if 2-13) 0 

fTo V-l tfc$Q Bob Haggartff3 

"What's New?"-FF^65V-lffiT(iS2-14) 0 |BH¥, IISMSx 

mm, th^Dii2-15 TOia^o 


v 1 HFF—$ fake book 11 , t£$0 

Cil "Just Friends" "Satin Doll" m "Tune Up", ftflTOT&STjffl 

a-—H ssiaiii? n v mssm mm \ mm 

2-15 


D - 7 E\>7 


Bk 


A7 


Bt-7 AA 


D7 


E^A 


Hr jh / 











CiHftjll AbidMV Bbflftl D««|V Ab^llA^I 


GtflffjV Ebi 


w^-thtoh-v, v-i m ii-v-i rn.fr 0 wBffiWTisny: 
•JStffiSSVSbR]So 


" fake bookjSSffifflffiH.JS^R^aMtWHfflaja^o "The New Real 

Books" 3 §-sllZsfg=ffl,amfB?iCi!,El> a,Bl> S-$t±ie 05 fake book® “The 

World's Greatest Fake Book" ,Rg C iSJift£o Sher Music hBKSOSfo 
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*=* ii - v-i 


— suss t 9 s 

»11 x *5 n aits 0 mm 0 sum 
ii2-16fgtb7 "Just Friends" 

mmm -Just 

Friends" jffiXJtmiS. HMTfDSM C mm V-l Wn, 

mmm Bt mm n-v mio 

(turnaround), OT§Mffl65 
ll-V-l filjo 

2-16 
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I±SI« 


MftSqJ^ffl3£;frf/f65ffi?©J§ "All The Things You Are" "Tune Up" "Soul Eyes ""I 
Thought About You" "Satin Doll" "Perdido" 0 Hf¥65, ii^ffl§#MtfT#?U65fO&65^fb^ 
% -t9 N #9, I1K t5 N0N H3 s alt^ 0 3fcmJ=£ftti6SJo 


pmmi 

2-17 cp , mmwMTmimtmm 

[q]Tf?/£—'TdCUS, 'TIOS05 H ; bo 65^cpjffij(voice leading) 0 

'nm-T'kmki^h-rjjk^kko khktmw.-fflWKmwjws\, 

2-17 T ' J \ Z&o JESfKSD 

wj », rTBS ^ re ^^ swii ®^, 

tbtSMTP \ZM , 

Slll » 2 - 18 cfi 09 g ^, M 
Thelonious Monk 65 "Round About 
Midnight" 65i!3 N ^4/J\i5 0 ii&jg 
QfrST II M ® 6 $) t ;®| q ) Tfl )*¥ S , 

j ®» v aajraflg=So 

2-18 




2-19 


>1!ilit2-19cp65^&, 



j& H Donald Byrd 65 "Low 
Life" 12 , _t Jj 65 m It m Donald 
Byrd 35H65i^/J'13 II—V, Jackie 
McLean )H^TZ65M^, JES 

1" II 

® CV ^ ffig 65 Zgo 


' 2 Donald Byrd, Fuego, Blue Note, 1959. 


22 







x=m *w*»wn ii-v-i 


SlSlSi 


meiizrio b±&#$o^s®' 


2-20 


W-t^S-rtS. I&iiUEgg (Cycle of Fifth), JM2-20 o 13 

• • • J 



EfiH»¥enfr±mw 
+zt§s^ui3^, mrmm 
tt^aiffiieeEfio mmn 

Egflllfr, fiitfii-t 
m, t5S«Jl«R^309iSo M 
s_t®0KiiTm 
fBlqlflSc^^S'TiS, MF S 

Bk EI>-MT£ 14 o 

up, 

m Q 

^sspeg-gB^o tb5D n- 

V-l ffijcpTO&S^SfBMI! 

ssio i^cis^, ii-v-i 

(D-7 V G7 n CA) 091ggJl 

Ds g s c, ffimsasfthw 
EB^£@85!Jo rToft^FiS. 
ll-v-l(G-7, C7, FA) mm 

ii g s c s f, -ent mss 
mm 0 


2-21 


ie 2-21 MJerone Kern 09 "All The Things You Are" buAT'J' 

15ffi)fflSgffco ®^f0S69^gM50ffl^7SSPe9-gB^o 


F -7 Bk 7 Ek Ak Dk D-7 G7 CA 

.. 

F. bI». eI» . At. Di> D. G. C 

MFSiJDb SMDfiJC 


,3 Eg^tfi^Tg US'o 

14 S«^#-»^JIiWft 75 (ql¥SEgS,frDfi±*^§)WWffiWtt-Sf 3 l¥ 

II-V-I SfjflMeCo 
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B ± S £ & 


ii-v-i eaoMii&ga 





"v *m v w mi 

*□&, bb50C7SF7 o mm, ■soxe 

gH©J®iS, jMfrtiM, —©g#—'To ®S&©GB« George 
Gershwin 03 "I've Got Rhythm" cp©$Tl5, £9© V 

ii, s-amts^ejs (it 2-22) 0 

M5Di°I^E)S®ffli$0^+JliSthil©: D-G-C-Fo 

2-22 


D 7 


G 7 


C 7 


F 7 



2-23 


A 7 D 7 alt G 7 C 7# 9 F 7# 9 B ^7 E ^7 A ^7 D ^7 


i. 4 

tr~r 


r f 

^P-m- 



u i- 

. i h* -i 

pw 

-P-T- 

• — 

j^JI 

0:4 

W _ 

& A 

3' P 3 

=H 


•>— 1 -L 

& ik? 

Z_t2_l 

3- 1 

\ 

►* 

[•_ 

r- 

:s 

- 

(Z 

1 - 1 , 

- 

©- 

Z 

9- 

k 

it=t= 

P—P 


—J—J2— 

_k 

9 - 

9 - 

S=: 

y 4 



— 



V 

— 





— 

i=: 


D7alt&|Vt£ G7MVU C7#9lftV$ F7#96tlV^ Bb70<JV*g Eb7$JVM Ab7|$V$ D b7fi<JV^ 


iS>1ti5ii2-23©©^, mm Cedar Walton g>il© 
Albert Hague© "Young And Foolish" 15 ft/□JITE15, 
iia^^50{qJ^E®HA©7j^ST AT “V ^© V »• 0 


15 SiSig^S? Cedar Walton BF 1991 ^fflB£LUffi) Kimbal BftflSjfflftfflffS. 
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m~m *wwwi ii-v-i »fr 


-A-D-G-C-F-Bk- 

Et-At-D^ — i^$BtMS-tg- 

tEIlo Cedar Walton 

sfosffisTO. m ^ ssmmist — mm-rmm 



l-VI-ll-V 


2-24 




CA A - 7 D - 7 G7 


4 > : , 

Vj 

*§>* * » r 

J — 

1: 1 r S 

■,-K.I—| 


George Gershwin © "I've Got Rhythm" 
luHtfO&^-t I—VI—II—V(C-A-7-D-7-G7) ififj, 
JAlia 2 - 24 16 0 Ml^Sm^iavi^D®, pftWz* 

m-Tm-ttmo wcems . aiiao mcxm 
mm a ff mmmmu-rj vg&i a, mm a &mm 

iiSt, m 2-25 0 »SPH-TSfiS§«EE* f hhj - 


VI 


2-25 


tins, deg, g&EgflW'tg— 

Ad\tfOS, ciiegvigffoSo 


VI 


A^HfUiEilnl^; A Aeolian mode 



root 2nd 3rd 4th 5th 6th 7th octave VI 

ttw -t =t 0 t St At -bt AJtt 


2-26 



MPHWM^^vi^fose^-tdeg, - 
t^Egffl-tdego OTS^rfoB, 
rMsg ii mu&m-n® — 

i-vi-ii-v s^sg vi mm 
be Hfi^fflJS-twstt#d\twSo flfiranciseg 

l-VI-ll-V c A-A 7 -D- 7 -G 7 GBit 2 - 26) 0 

m A 7 m A -7 G**iu d -7 eg 


jb%o *tws^M^fl9Stt3S»c 


16 "I've Got Rhythm" 
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± * ^ m 


l-VI-ll-V 


2-27 


2-28 


2-29 


i-vi-ii-v 69-fl>?»JJl$Ml iii-vi-ii-v, 

OM(turnaround) sftCiUn'D^, S—ffl 

'am E-7-A-7-D-7-G7 0 

in mm, ms it 2-27 «m— To 


E Phrygian mode 



root 2nd 3rd 4th 5th 6th 7th octave III 

fit# -W HW raw SW AW -bW ASW 

WSPra — AeI 65 BTfEjlSJlA 'TAOS. $^B\ 

i] \=m, ^fisra>j vfcg- -&m-T E /J \tws (E-7), 

c m iii-vi-ii-v &it 65 in mu& 0 

itM iii mm^ ii ^ias vi mu 

ss^-bi-stas. 

=*, 

e, ^^mm/iM^ira^s 

D -7 G7 E-7 A7 D-7 G7 . i _ J _^ . _,_,_ 

| _ | —TTu^^lolfflfD^-t/II^S^- & 

J—-= i *—= =j 't'/J'tWSo 

^ * ♦ S # 3 |s tjf: a: 

_i_ * ¥ ^ s l-vi-ll-v T — f¥, lll-vi- 

I j * =4 = J J I = j == ^ ll-VT65VI$SI£ti3^MJS 

^ jfflS, tfcSO Jimmy Van Heusen 09 

II v 1,1 Vl 11 v "Polka Dots And Moonbeams" 65 

% 8 dvf5(iH 2-28) 0 

D-7 G 7 e-7 A-7D-7G7 III-VI-II-V WTtH 

j j p | —| j =n ttao 

~ J J & - ——- : Kenny Barron >|§ Jimmy McHugh 

' _^_ y—' w \ \ \ 65 "On The Sunny Side Of The 

I - ’ j J j J = : Street" 17 —VJ't565ftJB8B 

J d ‘ J * #£8B3C^ 0 ii 2-29 ^t±J65MJ!M 

II v 111 Vl 11 v 65317, ^8dM5o 


III VI 


E-7 A-7 D-7 G7 


f f f 


VI II V 


Kenny Barron, The Only One, Reservoir, 1990. 
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2-30 

Kenny Barron 

D - 7 G7 


2-31 


2-32 


CA D - 7 


iH 2-30 H Kenny Barron 

m, ffiRSTV 

E7' 9 A7 D7» 9 G7 V ®*]&, m 

J , |J . 1 I II KSWafitBqlWDq "ES! 69 E®ffiffi*R 

3 #S3 Na 1 met , ^asatssssa. 


l-ll-lll-IV &LRWJK3EWSC 


III VI II 1 

A7 mm. d7#96<j \m amm 


t —'netfc 




E-7 FA 


mmm 2 - 31 , q^-t 

]V|g 

John Coltrane EffiHliGB Jerome Kern SB 
"I'm Old Fashioned" ^t^SSMIV] vp 18 , Coltrane 

i-ii-iii-iv mio 


1 1 ana^teRGisi iv mm, mw&m- 

= - = : TfD^o WCiSm Hell Fo 

J d = jJ ^mmiFmBMm 

it, POrit 2-32o WSPra—7 eliiSie fEE3$£, iliU—'T'fOS, tSo\ X=SI\ 
ux-tm — mm-r f c f a ), c xiiss iv mm, mm 

"I'm Old Fashioned" cp l-ll-lll-IVJffijSS IV^fQSo 
FfiJJtgJqJII^C F Lydian mode c 



root 2nd 3rd |4 5th 6th 7th octave 

tsw nw hw weiw aiw aw -lw asw 


2-33 


FflEM®3IS£#-T$teg: B, 'EffiFXtffl&(FA)SSH ; g 

(BOfl-iSTm, srasimElMifio 


D-7E-7 FA 


E-7 D - 7 CA 



II III IV 


^-T^-bfDS^*ra^J'15Bvr f 

i-ii-iii-iv m 

'n a Jerome Kern SB "All The Things 

You Are" B 7, B 8 

CAfO&o 

aj®, i-ii-iii-iv m. 

'a, ^eH^III-ll-IT^, t£$0>Hliif 

2-33 □Jl^QffSJBS^o 


! John Coltrane, Blue Train, Blue Note, 1957. 
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m ± sk ^ m 


2-34 


Ek F - 7 G - 7 A^-7 D^7 


ifj-K - 






-K— 


->L 7__ 




_ 

• 





74 



?! 

1 r 

■ 

\ . vy " I___ * 




*r* 



3- 

r ; 


} \n 

r 

1 

P M 


*- 

f ■ il» h _, i 

m 

r. - rz 

^-r 

f U -/» 4_§*_,_i_ i n uk-k -n 

U-'_ u _ L _ 

J_ 



r~ 

- V 

TP 


vi — * — u -—» 

-« 

il- 

=t?i 

r. - 

H- 

- 0 


>jt^i§2-34, i^^QFrglJ ColtraneS 
"Moment's Notice" 19 cpHUTCaiDJtSis 
I—II—III—IVSfj, 

im 

mA\>-7txw, nmm\\D\>7, mwi 

7 G \> iHLL05) II—V SIto 



l-IV 


2-35 


Bk e!»A D - 7 



2-36 

F - 7 Bt>7 Ei>A 


*ffl&£e^g-Ttt r SrS0g05]fO 
S, WB5t&TiS0^05)mti3M17^g, tt 

50 ill 2-35, S/1S Victor Young 05) "My 
Foolish Heart" 20 — fflU —/J\ 15Eft, Bobby 
Hutcherson 3E Bi>A 2JER1T—T EkA Q 

^ Btf X S e jg # 05) m —T 0 g 05) f 0 ® 
TSffiS, t£50 "Stella By Starlight" 
—Efi305)ll7 v 3§8/J\t5, EtA ;2IEiSclr—T 
Ak7(ig2-36) 0 S-TI51J7 
A i_ H Willard Robison 05) "Old 



Folks", BkA 
El>7 (i§ 2-37) 0 




2-37 



19 John Coltrane, Blue Train, Blue Note, 1957. 

20 Bobby Hutcherson, Solo/Quartet Contemporary, 1981. 
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m~m *tne»tfn ii-v-i 


mt®. &mm% 

m 2-38 loldBT C ^±65 B fcsSMMiHiSo 


2-38 


B Locrian mode 


Bo 


2 , 





--- : - 


« 

1—=3=- 

—J— 

« 

- 4 - m - 

^S#l>5—K 

tg^root T 

\ —3rd SW" 


VII 


root 


2nd 


3rd 

Hff 


4th 

rant 


l>5 6th 

A# 


7th 

-fcW 


octave 

A*# 


VII 


amsi7-r%egflm 

istfflSfflffla^raasiwS: mSs /jgSv »iiv 

'J\tg. B^tWS(B-7 t5 ), •EJiCiHflgvilffifflao 

razi&i fi , c flsmhKigo 

np&Egaswao m 

b 0/ b m -¥»■ gsjsjs 

JUBUfl&EgflS'Jvfcgo an^S«=*W^»t: 

*D&o 


il3Cgi± 

«CB±(modal jazz)$tB^^ “R'J>fiSfDS, 
^0SSH"o Miles Davis SI 959^30^^ Kind 
Of Blue 21 33l^gcM@ft 

0^3fi±0ffi^"SoWhat\ 

K. JtM^WSSfrJBB 2-39» 


2-39 


D-7 


D-7 


* 


E^-7 


D-7 








8 /Jn-^t 


21 Miles Davis, Kind Of Blue, Columbia, 1959. 


29 



8±S$I 


WKJzflSSD^^^M^eg^if^®-U "So What" mi (M 

ae; vj m) -^nz+eg/j m© d-7 ie 

bmm. 

“d ^ui’ fo ‘e^ o sjs^z, m - 
IBTSMIKO, (fflS) Wft 

mmm.nmmcmm <> 

Miles Davis —M^P00fflZ "Milestones" 22 (1958 ^)Rffl7 

f03£, QJS Coltrane Di. "So What" ^15^65 "Impressions" 23 , 
Coltrane c3?ii00 Richard Rodgers 00 "My Favourite Things" 24 , l^l 
R Freddie Hubbard 00 "Little Sunflower" 25 0 



22 Miles Davis, Milestones, Columbia, 1958. 

23 John Coltrane, Impressions, MCA/Impulse, 1961. 

ffl03 "Impressions" — ffl092®d] Morton Gould 0J1T05 “itlld'32:l]|S]fffilLZ§” (2nd 
American Symphonette^Zg^TES "Pavanne" ilSRg 2 —1iH¥o Coltrane SEMT 
“Impressions" SlullSQFrSM "Pavanne" Og<j> Ig^qlig.HTg "Pavanne" £ 1940S11950 

1ST Coltrane 

JtSIsfflT "Pavanne" 

24 John Coltrane, My Favorite Things, Atlantic, 1960. 

25 Freddie Hubbard, Backlash, Atlantic, 1966. 
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ns / gfifrst-fe 




m+'Am.mm 

<E±iSS50^««60W, B±iK£47-g3£w, B 
A3z%40ff«PSS65ttKg(bebop)®o6-#BS, MS® 

R±*#FF<emSffla 
f7*lql)S^ (gfrt»£), M7«aSHmiE3,®^ (WSi), 

^T®S-JS«pS405ffi$g«: 

sd«. B»^w®iag-^i!H±*e5 

*¥fns5SB^*£«*t8go>“ ni.Rmmmpft 
e#ffig*fi5g0«= ®«-1"fOSfflja@qi@g®St¥95: SD-7 
fOS-t, SSD-F-A-C, BDfDSEMSBs Eg, ESffltS. 
S±1S3B30^ft, 7JOPMSKUK#, tt50 Duke Ellington, 
Coleman Hawkins^ Art Tatum g5$ Lester Young “^tig 
□HX/HHE-G-B, D-7*0®G9?l§x +-^TD+=§o” ifSii 
3-1, SID-7»»-Ef, Sf x tSx A 

as +—etTOE - — iso 

^.fB, D-7 

±mgmm®tzmgo 0 


' ifctJKSlHHSI 1960^ttFT»^IHfflB^li(«Rct3rSfTI 
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m ± * £ ft 


a-b-c-d-e-f-g stow, tos 

bt50 D-F-A-C-E- 

G-Bo mm, 1 -2-3-4^ 

m, 501-3-5-7-9-11- 

i3 0 pm, iE#air^jiiss^ui3^+^^ 0 


3-2 


D-7 D^fiJjEM^ D Dorian mode 


*k 

11 








root 9th 3rd 11th 5 th 13 th 7th root 

=# +-# s# +=# -t# mtt 


h*-t*3-i, jG^trrsflrgt-^ryvfirt. 50 
13-2^0 ns-sra^MSBfr. mmmo^mm^ 
(smw^trg, 50 ^RS&m^ o 
5Ufi9Eiggassais®o p±/^fMgo^e^fP^p 
WSCjppf, 

“SIT HAWES'. 0£j££A 
-MijK^sifiaEDft— 

mms. ^jnm a mmmf\”o m mmm § 

gOMO^iA^^a “do-re-mi-fa-sol”, rTofflSIfltS 

=F±J5. Pm^mWLw&m^hJjo f To 5»?JWm 

• ^wn 


2 ^, a^i5«ffe»r. Egaw*», 
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m=m m&im matt 


tsm z-2fm, d- 7 TOfisfisas; 

mm& “ssTfoa±«3ux^eBfr, a mw&wwm 

MOV, f?P^±fP/rffDSRf[ql T f1f)®ffffq)f 

jCo Mi»se. saMeffiSie^iidCiieBraa/ mi 
wm-$: 

• • • • • • 

X, PJt£l9c^\a]M— TffiS$65HTfDS: ^tlDSx /J\ 

twsx itMo CTfiss^ytss^^awris^o 

• 'J Wi-t'J \=g^0-E'J \tJSo 4 

• TB \-bHto 

mw=-rfD®—/j\twSs atw 

&-fBQ^-T^Ego 


0 fkl 

Charlie Parker ft] John 

Coltrane aatiZii±fcfl3^E. 

mm^mwim —^s-wa®fi3m*o 


3 mm‘*-x-*’o 

4 JtifiSJ ‘/J\-/J\-/J\’o 
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avoid" note 


gJiMiE Ionian 


£f'j*E Dorian 



Phrygian 

» 


Lydian 



Mixolydian 

avoid" note 



i?mm Aeolian 


Bo 

it 

» - 

avoid" note 

r -[*"" " *- 

&3EMM Locrian 

r r r =i 

m 

r 

l»9 

\>5 


Gsus 

A 


no "avoid" note 

IS-nfiJiSM Mixolydian 











































m=m 



Wl^s =^s ESfOtS, 

£&-&*§ 

itt$h 

%m±mmmm®Emo mm, 

^s i-gffl+Ei), wx®*;? CTAi! 

Af+-^s (5$S#s MH-=S)o 

in* 

3 - 4 , E fi D -7 7 lS\ IS 

■S 5 ^iD_t®figzs f Gmmms, u 
ymoimmmo msmmm-=w, ummom 

®K)7y§o Mt^F&E, G s B lies emwAS 

ojg? 

m-mm"&, mnm\mmxB “tr oas^o otm 
H*®i 5 fl^£ffll!] = 

• _E3o 

• —'Tat^JeESSo 

• -aifiMAao 


® 3 - 3 «gaTc^®sRfrfflm®a^:, s»SMx 
m\Ws nmnaL mmw, mm 0 ini^^i-T 

mm^-tm.^m.itmmv ha ^- txei ^ d - 
Txtm, 
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b ± & b m 


3-5 


3-6 


3-7 


Fa 


D- 


G - 7 


C7 






FA 


J U"*] J J J ~* 


o 


f§ M ££ j™, 50 Joe 
Henderson £ Lee 
Morgan 65 "Hocus 
Pocus" 5 6 7 - ffi Cp n 
H65FXi!£6j(ii 
3-5) 0 'BtfiqJ 

fB 5$ ii, bt 50 Woody Shaw £ 



65 "Self-Portrait In Three Colors" 7 —dTl65^1txt i: P>11^65 
EI>Xi!65M#Kig3-7)o 



d Do •eji d ffiaes-Wo t/j\ 

eisto—T/ j\ti§, mwes d- 7 fflaesaiSo 


an^s^Etiaa:. s^jeEMiH5t(*3-3), e 
m g iU(Syvjs65 Go m 

I^EJlG7W265iiiCo 


36 


5 Lee Morgan, The Sidewinder, Blue Note, 1963. 

6 Booker Ervin, Back From The Gig, Blue Note, 1968. 

7 Charles Mingus, Mingus Ah Um, Columbia, 1959. 




&£-T. G7 n CA, ED 

Ji C ll-V-l 


•SD-7I0S1, MS D ^JMiJSiSo 

• SG7ffig_h, ns g m&mmm 

• S C A fO&_t, US C gS/gMiJi^o 


•m ,^*9 raD^fUMs Gjg^JEMs C^SJB 

3B^)frBD-7. G7 n 

c a , a m c xmns’ ? 


3-8 




iq]^®o a-SiftP. ®£#g>SJl£z&) c a f □ 
S, ffl^^SCXiiSPfr, 5D*3-8m^o ss-g 
iw, m 

®£33SS-)fiCA*0g, OfrSI^ 

tM^HTH? sacs-^ma® “®&” bo h^s 


-3§fos, 


ffiF 


SD«3-9m^o S^StM65^0(S]B^i^ 
E]§M7, S^jS^FS—i^JstS(passing note), '£ 

“jS&S” 


(handle with care note), iSI¥T«}S, 0rGW] 

^(7fsm)oi) , e m m%r bo 
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g ± s s # 


3-10 

Bk 



3-11 


Ci » 4 


p 


~|'0 IP 


m § 


Mil w Mo 

m, JsaoiRgKx mmunmo m %=F*mmrn 
MMffiiFr 8 

go 

vmw. mi%Mm\)T7j'M.m®=^o victor 

Young M "Stella By Starlight" % 9 /J\15Mi§ 

-tfl Ek ■SJiBkAfDaffilBgS, 

^”^0 >Hliii 3 - 10 , 

IMMEteSS^LP&S] D, D^B^aMM 
“SeTo 


SDS^S3afj“«iH" (outside) Sft, SS 
JSRH-MSffi(free)R±03ffi?. 95oM£- 
Kg&fctmtasi, 
b T o 

SttsSM(bebop) H±M 

Mo Charlie Parker N Bud Powev Thelonious 
Monk ffiMftSEtfcJfcStf ffi#CI&ft£BDKx 

, m«3-n 0 

imm&m-rmo Down 

Beat^/i5sais-a, mm uaes^ 
jes§9rm]m#M” a m±smj \ 9 


8 SiiJifflll “S75 b£K” (Western Music),(Country) 
eJSsSs^ffioB (Western) b/^o 

9 ■tt-&sii±JK’ mm 
m>m, ssaijesAieft®t^jiR±^, Rmfcxmzm 

ft5£'S@Bffi)£JD5|q]o 3SKJJ. Johnson S 1994 10 E 

i H±aHR«5«B>±ittffilg: -ft±£S?cMM, i£8f$ 
sazteMBwemmEo' 
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m=m 


»4, H1 OBtt, ES^+-M- 

ra) 0 msji96o^, ^ffi^^oifeiSESOs). m&wm&g&m 

T #4 *□ * 11 o 

«RqJW£*3-l2cWSJ f rfn^ESMP^KTo 

3-12 


C A #4 C*iJj£>Ei$5£ C Lydian mode 


l 1 


u 


a i 

f-f- 

-^—i -J 

[ ——— m 

1 ft* 



#4 5th 


■ *uEMii5$foxt;?ra*a& 


ii 3-12 (^) % G *tim^-#65, R^fcTBIM C 

oFH£65, CMG^iiM0g o IAM*ilg(A650#^M^65m«: 
ME^JEMWC, JttflhJI-& C fUCTii^o ^fO&iB^TgCA* 4 , 
BLt«RJlS G iSJiWo 


^ssiwsie^eg *4 
A^AXtjfO&AfB^FSAH^o 


3-13 

D - 7 G7 CA FA# 4 



_c 

_~ "E 



—p 



i \y\J 4 



7? 


a * 

_ 


5 

_ 

7 

r -6 

_ 


r 1 C\» L A r 




i 

ZC1 

\s7kr o r 

14 A . 1 _ 1 


3-14 


jRIEMEKSSIt 
f3^65ffi?mQJTiS3mt!§£«65, ^P*± 
"«^±fflffl?S0(TE*1515ffi|- , 
JB Oliver Nelson £ '\§ John Lennon fO Paul 
McCartney 65 "Yesterday" 10 — fflMiff£SIS 
BA ffiTfUEMfDSo £-'t*t 

s c^m^-AfUEMWS) aassegwfcarai 
^JX'rXtfDSEIVMS^ffiJW^o 5D^— 
AC 1)165 ll-V-l(D-7-G7-CA) 

Fa (C*iJ165 IV SBAlttBAftfflFA* 4 

teftfake 

book 14 Sift tM, H 


Ak\# 4 Gk# 4 

3 1 


1) Q ~f 





_ 3^ _ 

1 — 

i 

/ O 1 kW 1 1 11 1i 

rpr\ 4 r 


^ - 

• k 



1 — 


vi; 4 

• 


i n 


K , i 

l £ 


«3 * S 

i-3- 


*= 

r~ 

\n 

3o* 

I 


o t r 

'/• *3 «y i 

A 





^ t 7 7 

J 


7 7 

i 


i I?*,_, o 

-N 





>H Hit 3-14, mm Woody 
Shaw 65 "Katrina Ballerina" 11 , Off 
T- Woody m®ffl65*UE3P0&o 


10 Lee Morgan, Delightfulee, Blue Note, 1966. 
" Woody Shaw, United, Columbia, 1981. 
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m ± & ^ « 


3-15 


3 



% — T if 3-15, Joe Henderson "Black 
Narcissus" 12 

mxiznmm, wmmismmo mz&rmm=R 

fK 3K1 ft S3. fB George Gershwin 
"Someone To Watch Over Me" — Effl® 

IttdS^F 1926^0 S "Happy Birthday" 
-ffl(^ 1893^)®^6/J\15cp, fD® 
(Uilii 3-16) 0 


12 Joe Henderson, Power To The People, Milestone, 1969. 
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m m 





m~m wk/ aPfrsi^ 


3-17 


p A #4 F Lydian mode 



#4 


Mii^(ii3-i7) 0 'ee^uppHgwtSflg? a^-s^- 
rx=mm-rx-tm, mwesFAWsffiHMio 
MIFABtf, SiajffilSI-TSBfrjl F XWWto F»Mt!Dit 

B\>m, gp-WiSMEg#, pjtmnm^cp3J-T #4 0 


3-18 

G7 



r £t&$M'E “BaP/T (dominant scale) 0 ffl£#3¥^IPGZ09 G7 

G Mixolydian mode 

f . p f f r ^ 


g E^ijEMiiixL mm 
3-19 c, 

'SjilttmMEg^o r Bti30LH / Ph— eIo iB 
{£, Ega^D - ! - — bteI°]—M iaMM^MlRl 
0L|)£ o 

ss^scg, m^mG7m 
&, mmm 3-i9^2/j\WP^, i^rawro^io 
iw®, aBwsajwi® 

p^wn G7 mmmm \± 
c§bm suet, 

mmm G7 wsj=^h c 

mm "Stella By Starlight" cpiB# 0 iBE, 


3-19 


G7 


G7 


-li rrn r rj 

11th 
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B ± S £ * 


3-20 

G7»" 



3-21 


G7»" 





f 


So Bird (Charlie ParkX Bud(Bud PowellX Monk 
(Thelonious Monk) 

JEJSfD®09E9^a, $0»3-2Ofm, 

iB£ G7 ni 0 G7* 4 (0^%+-gM(d- 

Th) 0 £i96oimim ts, umm, & 

»11ffl»4o 5DifSii3-21 <ppm, id 


Dll 5 


SESTOffiWnJBJStfDSMEgS 

fl-iSo it 3-22 m. Bud Powell 03ffi 
7 "Bouncin' With Bud" 13 , 

F7 MMS7+-io 

o mmm 

pm, s 

m, 

B®¥d'iMRfi‘(melodic minor scale) 0 



' 3 The Amazing Bud Powell, Blue Note, 1949. 
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£P 


°LmBmmu± ‘ c ^ k - ewk ) 



sns mm 



‘mm 

AnU~» 

^M±^mmmm2mmmm* sns g# 
^ 0 *##$ : ±3y^e-§^B} ‘^mr^s d ± 

aaisnsD □* Z.D °(^KJ(B)^I^Mar^M D Hg& 
®T^D^sns9^-5 °sns9 

°£Z~£ 



W & sns m 


VZ-£ 


MU l 


m 


A 




spool uBjpA|ox!|ft| 9 ¥M3E®/fii-v-ilO 


sns g 


ez-e 


ommiE » 





B ± * £ j* 


3-27 



3-28 

Gsus CA 



*> 


3-29 


Gsus CA 



3-30 


Gsus CA 





SusfDSMSJ 1960^ftfFS63miB± 
Sr 05TO , /3?it Duke Ellington TO Art 
Tatum S 30 mm 40 
>H H if 3-27, Art Tatum 5= Jerome Kern 
05 "Why Was I Born" 14 -ffi05Suil^ffly 
Asus T0& o 

ft/Hi5§Tt^05¥ 
M-aigs sus to^^to® 

IBM”, if 3-28IBB7— 

TM@05GsusTO&IBB o SMMMm05TO^o 

mtt&nmmt g ), 

ft--r£^05*Bflm f xbto 

®)o £jtJlt^05;*BTOS£h7lgZMZ, ti3 

EMZTO®05E^(lMh^C)£zZTO&05E 
□B, fTnZMtSB L (F)Jiia : EDBo —fDx^iftZTO 

ift§E)itj&— TO^ 
C a TO&Z05o 

>j§^lf3-29, QfT-TS-#^ffl05 Gsus 
TOf^&UCA 057j>£ o GsusTO&^05e 
TDif 3-28cpM-l¥05, RM3 7-TEg, 
GsusTD^05 +Bbo if3-30£B7lq)fffl 
7 GsusfO^05e, |B^ZIq]05$IJiZ, 
JEwiBftaicAo GsusWG7-ff, mw-m 
imm\\ c A o Sus TOSS V &TDS03fEEo 


14 Art Tatum,Gene Norman Presents,Vol. /,GNP Crescendo, 1950 
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m=m *Q&/wpfraie 


3-31 


CA 

- Q z — v - • • 

3 



Gsus 


( 

:a 

Gsus 

l k\ — i- 


Rjj 

bj 

J 

PR 

_ * 

—J 

. 

J 

)_ 

-• 




_z_ 

$ 


4. _ 

l 

M ev A - 








r~~ 



- 1 

9 -1 

s 


- 1 

9 - u 


mm&msus 

Leonard Bernstein 0 ftfi 1944^U® "Some 
Other Time" sus*0S(ii 

3-31 ) 0 Bill EvansS25^^etl3^ldblTS 
t¥®fOSffix Jffi£EE=JE3fOTony Bennett® 
"Some Other Time" 15 M(i§ 3-32), S 
£ftfige®ffi? "Peace Piece" 16 MSI/H^T 


3-32 


cm 3-33\ stsmnm 

Miles Davis® "Flamenco Sketches" 17 c 



3-33 


Ca Gsus CA Gsus 




3-34 



gsus fos, imnmmmnm 

— ^f£7d)£, tt$0 G7sus4 s Gsus4^ FA/G N 

f/g mm d-7/Go 

(slash chords), 

vmnft&im, iB^®M&i&mfos®rzi 

WSmt&o F/G3-28 ^®'fi 
U: D/G7gUlB]M, FEfO 

So 

D-7/G*S®7sus*0&®im H^sus 

ll-vaf3o c 

iJi® II—V fibril D-7-G7 0 

MS sus ^0® 

tf&LtjTmiK: John Coltran ® "Naima" 18 IS 
S Herbie Hancock® "Maiden Voyage" 19 0 
It £ M 3-34, Off—T "Naima" m 1 
Eksus fDS® h DlqJ^^o 53 ?h, Coltrane S 
Jerry Brainin ® "The Night Has A 
Thousand Eyes" 20 — susfOSo 


15 Bill Evans And Tony Bennett, Fantasy, 1975. 
Bernstein 65 "Some Other Time" E PS^ffl Eric 
Satie "Gymnop6dies" — ffl65!5D|q] 0 

16 Everybody Digs Bill Evans, Fantasy, 1958. 

17 Miles Davis, Kind Of Blue, Columbia, 1959. 

18 John Coltrane, Giant Steps, Atlantic, 1959. 

19 Herbie Hancock, Maiden Voyage, Blue Note ,1965. 

20 John Coltrane, Coltrane's Sound, Atlantic, 1960. 
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b ± * s. m 


3-35 


Dsus 


pfr A 


_K 

i i 


K -h 


/ 1_ 





tt r 




7 7 J 

- • ^ . 


- 



VLy 1 | 

_ f 


f • ^ 

X 

c 



«J J 

■» 

1 

■» 

AS 

_k 

J- 

#• — 

A 

p« 

J 

A§ 

k r 




T 



-rr—r 

i 



^ ^ ’ 


^ — 

_ 

^ v - 


-X a_• 









9 

K V 

i 

^ 9 

W- 

9 3—: 


3-36 


"Maiden Voyage" M rSI 7 
1965^, KJl-MliMrjgS'ffilffl 
7, a#esus 

ffio Herbie Hancock TE H 1 s H 2 
4 3-35 c 

SDsusfD®±, 

7TD£7®-7Mfi 


F sus 



P 1$ is sus TO ^ — T®J 7 7 E Miles Davis ffl Dave 

Brubeck® "In Your Own Sweet Way" 21 MilesTEEffl$kTO§0 

>H®§B:fr#B® A7—*TV UM5®H^S&, £it£ Atsus TO Ai.7* 11 ^ 
TT03£_blt^o Miles Davis® "Flamenco Sketches" 22 H71959^, 
sus T03£&t& sus t9 TO&o sus t9 TOSo 


IMA sus T0&®^£tffcybp5®;®ffi7®S Coltrane ® "Mr. 
Day" 23 , &Ji-M£^£susfO®*§$®iMm, kt& Hank Mobley 
® "This I Dig OfYou" 24 0 


3-37 




Gsus 


0 


3F 


3t4- 


4th 


H 


O 


8 3rd 


o 


O 4th 

o 


o 


o— 


O 


O 4th 

n 


ci 


o 3rd 


il 

i) 4th 


O 


I 3rt 


p~4th 


G- 

s: 


o 




S^“7susT0£7, 0 
^IM77^®1iZS”o 

ai7i96o^tt, a™ 

i^tB 


3h£A susTOSSBTOp^ 
85E^ffi=Bti3®^0H ; o >HSi§3-36, j&H Wynton Kelly TE Miles 
Davis Hr&J® "Someday My Prince Will Come" — EfflFF$kPJT>jSS®, 
IttffltBS Miles Davis 1961 ^[B]S7$io Wynton TET0&10H 

®mtSMTEm (A b)ID0b (BOo ii)7MJEH^S72S^7o 

sus to&® , mm-Tm 3-37 m^o/t 

iUo j q/Q 1 ^7IZ0 : b7.7o 


21 Miles Davis, Workin', Prestige, 1956. 

22 Miles Davis, Kind Of Blue, Columbia, 1959. 

23 John Coltrane, Coltrane Plays The Blues, Atlantic, 1960. 

24 Hank Mobley, Soul Station, Blue Note, 1960. 
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n=W 


3-38 

Gsus 



3-39 

FA 



3-40 

D - 7 



turn 3-38, 

ihStiDSSDJtt^to 
Bf^C W^IHfiggg--/J\Ag- m 7 

mmsmo 

mm 0 mtma. tnmxm-nmmfcmmm=± 

§(tritone), ^ 

/J\Z^fOXt^©fDSSMiU 19t££lftJEWIIG9a& 
sftWJifB'MSo &m±s&p, jmrsmmmwo 

MDii^, £mmx7\wmu'\>m.m\\x 
^t:WSIRPttiiBSS±^^JlS 1920W 

Duke Ellington mefctp, M?U 1940 W 25 Z7Z 

j&rm ffD^atffls^figMCzAsmsu^if 

/j\a®5 n$w&X3 

“Mr 

S1940^ft, Thelonious Monk 

£ 7 'j\Ageg c m 3-39), Monk agmsm 

mmmmo 

3-T®^J\Ag03ffi®Sa;Ji« 3-40 rpiKM® D-7*0 

2ilo 

£ "Maiden Voyage" &f¥M7Z, 

#lt, ®3^$fc££®fflaj2]o Sltfclf UT, 

S^Zs flMlIJTOql^m^BZ 
S<¥IFfiE5RJt^itAje 
m-t-ftmm o iftsuge&msgKo 


25 I S^.HRI^MEBKSftH 

iB.ttSD C6 0 
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b ± sk s. m 


m sus 

mmm 3-41, itt 

iiH5!J ^0 1/06511 Kenny Barron 65 "Golden Lotus" 26 10 

jmim 0 nmn 


3-41 MiJiito 

Dsus^ 9 


[4-4 r—I 

, m 

- TW -- 

* * «/ # 

=tr 

Ip j || 

T* AJ 

'~9:4 » = 

— 17 J ^— 

134 

ur Lj v 


A 

= 

[ - y i ^ 


- C^ J --- 

——_ 

s-eP- 


3-42 



ii3-42^m65^S 

-^&mrwmpQm&, 

i& § Kenny Dorham {X 
H65'lif? "La Mesha" 27 0 
&M65Rsus t9 ffl&IlgD 
iH0S£Et1H5*;, 3111/1 
MOHjCo 


jW-TC*»M£=‘r«C, UMAMilsUit 

3-43), AMEffl£iUfS-AA!S65Eo 

3-43 

Esus^ 9 E|}iM/L3Ei@^; E Phrygian mode 



3-44 


E - 7 



At m, e-7 %m±mm 0 

m, tt50^M^®3-44i:ig[iffiu o 
ftMtfflflE-7 *0®, tt$0£ lll-VI-ll-V 
(C iUffl E-7-A-7-D-7-G7)jfifrA. C S E-7 *0&cp& 

±>111165, sus t9 lOSilio 


26 Kenny Barron, Golden Lotus, Muse, 1980. 

27 Joe Henderson, Page One, Blue Note, 1963. 
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3-45 



snttRTiiiSx vsfDi 

mm o ss^65^, t&atji 

^-stosesuss-to^#, s^Ms^TQt 
§0 lSM)&S-Asus t9 TaS, S^ffl65§£0MP$ 

Abs ES^s ESfDt&-ttSOSit 3-45 cp65 

Esus t9 TOS 28 o 


3-46 




P*Wm- t*§)TO§fr65T0S, 

E M I960 Kenny 

Dorharru John Coltrane N 
McCoy Tyner £( R Wayne 
Shorter ft 

££^—f¥, Duke EllingtonXP 


So im ft 3-46, j&SDuke 
Ellington 65 "Melancholia" 29 , 



1953 ^0 &M65 
Alsus' 9 TOS/JIS E 

HM/ISES i£ 30 o 

it ^ — T ill 3-47, Qfr- 

S I Freddie Hubbard 


3-48 

E^sus^ 9 



S "Dolphin Dance" 31 -ffl^65§DAo &M65 
Dsus t9 T0S3fcg A^P/t65^MCLjII/ii^o 

McCoy Tyner m — 65 §D A, MS 

Etsus t9 TO S ±: 'll ^ 65 fl II J~l 3E TO ^, iftgfffl 
S Coltrane 65 "After The Rain" 32 — ^ )H 

H65!yil(if 3-48) 0 S5A S Coltrane 65 
"Crescent" 33 — Effl [ P, Coltrane TO Tyner ti3 S 


sus t9 TOSAHl 


IALaOZ^iCc 


28 m-sen an.ainsESTi* “E^gEfr ’m » 

29 Duke Ellington, Piano Reflections, Capitol, 1953. 

30 ?®_tg FI. ®,fiiSWA^ffl^7NT'Pf§W-T'SP?§®)iSS5l5®^o 

31 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

32 John Coltrane, Impressions, MCA/Impulse, 1962. 

33 John Coltrane, Crescent, MCA/Impulse, 1964. 
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■ ± si £ m 


3-49 



3-50 





3-51 



3-52 



tm 

if 3-49 H Wayne Shorter {% 
H65 l ISj£i£^2£ "Penelope" 34 
tp 65 Etsus t9 ID So Kenny 
Barron 65 "Gichi" 35 
S65Esus t9 |DS65»&SIS 
(li 3-50) o Wayne Shorter 
^H65'lf®! "Infant Eyes" 36 is 
m 7 Etsus t9 IDS(if 3-51 ) 0 


McCoy Tyner 65 "Search For Peace" 37 
-ffi65tfTlWieffl7Gsus t9 |0S(ii 

3-52) 0 


^nm sus ID sus t9 IDSi:Xf£;iii5 
§P>H65l5il7Ql£^ Wynton Kelly £ Fsus 
ID Fsus t9 ID S _t 65 >jS M, fffiS Miles 
Davis ^U65 "Someday My Prince Will 
Come" 38 — ffi65iuiis UlilD^flM 
IM7j&^IOSo 



34 Wayne Shorter, Etcetera, Blue Note, 1965. 

35 Booker Ervin, Back From The Gig, Blue Note, 1968. 

36 Wayne Shorter, Speak No Evil, Blue Note, 1964. 

37 McCoy Tyner, The Real McCoy, Blue Note, 1967. 

38 Miles Davis, Someday My Prince Will Come, Columbia, 1961. 
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Asus t9 (F 

il65itmAMfO&), iTn^Jift^fiSAgo &3M 

turn asus ^ 

fOS”o m 3-53 £t£i7-1^M65ffl3fc tt m^ n 65 
fKP/Hi5S5Asus t9 ffl£o AUfffisus *□£-*¥, 
sus t9 ffi^a^ti3iBv^D®65^ffl, 

S^S^o ii^-TAsus t9 fflSM5Diq[¥JliW® 
/^SJ D A ^0!&65 Cl® 3-54) 0 

Miles Davis 65 "Flamenco Sketches" 39 ^ 
^D^653§^ttS(pedal 
point) 0 MI!J®:B5, Miles ffig—gl: 

iBie 3-55o 

Sus t9 ^S^ffl^ftesusffiS^ JpgtffiS 
i^sn-vs^o MB^sn+eg* a mmmm 
m m MW^JX^igiSo 35A B*HSJ1M§lftW 
9K ^-^prrti3qifflSsus t9 ffis_L, mn^ 
&WJBiS6$)B^J WBPllt^SJo 






































1 ± S S I 


■§>n*ymin2t 

i^DIio Miles Davis 05 "Milestones" 40 

A®mmww&o 

?JitfDSS$D^fiSC09US^W01^SllljX 

PMMiiiC^iJiSI3fr05m7\TiiiC, PJi 

I—VI—II—V (C A-A-7-D-7-G7) 
Wam III—VI—II—V(E-7-A-7-D-7-G7) 

tpflSVIStfDSo £3®P. ^ixm±^x 
mttmMT&v\ mmi'tft-rmttm 

(CA, A7, D-7, G7)^)H^o 

s vi 

m&m, i-vi-ii-v 

mmttmmm vi s^uMSBMesifc 

alt, 19s Ml mm )o 


40 Miles Davis, Milestones, Columbia, 1958. 
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mim, m*m\ 


P H fU 3E ii ^o % 3-56 H Kenny Barron S ® 
"Sunshower" 41 -ffilg 2 

ra0tf&ME?QfTie*t&&Ji-1^J\iJi±® l-IV&fj, 


pjj\mmmmtt a- *□ d-/a q 


fUMffl'SKMS Fats Waller® "Ain't Misbehavin' 

2 /j\w® c- t6 *o&(if 3-57)0 



4 ' Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 
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I±S$I 




3-58 


Bo 


VII 




I »9 


JS 55 MMWS:, Jtt 
3-58 JXtisse^^J'ESw 

-w-tg, pm&m B-7fQ®65-^— 

B 0 ,MB- 7 t 5 ^r^ff^, £M^Bmt*o&o fM 

ssmmmmgfesg&i/J \t*0£ o 


B Locrian mode 


f 


i >5 


3-59 


aHfll3-59o Qfr—T C a, EUS 





s^-T^ciB^#ja63rt§: cximpun 

• ••••• 

ID S -CA x D-7x Esus t9 x FAx G7x Gsus N A- t6 s 

B 0 —c xmmfto 
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s=* 


3-60 



ii-v-i mi 



3-61 


a*) ii-v-i mwi>wJ&0tfR»G9£ 

i^rshhm—$ sm^wj=»3o fake 

book^feu^Httismesiffl?, tfc 

th— gx p§ 

5b, mm“a It-ffi^), SS'TWSJzSH^iffiiaiCo 
i® 3-60 l±i7 Sammy Cahn 65 " I 
Should Care" GSiuMT'J'^o 


D-7 


P 






it 3-61 ^t±i7ffiSM'r-dM5e3fDSJ=B3Z®^05ii 

SC: £D-7 WD^JMWSC. -LfrUKTfj; 

s G7 *o&_t, nn g g^msEasc; see caw 

SJiiStSI C gUfgMxJoIxto Wi Jamey Aebersold fi$M¥ 
3|liM1K3JX!^SCtfi®S^^o 42 

, •ette 

EBtEt&ftmii±G9Sllql5£ 
TTSii: a»J\WMro 


3-62 

Do 


G7alt 



/Hl5iS3-62^ftm, m-TMm 

dpfMIpf (melodic minor harmony) 

mkk'o kk-r ii-v-i mi, fijttfits 


42 Jamey Aebersold, Volume 3, The II-V7-I Progression. 
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1 minor-major 






— 


4 

4 - 

P - 

Am m r 1 - 

m 9 -- 



i 


— 

Lydian ai 

1 

jgmented 

— 


J -»- 

*- 

• b 

■- 


- r =i 

M #5 

J_ 

E— 

Mf&3 

_L 

I-b Lydian 

dominant 


— 

9 - 

»- 

» p 

• 

P - 

# 

1 

11 

1 



ft_ 


- 1 

1 - 1 

9 - V- 

* ■ 



=f 

— 1 =t 

(ifc&) 

_L 


half-dimini! 

>hed (or) Lc 

• 

icrian #2 

0- 


i 

9 - V- 

i_ 


— 

=f 

=+ 





— - 1 


1»5 k 


OsSt#) altered (or) diminished whole-tone 





























m=m 


f mwtm fff-^pef, Bo 

(i T K)f riii—° 43 

*i°i—mb£$, mmmm&&o mmmm 

B^^]»Remhffi(qriieo Mit®- 

Diatonic) IZSJfiJi—i^iJilP^SPraE3^ ; B05] ; B 
Mo 5WC*3S5fciftCfOF s DffiG, E*0A. FffiB, G*DC N 

a ffi d b e if m 3-64 0 

Wffin, ^ii^P/rw^s^^Egg: m 

s, mm=±m 0 f?ubm-t=^, ^ 

MMJt, fiFW?B5RiSi«iF5ffi)ESo itiBft, 

“SiJiW o 

3-64 



43 

Tf5fflffl»J'iBS8(fflWIIBB(tffiPllflMaSCJlH¥ffl.mWII±*^Rje 
±^&ggimA73® ■jwf/jvagir o 
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m ± js s. m 


3-65 










an 


o 


o 


o 


o 


o 




M0S 


3-66 


CA 


03II3H: £Mg, ^tE$a, 


3-67 




* 


-•■ 




£ig 3-66 up, $£H CA 

*o&ass^Gfteg@, ei 

C-A *0&C£H7Mit/J\ii) 

mmf&mmm, •enmts 

A3 2 ^^A(Ff^^^69^Fl5)o ^MS(FrLljSS!l^3\iJifO^%A 

iiffi^M^(17D)g? 

■ /J\*t;*0£ 

iw-TBS£/j \iJi b m-^m^ attM» 3-67 n 

v&mmTim c *□&, c tfmm-^j\m® c # Q 

r B@^—T'J'EJSfl]—'TAtiEg, P7f(minor- 
major chord),, Cd';tt3lO®G9ftEfO®iB^JIC-A ^RC- l7 o 44 


4'jz-fc 


C minor-major 




- • 


II /J\XtffiSiE/J\i® I p| 

(minor I chord)S5^ (tonic minor chord) Q 


44 ti 3 iS ?5 C-maj' 7 0 
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m=m fns/^pfrai6 


3-68 


3-68 [£©§&, j&H Gigi Gryce © "Minority" 45 

■mrt'J m Q f b^j mm f /j ( f- a ) q 


F - 


G - 7 




Bt- 



mmm 3-69, Horace Silver 
© "Nica's Dream" 46 ©SIS 

®BHg^J\a©BI./J\Xt:W® 

(Bb-A)o il 

/J \ii© At /J (At- A ) 0 


3-70 



m m it 3-70, Billy 
Strayhorn © "Chelsea 
Bridge" 47 © II M © fO 32i 
Je Bt-A fO At-A 0 
3-71, Wayne Shorter © 
"Dance Cadaverous" 48 |y 
OSH B- A fQ C-A 0 


45 Bill Evans, Everybody Digs Bill Evans, Fantasy, 1958. 

46 Art Blakey, The Original Jazz Messengers, Columbia, 1956. 

47 Joe Henderson, Lush Life, Verve, 1992. 

"Chelsea Bridge" Eb7 +,1 0 

48 Wayne Shorter, Speak No Evil, Blue Note, 1964. 
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3-72 



3-73 


3-74 


Ffsus 


F)jsus b 


mnm3-72, mm 

George Gershwin® "Summer 
Time" HRT(M5o 

le 3-73, 

^P^r^®M$Ss MBBB§®§ 

wmm 0 



matt-mimmmm: 

ii mm^m-r n-v m'nmm 

tiosiftist ii mmmiw 
tiD^o \m, ^f-7td 
STO-TBI.7, 

F-A JfcftM F-7o f 5Df 

'J , 

’wee. 

TO&B&'J vMSRJiftW&Jg 

Mttfco 

ft-EMffilEieftfcSo 

mmmm^ 



hi Sus mnmft 

H ^ ii 3-74, p| Off — T Kenny 
DorhamftHG9®iR "La Mesha" 49 ^® 
F#sus t9 *0® o 

ssus t9 TDSii®gD>MB^, \mumm 

^^^Iq]® ; h©T: X'iJqIb 1 !^'®^—it, 

w, 


49 Joe Henderson, Page One, Blue Note, 1963. 
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m=m fps/^Pfrsi6 


3-75 m 3-75 F#sus k9 

Fjtsus^ F ((Phrygian mode, D major ©SiilrSiilS 50 , —t^eT 




p$a^, 

+^tMKii3-77) 0 

j \-bffi2±«nffl. mm& sus k9 


3-76 


Dsus l>9 second mode. C melodic minor 


\J _, 



\n —:-1-_-n 

J* _ 




J m W - 


f/TN_ 


' 


_ 

m w -r- 


v-V__ 



_ M 

' ^ ---- 


•i * 


^i 1 



3-77 



50 soeseifi. 
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3-78 



mmmm, mm, j\ 

HsIDab -Mif 3-78 51 [£ 65 Dsus t 9 T 0 &o £ 

mm-m sus t9 *oK6^^ji^ni^0g^3i^ 
fDSISH65o >Ji^i§3-79, QIt—T Mulgrew Miller 
S Anthony Newley65 "Who Can I Turn To" 52 — Effi 
^111165 Bk;us t9 ffl&o H^Hf 3-80, Qfr-T David 
Liebman 65 "Picadilly Lilly" 53 — ffi qp eg Dsus t9 TD S 
(David Liebman El>A ,5t 7D) 0 MM 

if 3-81, Wayne Shorter"Dance 
Cadaverous" 54 QJt— 2/J\t5i=P 
65 Ffsus t9 *0&, E 

Mt, MGiUCJo ITE-7Lm 
g?EB^J\iiMto 

m§q>w, s sus t9 fos±:M^j \mmm 


3-81 


GA#5 


F#sus b 


E^alt 






MM if 3 - 82 , j&jtDuke 
Pearson 65 "You Know I 
Care" 55 -ffl^f£65-gBft, Of? 
-TA^A ,5 T0^(tl3^iBy5)C/ 
AOo &JIig$JE®fO^65§0lq| 


3-82 



51 s^ste^ss*/j\iiff) 

i£o 

52 Mulgrew Miller, Time And Again, Landmark, 
1991. 

53 David Liebman, Pendulum, Artists House, 1978. 

54 Wayne Shorter, Speak No Evil, Blue Note, 1964. 

55 Joe Henderson, Inner Urge, Blue Note, 1964. 
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m=m 


3-83 


eI»a* 5 ( G/Et) E b JftfijJj&E E hLydian augmented 



3-84 

G/Et G/Et 



Mfcfflif 3-83*g|±| 0 &-ii3ffiEI.§ffl&llJSAg©El., 

m, pmrnmj-'t'&AWi&o m^muT, #iu eua tds 

fa, 

§anizBg)o ^MfflfosiB^i5z^MEtA ,4 ‘ 5 o m±&^~ 
«^»#&0Se§. EtA ,5 o 

STEkA ,5 ^SS5=^s A£#^£tg»<;7-7 G 

x=m&, 

(slash chord), tfcffl G/Et, m 3-84 0 ^mSfgiiv^ 
>Hliif 3-84, Qff-TM^d^G/Et^mieSo §1 

2 aw, x=w&- 7 m±mz.^ 

ffiWOFfppSSMSo 

'rtfigfBJB*: (TO 

•ira^fD®09Egtettfl-s, Mit£ii£f[iw-*¥o 

J8SJEMW2S5IJ1960WB^ff»«S3iffiffl, ii 
Bud Powell"Glass Enclosure" 56 ^ 
SU? 1951 A^A ,5 m(^3-85)o 

ram, 

AiHiS, iifUEMii^o 


56 The Amazing Bud Powell, Vol. II, Blue Note, 1951. 
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i ± I $ I 


WM f UEMJgt*0& 


3-86 


C-7 ,- 3 -, At?# 11 


/ H+ a 

o "- 

* aLi _ 0 J 


-,-J j--n 



r% m m 

_ — 


i JE i 



t#- 

TO- 

% v^i/ ^ h ^_ i_^_: -n-r 


o 

« 

i 

/ CV- ft *1 

_ 11 

rJTS 

r /• i_rz r~r^-r 

_ h _O_ 

n 

^-r 

' i_i-- ' 4 — i nr% ~r 


3-86, QfT-T^JEM 
JStjfO&65§Olq]$Jllo 
)5£ S Victor Young 65 "Stella By 
Starlight", M^Pm 3 /J\155PfflT 
Atf 1,1 

\mmm mm 

cp65^0HiSE, ffiii3-87^yblo 


IttilEffi FgTOSJ(5AJS65F^, 

f fflSo fifEQi-t^Egio- 

T'j'ts, Bg^jttsfc 

mm&mn s^±#suf7w. m- 

Hxzs^lfS^FIi! F tfiSvIjiJE Bt XtH65^E 


3-87 


'M^-i^gzbs. bs-i^h— s, mjmm 
iB^mmy—TMi 0 



#n 




"PMMMM-h F Lydian dominant 
- m \ >P f 1 


iX y ill E S fO ® 65 S H E M II t (Lydian 
Dominant) 0 HE, fiJEAtMAffl 

3265+—HrHES), ITi]Si3!I!y^^ffiS65l5Sb(JJtfDS 
@^-+*+gfo-+'j \t^)o 
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n=m 


3-88 


Bl>7 A 7 Ak D^# 11 C7 


r~~Q~ 

_ 

-j— 

_ 


I , n 

_L_ 

_ , _ 

s 


\— 




V _ 

_y 


s 




T 

i _ 


T— 


f/H <£ - 


1 

7 i 

J 

1 

| 



I_l_« 





vAJ 4 1 




m • 

. ' 4 

1 . k 



J * kX 5 




«3 •< 

_L 


J* 

m 


V: ^ 




)) 

rm 

J- \>\ 


ft 

j 

v? 


* V 


• *\ 

h 

i ^ 

4 






> _ 







c 

r. 

' 

o 




_j_ 





,_y 

L_ ^ 

" j 

' ._ 

Q_ 

*- 

l rr_p 



»•__ 


i 

| 

r- i 

j 





_J 







* 



)H H i§ 3-88, iS H Tadd Dameron 65 "Our 
Delight" 57 — ffi65ffWJvp, tfi-TW, 3 Dk7 h1 

H^ii 3-89, 

Horace Silver 65 "Nica's Dream" 58 , Off—T Et7 ni £>( 
TfJJEMMtfDS65^^o "Nica's Dream" H— 
^^S^65ffl?o Ek7 h1 |0^ei^iKi-t Ai>sus t9 *[] 
®, ^eS-T^ffiSC/Dt, PIM-TASUS *0&o 

3-89 


E^# 11 A^sus 1,9 C/D^ Asus A7 



3-90 


ji 4 = 

TTH 

C7»” 

1 J. ijl 1 

— *F 

FA 

3 

l/Ti , || 

$* J>J 

v=i 7 - 

• * 

i _ 

-o b 1«L 

. t?o_ 

_o_ 

— 0^ 

. 

r J i 


o 


tws-bfr wr, 

Richard Rodgers 1935 
^!f65 "Little Girl Blue" 

£®! 65311 'J\t5sM 7 
C7 h1 ffl&(ig3-90) o 

si®gD>H05, mi± 
it^+- 

ilxt, fUEMjltiixto 


57 Sonny Stitt, 12!, Muse, 1972. 

58 Art Blakey, The Original Jazz Messengers, Columbia, 1956. 
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g ± * £ m 


m j8W\WRwsjE-r« 

mmmm&m 

JX^iS^wMtilft^S^09®PStto ® 3-91 £tU7-^Gi! 

mm, ■sffijwErt#— g-b-d-f, x=m, ^ 

£g*0'j\tg-G7 *0& o SOTTO Et JMM 

WS09PIH"=S. 0g^t'ffi®MG7 tl3 o 

3-91 


C -/G 


Cj®#/NI3W^2£ > Hi^ 5th mode, C melodic minor 




3-93 


G -/D 



{Bs#-^mr^7S^rq]iio c^ms—*o&© 

+-^5^+=^-■£ G7 fO®JzUTiE^aSM “jBft" § 

Oi3-92)o 

SgUG7 h3 j&7*D&iB^I, iSSg®ftJie»t(altered scale) 

5^ eb m PfT (whole-tone scale) JigtH-3MHfK l l!fezsftti6iX 

P^bPJTo 


j \*tws, jweem wssffiM c tt 

50 C- A/G ) 0 Wayne Shorter 05 " Penelope" 59 H—‘TfS$5G9 

»o Herbie Hancock D 

PWM, ^DM±65G/J^tM(G-A/D), JE«3-93o 

fifig, >ffiS (tonic minor chord) G 


59 Wayne Shorter, Etcetera, Blute Note, 1965. 
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%=m ffis/wsfrsie 


S Bobby Hutcherson £il2G5 Burton 
Lane 69 "Old Devil Moon" 60 — ip, 
McCoy Tyner TO Herbie Lewis £E7;SB;7B9 
ri^^^750ii3-94m^egsgg o s 
Et7/F T0^_t, Bobby BbBS? 

mm 7- 

T Bt- A/F -£ B t ffiEli/J \JHIgETi! 

5tU<3ii69*0So 


Kenny Barron )fr Richard Rodgers 05 
Bb**/N*«*s«a "Spring Is Here" 

Ei>7 /F(bI>-/F ) 5th mode, melodic minor S, (sMTfEfW'iSSEITfiStEfltO® (® 



C- A/G, 


■i ^sstfo® 

SHIS 3-97, m- T^SttOS® 
hDIqI^^o McCoy Tyner 09 "Search For 
Peace" 61 Ao, ^ C Mit/J\ 

il69fg7\7il]Tt69TD&o 


Kenny Barron 

GA CVG 


4 4 !o 







\~*P- 

-A- 

-U 

-<3 


w± 

- 

- 


3-97 


3-94 

McCoy Tyner 


F7 El>7/F 



Ao 

A ._s 

rTI i 

D7alt Gsus 

7. N 

1* * # 

__J_b 

m • j 

-r 

_ t± _a__ m ~ ^ r 


' ^ 

w - 


W 'l_* 

<5_ _ 

J2_ 

rP- 

«T p 

£ 

V 

_lI 

f 

19- 

& 

o« a__ wtr -r 

/• *± _ 

_J_ » 


r 

^_ jk _j_ T '^ —r 

-4- Cl -1-Q- W 


60 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 

61 McCoy Tyner, The Real McCoy, Blue Note, 1967. 

jaM±a^s&j**ffloa*2-o 
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B ± » £ A 


ISMi-T C flgg/J TvtiJl it , 

lttMiS3-98^ 0 EBRiTriJiitS AFrmmj\m®A 

-T>)\-tm, \t*og, rnmnnrn 

®fflA-7s-wse§o sssjARfogame^BE 

clfflA^JI, G ito {□»£ 

fo-t'F, j&RURTiJiitfQ 

A3mm%\fm3\7 r:^— ms^a ow-i^as 

(F)o A-7 t5t6 o 


3-98 


A 0 


A^«t (Ai|^fil#2) A half-diminished (A Locrian #2) 



-WS®1f^iB^^A-7 t5 , #ffl§T^6 0 fi8i±&^0yF 
MS, ®Siq|^S9^^ A 0 , g)c# “A half-diminished” 62 0 
A-7 t5t6 -S^TtT “BBE” A-7 t5 RUE 

ESBE, A 0 R^MRBBEo fO 

)^o T R'J \Ef ffl T Rd \tf, ¥$-b*0$Hift3S 

ii mmmmo ’ 


62 Half-diminished At'd'EgOEM 

E@)$®;ffl,BOA.CsEk G!> 0 ffl? A0@^-TGifD^-1 s GkfifrlM 
SRS ■¥’ Stc 
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3-99 


3-100 


AjfcfcMiE, b b 

A Locrian, 7th mode of major 



EKsmxras^zSo z 
»tM3®zai§&z 
S(mnS), rfo^^MM 


6Ji^_hte^_b 


A»^CM3E#2, CJ6#^«J(lA^illS 

A Locrian #2, 6th mode of C melodic minor 


P?M)o lit 3-99 (q]0^ 

\mm, Di-^KsumM 

—Zb- 

BbfD^awfis^ciBo 



_HHif 3-100, Oft- 

— 1 1 T&hmmtiLh&toK 

SO, HnMBZftfofft 
A0fflSZo QfrSJZIqlT 

w towwm-'n 

b, ms 

'zm&mmm-r ■as#' 

iii b ct mmm. A 0 we^^anffiiiiajiiff 

S5b7o 

n^m^espiittRs^^s^a-bwaiiasw 
mmsTV&fcttift, , zwi±&m 
ism i 960 mm 

tt$D, Sd^lH-VI-ll-Vffir 
(tfcSO E0-A7 t9 -D0- G7alt)_L, Freddie Hubbard WX 

& E0^ isd 0%m±mmm 

/Mtllolxto 
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m ± * ^ m 


3-101 

G 0 C7^ 9 


F 7k t 1 FT 1 --r 

_ JL _£_ 1 __ r\ 

r/r\ h _, ^ j \ 

— 

xA/ 4 _. L. m + m 


*> \>m 

Lo 

h _«_ ' T 


i r>-r 

s _ L _ 

1 ilr 

--o_ 1 1 


H H if 3-101, S JE Dizzy Gillespie 65 
"Woody'n You" — GofflgSfc 

Bt^J\ii65^7\TiJi5Co /HHie 3-102, 
j&S Victor Young 65 "Stella By Starlight" — 

Effl, co msm* ei> 

sraiom. 


3-102 


i 



mmm 3-103, m 

iSETd^j&SJohn 
Coltrane 65 "Moment's 
Notice " 63 0 C7alt*0&5fc 
DmSE#/J\iS6S*t: 


3-103 



G-7 C7alt A^-7 d!> 7 Gk 


H 2 r £ 


I— 

-h 

H- 



__L_ 

1 

iTa 

- 


_r Pd i ki'Vfl r 

n- 

- 

vA 7 4 ? 

U- 

■i v 

T^T b 

75 - 


V \>% 

_ 

r 

w * 

J_ 


—- 

-L\» El ___ xnr \ ^ 7Z -r 


_ 2 _ 

71 UK 


/ _ 

5 _ 

T ^ 

=* 


- 4 - o 


4 i 2 - 


—po-U 


3-104 


P^D^^65^tTiixt, Mfcffiif 
3-104 64 lahtio 
5BiusyvM65B, 

M65B*0g o 

ikds), 

(El>), 'BUtSe' B _t@65X~l§o Et 
fO D* H B _t 01065 X = St o 

HgXH-'r^go &MJIIE65E 
®BZ©[JlEl. f X=g 0 Hfcfib65D^ 
inm^o 


B7alt 


B altered 
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63 John Coltrane, Blue Train, Blue Note, 1957 . 

64 (Super Locrian ) 0 





n=m 


3-105 


B7fD^o #njB7fo mi, temmt 

^iJ105)ll£TiJlito (To E 






B7 




J |i f 


B Mixolydian, 5th mode of E major 'Til E XiJl 




f 


root 


9th 

tiff 


root 


B7alt 


3rd 11th 5th 13th 7th 

=# +-«■ i* +h# icm 

B altered, 7th mode of C melodic minor 


iBSS—T® 3-105, il 

wsyE^affiBsi 

c js»/jiisffl*trhsa: 


f 


f=i 




f 


root 


l»9 #9 3rd 

ff-tlW H# 


111 l>13 7th 

?++-t -trff 


root 


iffiTTtt&o SSTgffilT®^ 
mfiSgSTSS B7 

So B jg^fUEMii 

ffo B 


TJ\- 


T#)o B ;1 


\sm 


S, IBUfc 

Bg^JEMQ^+=S, ffo£ftJgtiliiSS£ 
Pf+=^o B >g^iJE3M^ES, ffD B mMtM jWSUSSo pm 


1-13 

ill 

19 

B7 1,9 

0r^, SdSfeHtfE. tbSSSEftiS^Ji B7alt 0 “Alt” m “altered” (£ 

Jts^iBEig^Tg^: T-MTaicT-g 

7»E, 7^s«7X7,g), +=g«IW7(+ze*l£ttftS, 7 
«j$7i\t;®)o 5o^ieifB, Eb Ek tiAMtii mmr 
W2SKTO B7 f0$7o f^£B7&t1flg$®ffli:, 

IBSffc7o 

EM/7373 ^5 ffO »5 mil M 1 *D H 3 0 

^bP/K diminished whole-tone scale), S^ , Eiu¥8B#0M^Bfl‘, ffD 

• • • 

e^stas^sm, s$*asiiaB®i)®n=tstie«BBfffl]±BgBro 
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3-106 



itilii 3-106, g Benny Golson 65 
"Stablemates" 0 Al>7alt AIi/J\ 

iS65§gtTilTt, ffOC7alt3£gD^f$ 
^j\ii 65 ^t:riiit;o mmm 3-107, m 

S Jimmy Van Heusen 65 "I Thought 
About You" 65 o E7alt^S Ffli^j\ija, 
D7alt^SEi > M^J\iJio 


SfllBDW. 



3-107 



m-zkimiMmMo ttaos 

CXi!^, CAv D-7 S Esus'\ FA* 4 S G7 S 

$rT0, \il65fflp^|BM— 1 OTSPF(s| Q 

mizxm, 

nj@°rw«ss«ffi)o c-a -r 

iixts -Tfcm, -Tfa^EBs -ram, 

SDsus t9 N El>A ,5 s F7 h \ A 0 , B7alt^§fO&cptMM 

Mffl65o 


65 Miles Davis, Someday My Prince Will Come, Columbia, 1961. 
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if 3-108 m 1 F-A 

mmmpo iqiBtfs^sBase f c mm 

ijeiffi/ja, Gsus t9 s m>a‘\ 

-KaRfflRisSo mmmmmmmm 

* 3 - 108 ^ 


3-108 


3-109 


B7alt 


E7alt 


A^ bM 11 Do E7alt «^oMF-A 

___ ffl&±>Jiit03-tMBqI^ 

SJZo 

k> 1 II «R®5aiftgU F7* 11 

" ~ fflB7alt^CMIf'J'il 

IV VI VII 

iltSEliMi^OSl^tKEr 
(F*DB)2|SHI = £S 
B7a i t Ea (tritone) 05^ WlW 

I 11 1 j: , ■■ I . 

-1^8 J tt^a§ : 

' ’ it ^ T&n'ftsr b, mi 

|gi i tyZ ZK F7* 11 B7alt 

‘ ^ #MM[q] 

m 

iBi§ 3-109 o F7 ni WB7alt^|g¥mP)^iUEAo £fg 

"saw 


ra, d- 7 fo c a c xm, bk d-7 m&pm 

c a %m , H73 d-7 f g, 

M&rgMCAfOgffl“)t&*§o |q]*¥, G7*Dg&)*0& 
EMtWSffl^CAffiS. H73G7ti3-S^-TFa, 
CAM“M’fo 
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m ± * g m 


MiA^fiiiMo , ESfo 

tfflt&mm&SEo ^#-Tit3-108 o BU7 #11 63fD®EB^S 
^=h(D^)o E7altG5*0gi£MR&m:^(D§) o ^P^O^ftS 
^gffi3tiiSftG9*D£ES, SMSQFfiafflqlAWft^m^o Mf'A 
ffl&mmwi® asstm 

m w f mmm, ffu^mmmm^mT^-m^o 


3-110 


3 


C7alt 


Jui 


root 


O 3rd 


O root 
(no 7th) 

*-fc# 


Gl»7* 11 


13th 

-9th- 


4%- 


In 


O 7th 


- root 


(no 3rd) 


JXqj^MBSW'isiis^agjts^, ajttits 
raas-To s-T«3-no™^pfo^(^ 
fflcSig^Do 

ti, n'O/HS Gt7 ,n Bit, fD^ |= t :) ^{J>H : Bo 

sanaswviafigfflaw. “>g^" m. 


, -^3 




ma m^Rmn&o 


m^MSJD#alt s 

c* 0 s GA»\ A7 h \ F#sus t9 N E-AS-$fOgM, 

mm&&$Lo ^oii mpm a pm&m 

mmm?Em$im — 'zmPsm-rw&o ©a. wwi* 


m ffl¥«s®eE»ffl*s 

K^f^Qo ^PJzf!)3i§r^MMfi35vf! 

&nw)T^Mm>mwpo mm®. »?«»¥, ii^ 

mj .” 66 FXiMiJi^-tim Bt 0 

&mm&, »Fm rusm, <BgEBi>*ttg@nuBo 


66 s«ffiw»h,GHiiam->rck , ejiaa.Fi flin-^E# ,tsi-tai 0 
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m=m fa&/wiiftsis 


Fialts BtA»\ E 0 JXATfDSQfriE^qligS^K, fi!5I 
*f*»G9o 3-111), 

-T^CBO^D-'T^CFOo □TIESffi 

M. m»«HSfflffiGaSE^J\iH§mfflffiSIBa?i3tZ: Ran 
a«i. ^TB^DFto Raaaa. ^ 

7 Ct (i§3-112) 0 HSft-a, 

3-111 


64, ASUS 1,9 , Bti» 5 , C7*n, E», F|7alt G *»*» G melodic mi 

_A_,_i_JL-_i 

nor scale 

m _ 


l 1 ^ i 

W tf 




□ bm P 





- • 

i- d - vp - r - 





•r-f-1- 1 




3-112 



D -, Esus 1,9 , FA** 5 , G7# 11 , Bo, C|7alt 




* 


# 




DjiiE#/JviJ! D melodic minor scale 

; » tf f - 


'So mm, urn-e^s 


3-113 

Do G7alt 



■Mhhii-v-i i^Rii-v^j 

S6IBI 3-113, \®2*) 

gft-TSflJo iS-wsaeoq^/j\iipi! T y T io 
% X ii tp m ll-V-l CM 7 C X m m D-7-G7- 
Ca)7Ir], 'J\illl-V-IS^ffl-T¥^tffl 
Ss -TaltfflSI^5-^J\XtW2^J®(D0- 
G7alt-C-A) 0 MK xm ll-v-l 
g-7il(D-7, G7*0CAfB*gCXili), f 

>\ m ii-v-i m 0 


67 B£la B^rtok, Mikrokosmos, Vol. II, Boosey and Hawkes, 1940. 
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1±SSI 


G7altfflg 

a\> mmim, tto c-a *o&_bjtiiem*g 

c BS^/J\iSo ll-V-l m$& 

7lqlo 


*1]^—II—V—I _tG3 D0-G7alt-C- A m 

nmm^. aiPFJi«»oi? mmmm, mttmmtm- 

\iiMKharmonic 

minor scale) ft “WlW\\M II—V—I JJH^bP/To 

5Qitt, mm\mm$3x\)mmE, umummato mi 

|q)Btf£3§ 23 

3-114 



Jt7 S^FIqIb®JzSM 

7fiS!^Biy^^7i)^ffi(sequence)o 

• • 

parallelism) 0 liifi%^;f§IM7e/ c ft££) 
m, rfn^^&5)I^B^^DMSBS7^^o £-T7il 


ll-v SOT, \E 

m-T'} m* 


D0&gFflj|g7j\ia G7alt3£g A\>mW'm o 

'j \m f mm \iig-7d \~m 0 mRm&m 

?t Do G7alt - 

“'M&” h, 

m\msm &-—f ai, tm 

4 Harare mmm-T, i^ff^ff, ff mm&xm 
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m=m mt / 


3-115 

Go „ C7alt FA 

I-3-, 



-- m 

£“ 


^X\ 

*): 4 

w 0- j 

3 - V- 

J l? 

s- 

*■— 

p 

2 

_ 4 _ 0 _ M _0 C 

n- 


9- - 

0 

o 


3-116 


im ii-v 

Bob 

Haggart 65 "What's New" @ — A 

G0-C7alt-FA 65*0&ifig(if 3-115), 
nH Victor Young 65 "Stella By Starlight" 
mm-r ll-V-l C0- 

F7alt-BI>A (i§ 3-116) 0 



aEW\«ewrfl9 nr 


E#s tgmgfiSS 
HBStUBtf. Ails Mg 

PM^gglMtim Pft 

65fff o IW, EiJ £§*0 

tgiimo 3-117 0 


3-117 



C^, Dsus 1,9 , eA# 5 , F7# 11 , A 0 , B7alt 


7th 

3rh 



9th 

5th 


-5th- 

root 



7th 

-SfCh 


2lH\ ~\Zm%Qt\jEa tftsK Es> ElS'fQ'fclt 


^65-^M£t'J\il65 Wo 

M]W^70#gP/t^65^o US 

M5^i^S-fH-£^1§65gP:fI-S 

SSSMAIgPA 

^65ms-Mgp/t 68 c 


68 »eBt*Aiart, sTs'CTSXinemff ss? >^g5ur^ eg, rawne© 
'OT*¥fiK@igg»g, ss^j \e*s? mt 0 
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3-119 





m m m 3-1 is, m m Joe 

Henderson £E Duke Pearson 65 
"Idle Moments" 69 Rpjj j®65gp R 0 
SISb( diminished scale 
harmony) 65 b Dlol $ US if 
3-119, SI Jimmy Van Heusen 
65 "Here's That Rainy Day" ^51 
3§7/J\15o D7 t9 TD®S-dm^65 

—n — s 


u^Mmm 

ssstm m 3-120 £W 7 &ra&«m> 
f im tm m zffujTcpffwffttm o mkm, P^ipjr® 
mmm-k-ko m -rf •if / f f ra% T f / ¥f 65f P/t 
*asi, RW2iM±kmtmitHm. . 

3-120 


Efgfr G half-step/whole step diminished scale 



F whole step/half-step diminished scale 



69 Grant Green, Idle Moments, Blue Note, 1963. 
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m=m 


mmmj\pmf\o 

Mo -Sitt 

rnmmrn, 

WttiWo 

%ltlfct§£. 

tm xasBfrfflss^iRWS: “±^s 

±^s ±m, ^(-K3-121), 

Site ffrni 3-120 

3-121 


£# -f-tf ^rff £# -t-ff 

whole step whole step half - s t e p whole step whole step whole step half-step 


—t _!_y_11_z 

II II II 1 

_y _ 



^ n- 


z n-0-- 



i *> 0 0 



SBS-SRfrm^+z^, tt 
5D+z^in^]+z^it/j\iio 
mm, iBEfflKISIWZio tm ^bbRH'E 
^-^^gp/r, ^amMaCo ¥gg^n^Q/g? 
RUHRo 

M-1^±FF5&M^ggRrMffl^IEiB&J5lql^ffieo 

0t^65ksm?+z§ o 

munnoig? 

mmm 3-120 rm 

m g^, £g»¥@nj£g 0 a 
^ a-TAgicrew-TAgo ^eMzijfOT 
fjgfiraivvg. MSggnjissffmBffix&gWo 

US, HMA» A&ggMt, £ggg¥SfO±So 


79 









» ± * £ ft 


umoto— ram b 

ti3-#o HMERS&-[q)*m Sti3-l¥o Gs A# s C# &1& 

Cii3-i22) 0 —g n A# s am 

E-IfMSPra/J'—lilo jSMMB L P/l'W^ l= l =l fflfi^0S)—/R\o firMR]?! 

mm es_Lfaf T f T f o 

3-122 


G half-step/whole step diminished scale 





— 

- TT 



_a 

-J 


•f —- 

~9 



9 

I 



A MW Eft A It half-step/whole step diminished scale 



-1 

i —j 


—a-J-^ 

l 1 


J 

1 # 

# * 


C^'a/'^laV&laVft C I half-step/whole step diminished scale 


1 ,—^ 

-1 




-n-=R=^ 

a_ 

§ # J 

-j 

_a 

- m 

-! 9 

1 

— 



E half-step/whole step diminished scale 


; i 



— m — 

a : 

3a=E 


» = H 3 

i 1 * t 




ffiRGs A#s Os EM^TfBM-tm PmAK Bs Ds F 

a»*ent6iMil»J\Efio ^As Cs 

Ek F# «P/r^tl3M-^o 

•MGs AlsCIs EJXATSfTJ&o 
• MAk Bs Ds FMtfH5Bo 

•MAs Cs Ek FIMtfH^o 

&m a Wo «R^5gnasB/rMMtbXiae 

mmmmmm, h^rrrrr m w <> 
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m ^ / s&mmmR V 7 t9 

m 3-120 3-123 

tbo m&mmpm 

ly® G %m 0 Bi>m g 

_t£ffl/J\=g. BT-r B G izT^XEgo «R 

E^m*=msm*=m$, jxweg*/j\=g-Micji 

-tffAfo ffiEKlEftEgSJIB, 'BMGii^X 
Eg, fTOFSGffi/Jvfcfi. 

^i65G7» A\>mmnm, b^ 

^/Ib, CIJlfl-b-eo 

m G7 t9 ' ,9,,ii 0 mwainramisig^o *$»H±a^ 

m^m^G7 t9 , G7 ,9 o 

3-123 


G7^ 9 (-feg B^ 9 C#7 i ’ 9 E7^ 9 ) 


G half-step/whole step diminished scale 



tts 5 : m&, mmm, m^, mm* a 

eg. Bk ci, EasB/rii-ffffl. mi^G7 t9 x b^\ 

07 t9 . E7 t9 S0EfQSti3MEE^qJ^sa^K)o 
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m=m 


3-126 





m 3-126 

'em 



G7^ 9 



“^n”, pm'Enmm^nmmiE > o 

-*¥, mm* 3-127, Off-T 

Herbie Hancock^ "Oliloqui Valley" 71 

Herbie SEU 1 fQ^2/J\15cp, 

mmmmmmmko 

3-127 



%- 


F f P 9P 


m= 




71 Herbie Hancock, Empyrean Isles, 
Blue Note, 1964. 
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I±SSI 


3-128 




3-129 


G7 


\>9 


m 


1-0-j- 

7<£* l»9 


li 


o 



E7 


1»9 


D t7^ 9 B^ 9 


o 


l»9 


o 


*5= 


o . in 


\mu,m fu, wssMBifl 

—F#-A-C-fcUJ\=fiJlfTc 


iHltii 3-129, rm 

hH), 


>, M' 


>N*RRs_-'N 


'j\=g, hmi 


§ c ) m \=gTfjo 

is>m 

ffDBk 7 t 9 fD ^^^-^+-§ 0 fQ 

KiBS^Jli&PSASJi? iiiBli, 1,9 




°^VbP 

49, #9, »11o l^±m-09jffl 


=) 


SEKiffl? eg^iqiffl V7 t9 , 


“m&” 


3-130 


F°( tijg At»°, B °, D 0 ) 

=S^ 


■ se / ¥®*wms*twa 

®3-i3ogaiTiw/¥saeiWo iwg^sa-tfDS 

(diminished 7th Chord)±J0USSS»to fcti]SB3ft]EiB§-» 

-I'd®. Fatfosffiiie§m®F' 


:° 72 

O 


F whole step/half-step diminished scale 


j y ttr 


72 ^MtemF 0 7 o 
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3-131 



3-132 


3-133 


3-134 


lq)#. ffifS 
gis^ag u m&” 
g, 

M 1 M¥. ffr&tF 0 
fOAt 0 J° S D°iJ 
M°J£m$65o m 


GA G#° A-7 





1-1313sra-TOMg-^®«S7JBP: -^gfi/m^e 
mu; vi"gmii65; mos—0T*gH'j \z^65 V7 t9 id 

gita^ft, J mostRilffl65WS£KS>5git 

sms* V7 fc 9 *qsb5, , 

OTB^s±^mTfj©ine]^o mmm 3-132, 

Duke Ellington 65 "Sophisticated Lady" 

—ga. g*° . 

A-7 0 

Sit 3-133 cp, \m\^mm "Sophisticated 
>9 Lady" qp G#°*OS05gjID7 t9 *0S65=g. Eg. 

7th II tgffllWlgo a^Stft, SMTAfOSSiu65 

3rd 11 JiWS-MSBii E7 0 G#°fflSM^ti3MM$'Et£ 
g E 65 E7 t9 *QS 0 G#° E7 t9 *DS651ift 

WS, SltLMBT-^Sg^^65me]^, M 
G iU G# HflJ Ac 

SChick Corea 65 "Mirror, Mirror" 73 cptp 
g&#65tff)ft(ii3-134)o G# 0 fflgII^ 
-7 fg. g E 65 E7 t9 g| So "Sophisticated Lady" SI 

= ] "Mirror, Mirror" , ffl/ltS&ftSISt: 

: : P$SfD^Bmj^g^^65IHe]Mlio 

= . iJ-gg/lt:fDS65ffl?B!t, 

=1 tSS65fgg^SlK^:©$65-gBEo a°J£L# 

-TMtfOSM65StP$SfDS^SfD^e65- 

miSIo 3Sft*i^®K#ffilo 


73 Joe Henderson, Mirror, Mirror, Verve, 1980. 
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m ± » s ft 


3-135 



S Ralph Rainger 65 "Easy Living" iS 3-135 

^7lM65S®jmo 

m,m E7 t9 je V7 t9 ffl&e5*gs#£MM7¥^afj65jJi 


PS 0 R±^^Rsat*i 3 SJiaiias»to 3-136. 

Off — T Art Tatum £ Mort Dixon Harry Woods 65 fffi 7 
"Just Like A Butterfly Caught In The Rain" 74 cp65)H^o S 
CI°fD^e, Tatum ItltT Bl, 

3-136 d# / ^M^i5fr±«73e=Ty Vito 


Art Tatum 1§VL 




74 Art Tatum, Pablo Solo Masterpieces, Pablo, 1953. 
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3-137 


A^A A 0 B^-7 



3-138 


Kenny Barron 

A\>A F7^ 9 Bl»-7 



MtbRsme. m±^^my7»mmmn 

tfDSo GA-G#° -A-7®GA-E7 t9 -A-7pMSo H 

S»SJ 

194OWWSM^0fig^»W. 50^65^HtfBffl 

V7 t9 *Q&ftl§Mt*[]&o 

Kenny Barron 3$ ^ 65 Hoagy Carmichael 65 
11 Skylark" 75 «^^50itt: o ii 3-137 £B7ltM1 

A 0 F7 t9 *0g65fP 

m, €JJie]^MAtA^gSfjiUBt-7o i§ 3-138 
*£B7 Kenny Barron m F7 t9 ftH A 0 65$H 76 o 

immwtto mw, “e®65e@65” w 

S65 V7 t9 Hfto Antonio Carlos Jobim 65 "Wave" 
b\>° o b^° ^y^e®65 a- 7 
65V7 t9 65Hfto A-7e®gg7-7D7, rfo A-7 
*0 D7 m~r ll-V mi o Bt° H D7 ffig65 V &(A7 t9 ) 
65m, M]2|B]iA7-tA-7 ( WS7-7II-V 
3-139) 0 


mmmmummpm, m 
MMSEmii£±». tnzm 



Dl»7 t9 s E7 t9 s F° s A\>° N B° gJJ D° 0 gljJB 
/too M»W£®l§5Ellfr. R*fc® 


75 Kenny Barron, Maybeck Recital Hall Series, Concord Jazz, 1990. 

76 MIWCHffl2M+-So «3l£,F7 b9 RSIWf ,'08«m7fl- 
7lSfO?t+-g o 

77 £7=$a!§ft (tritone substitution),§Mlw?E^+=Stt®Ro 
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i ± * $ i 



It H* 3-140, mm Herbie 
Hancock £ "Dolphin Dance" 78 65 E7 t9 f0&±mft] 

seb, ftssiiTE^g/^giawBfrfls^fflA^Bo 

iG»°), JX-WSEB««R»5RS»t:fflS(double 

diminished chord) 0 



%P, 

7'Slllo 2vi=i ■Re'Pfr, TTflEWiS 1 
^mf\o 


78 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
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^B B 

>1t^i§ 3-142 , j&H McCoy Tyne £ Wayne 

ShorterK) "Juju" 79 Qfr-T$ff RffiOJ? 
(whole-tone scale harmony) MbDIqI^^o /HHH 3-143, 
SI Freddie Hubbard £ Duke Pearson S3 "Gaslight" 80 


3-142 

McCoy Tyner 


B7# 5 


( iP A _h j '!«__§_ 



— Vi —1*1= 


t - £ -n 

\ 4 O 7 *p 

(mf- ■■ 

= ^i9 

1 

. 

m r p 

—- 

£ . 


s-=- 

3 : 


3-143 


C7# 5 C#7# 5 



79 Wayne Shorter, JuJu, Blue Note, 1964. 

80 Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 
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s ± * s m 


if 3-144 MGSliSAg®) 

G 81 0 M-TlttSltt®)=gffltSo ffi^FJttSBfraiS 
-t^EgfO-'Mvbg, J^EMI^M®)G7*0 
So SttlSJICimf-g)fOD#(^-Eg)o jSAfDS 
0$raii5MZ®JiG7 ,,, ' ,5 o f^E±. JttfDEffilGI^iSS 
y$ G7* 5 , ti3^ffi-Affl^G7+, 'A^fS^Ttfe^fP 
G+7 0 G+7^r^lt^, + ffOAE 


SiSTiS^MM^hBH, JXT + WtS&llMK&o 

« 5 fOH 3 jISS ( 

G£mm G 7 * 5 ^B!tMB^G 7 M3 ) <Bj& 


G 7 * S ( til* G 7 +, G+ 7 , G 7 tl3 ) 


G whole-tone scale 


_ Q- 1 1 t 

;= --f*- P - n 

__ 1 ^ n* ttr " 

r>rs J m w trr *+- -- \ 


1 1 ’ :: 


9: ^ 


H 3 ti 3Bg^#t9fO 

#9- 

fOSSG7altfOSo fcfcR&E 

jb, G7 ,s o 


*«Rsasirti3-ffl»MBg¥istfl3. 

A? 12$ 0 ^HU=, it 3-144 

W]Gi!£§§|5ft%A, B n C» n D»^0FiJi^#^cp 

iToAt±M0ffl]Bk Cs D s E 
id f# 


WTOSrt. Mf^fBM^IA*@51§$®)o ^SG7‘ 5 
±35HfflM(^§SA7 ,5 N B7‘\ CI7 ,5 n Dt7 ,5 *0F7‘ 5 
_Lti3£BIWiifflo 


81 i*ffli<affigRM?c®SS 3 ^#WSESo 
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m=m tag/mm® 


0 _ 


m 


U. ilSi«ROTWS4SIH^SffiHS«ffiH»»il 
Tiio mT±%mx=m, 

£S. EST^Mii5g, 
m o St^iS 3-145, SH Jackie McLean £E 
Lee Morgan 69 "Our Man Higgins" 82 — (gj 

Mo John Coltraneff3 "One Down, One Up" 83 , MM 

mm,m& bi> 3-i46) 0 


m, *mms /mmmx-tmo $f 

fasss. 


xmmm, SEW\weiifrffiasiifrsw7$s^ 
%m*mm, ^□niutt^a&^wnifKo \m\m 
mwmmm^ww-ffitxtm&>, mK*=m&>, m 

(StfDS); «g!R3K(atffi2)WRMffiM^fia« 

“mmkmm BambiMW 
Mmmmxro um-rmmm Monk mmm±^ 

M, Sd^e^fiUo «WSfake bookfflUMM 


82 Lee Morgan, Cornbread, Blue Note, 1965. 

Jackie McLean £ "Our Man Higgins" — 

ggEft®£tBg?SPJ2- 0 

83 John Coltrane, New Thing At Newport, Impulse, 1965. 
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B ± S £ fl* 


3-147 


B7# 5 




ri———T^r 



i <g) 4 J J 

' <):a > = 

f J 4= 

—- 

J J J w^j 

— |9 ?r: - 

- - 

~~~p" 

— 

-V . 

Zl * 

- 

^ - 




3-148 


Bl>7# 5 


-0 i ^ ■ L , 1 

1 r**1 n 



_._ 


1 1 

I , 1 

! 

u 

a 





# I, . / 


ini 


kj f 



t 

If 

2 «* 

s 

ffl : 


mzmzmm&to "Juju" (it 3-147 gw 

7 !u EBT-tMo), "One Down, One Up" 
fD "Our Man Higgins"( it 3-148 <£ tB 
7), LUS. Bix Beiderbeck ££) 
"Mist" 84 0 

fr$B±&?iSEaltfl]Sttg£§ 
m RTr m &o G7* 5 g ft ft E s "Stella By 
Starlight" fflfg 17 /J\15(if 3-149), {Bft 
G7alt (if 3-150) o 
"All The Things You Are" 32 
-7B7 ,5 T0&(if3-151), 

B7alt(if 3-152) 85 o 


84 Freddie Hubbard, Sky Dive, CTI, 1972. 

85 "All The Things You Are" -ffifflfg 32 d W'Jt* B° 


92 



































m ± & s « 


m 3-153 G7 #5 ffig_t05E£ 

eagg^, 

miJo »£«OTS0mMmW}$ 
05M Monko ffi>1§i505-^ffiT$Ofllffl3l 

£ "Evidence" 86 

—o £ Monk 05 

MTIbMo &-m Monk MUBOWfOBo 


4fcB£¥37i9rfti&ittiMSflS2 

mman*Mr. T-i^Haaaaa 

5)i2«g»ro 

aneeinniismttiM.ttvaaxia 


Thelomous Monk, Genius Of Modern Music. Blue Note, 1947 









































mwm itmisEwm 


, eSfifftRflPF 

7-tl±^?o m-&, MJF«g§asg£ 

m-Tm±.m.'am^, mmoK gk 

'j>, £&m*±.®\\-v-*Tam%h-fiwmo nmm-m&x 

“fi)&g” 65iJD^fKo Billy Strayhorn 
65 "Lush Life" 1 M Dtill, [q)f¥Ji DI>iJ165W Edgar Samson 
65 "Stomping At The Savoy" 2 TO Johny Green 65 "Body 
And Soul" 3 0 Freddie Hubbard M M 65 Clare Fischer 
65 "Pensativa" 4 R Joe Henderson 65 "Y Todavia La 
Quiero" 5 Coltrane 65 "Giant Steps" 6 i$J| B iHo 

f^05B^65SM3B&— ±i'nmT'n-rm3r 

M«gjT&Tf7, mR 

^fflT-T^^@^65^qJ^^65-gB^o B±03D 

4-1 ^m^ 65«, tengss 

ftll-V-lffijB5, 


4-1 


D-7 G7 

CA 

JL 4_f 1 1 1 I I I ~1 1 IIJJj 

W—W - ~A -1- P - ^^-f——1-'l 1—1- \\ 

ifx\ u _i- __ a m a ____ a m ^ w m ---- —2 -i--—-n 

^ ^—4 * m ~ • 4 =e 

_ - 1 J44* W *44 ^ * 


'John Coltrane And Johnny Hartman, MCA/Impulse, 1963. 

2 Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 
3 John Coltrane, Coltrane's Sound, Atlantic, 1960. 

4 Art Blakey, Free For All, Blue Note, 1964. 

5 Joe Henderson, Relatin' At Camarillo, Contemporary, 1979. 

6 John Coltrane, Giant Steps, Atlantic, 1959. 
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RUAnBFiXS'H - bFF 
S«m 50 ^ 4-2 mm. 

I^^UMil^Tfj, Ml^mnmiJiiLtfj, 
I^JEM^T^, mm&o I^^IM-tfF!a, DIS- 

i§m^m^iF®iSU7^MiMo WtJ53M2, ^ 

s^sdtFb^, 

^smiaixigeffle, BSffitzffiiS'ensMtggffse \ 



Ionian 


£f« 

Dorian 


ftlJL'IP. 

Phrygian 



fi|Ji® 

Lydian 


J&iE 

Mixolydian 


&%n®. 

Aeolian 



m&W-M 

Locrian 


MMEM. 

Ionian 


#S/LiE 


fiJJSAE 

Lydian 


}8#fiJjKM 

Mixolydian 


Aeolian 



Locrian 


SHiESE 

Ionian 


7 <m &: S3*iSf0SE»'J \«gliftfti*S&*gji 

mmzmyko 





























310$ 


























































wmmxmmz-rm, m\mmmxhk c xmm c 

c xmm c 

mxhkomm, mm 0 tsmmmnmm, 

mxmi^i, js^egg^th^3uE^i^sr?«g65iigo 

^ c 4-6 *ois 4-7 ^ay 0 

c 4-8 mm 4-9 igabo 














































megs ttfiftsffift 


























































m$tsm 

«RseR^M«?iR3o \mmm&B 

®MMU^, fTn^R^IgBo a»^iK*fDEBSfflS^. fTO 
m±Rw-±mmn^km^o m±^nmmm 

ttft Parker^: TaffiSM^Sfr. ^BJWSrio’ 

ssaix ®aiffi»simr. WEzn^m 

ffifSSHgff, do re mi fa sol la ti do RS-tt^OT&o 

mmmm&mkcxmftM. miEmnmiM^. ns&m 




























SSHS ««3S m 


i» 4-10 ffl C „ « 4-11 ffigBm 

SSEETB. 5Sisffl±f7fOT 

f3H@„ S4-13IES6, JJgigfflTfjfQ-tfiEgo ilffittM 
iSf7S«»3o 

UT-awaiRsajiff. 

fflS3*K3: ± 'a, Tfir, ffiW73lq]„ it4-14ffigifl ftMft 
0So »4-15ffiSEft»®»Eai'B«-€o i84-16tt(*£|g 
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me m mns 


(slash chords) eg 
j&H Mulgrew Miller 3(^i65 Burt Bacharach 69 
Effl? "What The World Needs Now Is Love" 1 ,, Mulgrew 

Miller mmmm, am 5-2 )m 


5-1 

F/Dt E\>/B F/Dt C/Al» eWa C/B D7 



1 Mulgrew Miller, 7fte Countdown, Landmark, 1988. 
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mmm5-3 0 jxM^ajTHS^ca±n^09^ffl+z^ 
Eio^o m%m, pmmm=w&Mm.m®m-m{\io 
SSffi°I^{uTDfrjE5R^Si5, ISffiP^fSET, i§Z^iZ££)E 


c/c dWc d/c eWc e/c f/c gWc g/c aWc A/C Bb/C B/C 



Sin* 5-3, Qfr-TPM+Z^f^fO^o 


c/c 

D\>/C H5lSgB¥Sfi3=fO® 

D/C 

Et/C t±^®'J\EJg&E*0& 

E/C 

f/c 

Gt/C = = 

G/c 

At/C tttfg e fii/J V/\lf 

A/C 

Bb/C tMaft-gffiEfD® 

b/c tuta®K¥Sffii=ffla 

±0SMfr®i5«SiS»CiS, WS^ttRo 

C/C Eft'BRJISESBft!^ C £_tflOZ 

Dt/C, B^T*t®£EfflfflDbA fD 

g c /US* 5-4, Off—T Bud Powell SiflfifM? "Glass Enclosure" 2 

cmttjfistn-^Dt/c *□&»&<, i960 

Urn Bud S9SM "Glass Enclosure" IbE 1953 



2 Bud Powell, The Amazing Bud Powell, Vol. 2, Blue Note, 1953. 
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he m mmm 


Dt/c m s-s 

lahtlT Bronislau Kaper 03 "Green Dolphin Street" — Effl03luA 
T'm D/C s U 

RDt/Oo Eb/CjI^fpC-7, 

03-SB^o 


( e b/0 

C C - 7 D/C dWc C 


1<U g— 

- 

«- 

i 

■ ? 8 ' — 

- 

- 

- 

— Q - 

-Txt- 

V &;- 


-p 


_O- 

XT 

Hffi- 

XT 

as 

8: — 

XT 

K- 

XT 

O: A 








A | — *>- 

o_ 

_o Z _ 

~ n_ 

O _ 

"_n - - 

n ^ 

O_ 


_« 


«> 

_XT 

XT 

XT 

XT^ 

_XT 



Db/C W£&l^i£JSt;fDK0Mm F X 

>Hiti§ 5-6, QJt-T Db/C F X 

tfOSo Csus t9 ' tl3 (®JAlig^ 

se-Am 

D/C Off 

35cCA ,4 W^o unit 5-7, 
Off — T D/C fl] ®, iE H Art Blakey >H M 03 Hoagy 
Carmichael 03 "Skylark" 3 —Effl 0 Bb/C, 

M3-7f4^D£, MMJi^iWiUo 


Eb/C si^-T C-7 ffiS, «l«QiO3X-fD203Di 

ttbSOZ 

SU03 "Green Dolphin Street" — E03 o 


-i. 4 J p = 

D/C Bb/C 

— e ^ ^ 

FA/C C 7 

J «=E=-,~ 

F 

: l _ 7 E 

57 

re-* j f 

911 _ 

4a - 

p- p- 

p- 

-2- 

-h 2 - 

_c 

-6 

-6 



=± 4 - 

2_2_ 

2_ 

2_ 


-<9 



3 Art Blakey And The Jazz Messengers, Caravan, Blue Note, 1962. 
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5-8 


E/CffiS, 

X = K1CA' 5 , 




Herbie Hancock £ Ron Carter 05 Effl ? "Eighty- 
One" 5 m 2 yJ\15cp)H^T=T^ffi^(^ 5-9, itt&b 
^tbS5^JFsti)o wmr, Gt/D w At/E, 
EA l5 MS-^)i(^ii^Ciie^E/C)o HETf4 
Gl>/F, mCMIDt/Co 


4 Joe Henderson, Inner Urge, Blue Note, 1964. 

5 Miles Davis, E.S.P., Columbia, 1965. 



Wallace Roney and Mulgrew Miller 
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ms.m mmm 


5-10 


F/C^FEZftS65fgZ$f£Z, E 



SCGfflEMZBo 8131*5-10, Off 
— T Chick Corea SSSffl "Mirror, 
Mirror" 6 -^>^1565 F/C ftJSo fi- 

kmwmmtmm&o f/c 

ae*6sm]i*x su 

B° , Mgy F/Co 


5-11 

Gl’/C a^/c g^/c 



5-12 


* 5-11 JBGk/Cfflgl^S At/C 
jS® Wynton Kelly Hi Miles Davis 65 "Put Your 
Little Foot Right Out" 7 —ffiE65Hilo GVC ft) 
&JHKSflD±S-TH£SGgEft]&, 
KWC7W&, Offish C7 t9 fOS, 

-tEio Afc/CJi^gao±S-1"/J\A®fflEft] 
So fflGk/CftAt/C-E)^0g^#C7altft]So 
GtZfOS65D^ft]Gl>MTg, IXRAl>Zft]S65 
El> ft] Al> MEi=r, jS07if C7alt ft]S65II9i'"35i 
fE b !>9(DtX MICGkX *9(EOft]H3CAOo 



i5S^65^B65SBEM0\WE—T Bud Powell 65 
ffiZ "Glass Enclosure" c£65 AVC 65$J7o 

G/C, ISM]Zr§-T^E®65Zft]S, &Eft]S 
iB^B'J>ESJo STsJ'BH CA ftlS65^Bs If, t# 
W/lf, AMAlfB^^CAo 

A/C, iK^50± ( S-TX7\^65ZftS, gfiMM 
fp C7 t9 ftS65B^WSo if 5-12 7 Jimmy Van 

Heusen 65367 "But Beautiful" 65MT/M5 0 8IS* 
5-13, Qf-TA/CftSf-t^C7 t9 ftS65^Ho 
65^/B65SBEM®WE—T Bud Powell 65367 "Glass 
Enclosure" E65 A/C 6515IJ7o 

Bb/C, ^60_M-7£S65Zft]S, SMCsus 
ffiS65S-^^)Xo BVC®^$Ksus65$J7^im2 
iu—$J65i§ 5-13, Hi /jm63HZteo HZ^65 “xm 


mft^” m-mxmnm.3 sus m&m&o 


6 Joe Henderson, Mirror, Mirror, Verve, 1980. 

'Miles Davis, In Person Saturday Night At The e/acfchaw/c, Columbia, 1961. 
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± K £ 


b/c, 'imimmjtmm 

caI® 2»<qJtfc^SfEiS^a«M3»IHffl0eo B/CTO&£ 

C a* 4 '* 9 , aAM^c7E^nP^aJXSft^C« 5-14) 0 

b/c 0 i mm 0 

Mulgrew Miller £ Vincent Youman ® "More Than You 
Know" 8 — ffi®£9^gSil7 B/C TO®, ®ii5-15 0 Kenny 
Barron SE George Bassman "I'm Geetin 1 Sentimental 

Over You" 9 Re® ASM^/HHT B/C TD&, 5-16 0 



5-15 

Mulgrew Miller ^\Vc 



John Coltrane TO McCoy Tyner £E 
Harry Warren® "I Wish I Knew" 10 

tpmmi b/c fo®, mil 5—i7o m 

B/cwsa 

SfB^Pi-TC ATO^o 


5-16 

Kenny Barron 


B/C C F#-7 B7 



5-17 

McCoy Tyner M«WIWsflJ[7flrtk 
B/C CA B^7 
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8 Mulgrew Miller, From Day To Day, Landmark 1990. 

9 Kenny Barron, Live At Maybeck Recital Hall, Concord Jazz, 1990. 

10 John Coltrane, Ballads, MCA/Impulse, 1961. 





5-18 


B/C E/F 



Donald Brown It Ei 2 65 fffi 7 
"New York" 11 ^7*5^7 B/C 

5-18) 0 

m /□, Miles Davis TO Red 
Garland 'T' 

B/C 5Dif 5-19, 


5-19 


Miles Davis 69^7 "Four" 12 te-tlO^o M 



Hit 5-20, &^Red Garland 

Miles Frank Loesser © 

"If I Were A Bell" 13 , MM1U7 B/C 14 o 

McCoy 

Tyner 7 Duke Pearson © fffi 7 "You Know I 
Care" 15 cp^i^ffi7E7f4^T0S, Pflii5-21 0 
Bt/D*O&^Bk=fO&03m-$tllZ, Ek/DUfr^^ 
Dl’A 14 , F/C ji F 



5-21 


McCoy Tyner 



" Donald Brown, Sources Of Inspiration, Muse, 1989. 

Sffig^SJS: Venon 
Duke S3 "Autumn In New York", Duke Ellington 63 "Drop 
Me Off In Harlem" Horace Silver 63 "Summer In Central 
Park“ 0 

12 Miles Davis, Workin', Fantasy/OJC, 1956. 

13 Red Garland, Red Garland's Piano, Fantasy/OJC, 1957. 

14 Miles Davis, Reiaxin', Fantasy/OJC, 1956. 

,5 Joe Henderson, Inner Urge, Blue Note, 1964. 
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1±»SI 


5-22 

eP/g f f/aP Gk/G 



Bud Powell 

±&# 0 It Hit 5-22, Qfr-Tffi® "Glass 
Enclosure" 16 EZSZI5PZTO 

73 C iHo Et/G ^ 73 C iJH H At/C, Gt/G^73C 
ii^B/Co £ "Glass Enclosure" 
BudXHHT-^B/Cft)®. JA11§ 5-23o 17 


5-23 


mmmxE&m 



*sie? T±minM#-T+zT 
p/t— mmxm^s mm\ 


«qJ o 

_-'N 


rBft- 


1 D i 


o i 




“C” mmm 0 esz F/C 

EH F XZfD&ffiJflZ^iZ, F 

Pft 0 ffi? At/C mi At 3XMWJM 


16 Bud Powell, The Amazing Bud Powell, Vol. 2, 
Blue Note, 1953. 

17 Bud S ^ S3 Richard Rogers 69 "It Never 
Entered My Mind" 69Kfi$,,5@50—it 

E/C Dt/F)„ The 

Complete Bud Powell On Verve, 1954. 

18 «Rsr wi c/c .ffl^a^g^rewwaffigffl 

JUSCdjiUlo 


fStttfQijI 


c/c 18 

c zinmi^s c fuEM 

Dt/C 

C UMAZIXR C JS55MM 

D/C 

C fUEM 

Et/C 

C 3MM 

E/C 

C ii^UEM 

F/C 

FxmPfr 

Gt/C 

c ^nzgp^s. c ^ 

G/C 

c *mm 

At/C 

Mxmmn 

A/C 

C^b/Z^hP/T 

Bt/C 

C UEM 

B/C 
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iHit iliDS&ittfj 


€> 
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6-1 Mulgrew Miller 

S Miles Davis65 "Four" 1 — Effii=P65§!P7Ho 

(sequences)o B5! 

^sswaissieffio ’ 

«@@Bfc6915ISS!o 

—■^£eSi^l°]65 : Bi§]-bfiJlo 

Mulgrew Miller 

r^jaa^aifflSRgKwsjBfto mm® 
affi-aBD^ffle$a. rnm&m » 

amiafifflpisi, sasi ■«»’«*, mai 
s«fj£jRiK±aa-itt^fflesg«F. w&mm&am 

©556575iCo 2 s Mulgrew Miller 65^=^S>=P, M 
&M^^7WS?F7tM^ 05*O& OtSD F-7 JiffiJSSfiZ 
A b, EbA ffl^_t65IP1lI E B)o Mulgrew Miller 
T-^=-t^65^fi), ffi5gUS^jl65tS^T)&&- 

\m%imm m %m&r, 

i£„ Mulgrew 652*7jOt-fM'JtHM 

fffiQff!U653ka, ^i6®+^ffl&±ffi>1ti565^3BM£- 

S65-^^^i|figM^«®±m^6gwSi5^o 

iBiBft: mxdmesgmm. M^ms-wsmo 


' Mulgrew Miller, From Day To Day, Landmark, 1990. 

2 ig/v*M$5<n£^ttswi£ ffissgpm 
























































£0 Freddie Hubbard S Harry Warren 
® "You're My Everything" 3 

(it6-2), M Herbie Hancock® "Dolphin Dance" 4 

—(i® 6-3) 0 

#Mulgrew MillerS "Wingspan" 5 

jg(if 6-4), I^S McCoy Tyner S Wayne Shorter ®'IS1K 

"Lady Day" 6 (*6-5) 0 


E k7 D -7 E7 1,9 



Dsus 


Fsus 



6-4 



6-5 


mmvc 



3 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

“Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

5 Mulgrew Miller, Wingspan, Landmark, 1987. 

&£ Mulgrew Miller ISttlSfflOiK’ ~2 _—o 

6 Wayne Shorter, The Soothsayer, Blue Note, 1965. 
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*A* 


i§6-6 ^dlIjT Herbie Hancock £ "Dolphin Dance" 7 — mPffifflL 

K)gD>M, 

^i^wehjace®), H2yj\w 

El.iUA(=±g), H3/J\WEI>£IJBK5g), ^4/J\WEkSJB0J\ 
7\JS), ^5dm^EHJC(XAg), ^6/J\15^EglJCKX-^7\ 
mx Q^-T^7\^jm^Mgij©^Mo mmmmm&MimitemM 

6-6 

Herbie Hancock tfiffiWftlPifoTTijfc 

A/G C -/G F sus 



7 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
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"Dolphin Dance" cp, Herbie Hancock 55Hit5i± B-7/E 

fD A-7/E 

( i 6-7) 0 i ^ MT—Eg 

'fiifiB, Hancock rToM^IHs)^ 

Ron Carter mm^o 

gffffiilifi, IMAftgf^E&g^tbM(IS 6-8)0 


^ Ek gXM--T^IRS, Ron Carter >flito 

Herbie Hancock 



B - 7/E 

f r — r— 

/ 

— p 

k - 7/E 

— j* # -——■ 

• tp |» |» =1 


-i* r r ^ 

li_ 

- J r J 

i ^ 


3 

i _ -f:* 

£ 3 -1*42 


yJ 

-- A 

^ 1 

m 

-_ 


B - 7/E A-7/E 


F# 4 , 

-r r r 1 

1 r r r -e 

r rrr-^ 

*" f r f 

hsH 

r> 

ks= 


—3- 

f —H 

r 

M= 

—3- 

^^ 

& 

A= 

—3- 

! 

■3 . 


6-8 

















has KWPfrsms 



M I960Herbie Hancock, 
Joe Henderson, Woody Shaw, Freddie Hubbard ^AaSTjtS©?!^ 
A^o aiSW-T*6-9 f 

^0frai-a^AtS®fl3W#iBftSlfi*Sfl3A^JM5Sfi, Louis 
Amstrong Lil Hardin 1927 ^©^ "Hotter Than That" 8 Wf 

M>H0§ o 

ii6-10^t±17 McCoy Tyner fc Wayne Shorter© "The Big Push" 9 

McCoy m±- 

j vj m^asgae-'j m&&-«»©, m-tm-mwmmT- 
^®©U7TdM5o ^itAW15-£©&aPgffil 

7mmmi3o 


6-10 

F7 F -7 



8 Louis Armstrong, The Hot Fives & Hot Sevens, Vol. Ill, 
Columbia,1927. 

9 Wayne Shorter, The Soothsayer, Blue Note, 1965. 
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-> m 




» ± * £ * 


«iOyfpjp«ttf »TIS? (Continuous Scale Exercise) 6575 

m»o’ , mgEE&mm: 

mnm victor 

Young © "Stella By Starlight" —Effl©iuA17J'f?^^$!] 


Ea A7alt 



Eb*iH*—-MW EbJSfc/WMSH'MPW 


^m^rnu -Stella- ®-t sem 

*«? amjm asfi/t? 
awm Ml, ^g^PfrfO 
PVm~) $5U£§-'J \DTi o SDS«RjEWiSffill^/J 'ill 
ESfiSSia. 3B5»SSma3-T: 'JtttrfflKSIffi, 
sus t9 ffl£MII^, tifUEMMIH^, »MStMIV^, 
^atwsjivisi, ss T ©ip± 


120 






HAm Awvtsttft 


MREmm . 

mm ^ p , \mmmw 

>H«*o^si§ 10 , msm g-7-c7-fa g0-c7' 9 -fa ,4 o 

m 0 mm,m&, »i®siBs$#ffii*®5RiipawSo £®& 


6-12 


E 0 

A 7 alt 

C- 7 , 

^f- k r f r 
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12 Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 
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15 Lee Morgan, The Sidewinder, Blue Note, 1963. 

16 Lee Morgan, The Sidewinder, Blue Note, 1963. 

































6-27 mmmi± Duke 

Pearson ft) "Idle Moments" 17 -fficMgQR 0 ffi&SSO^ftligeffl 

#m, mtuMsmbMm'H-Kftm, s 

m~, JJ&* 

6-28o m 6-29 Sffi|B|-gBDW^ft)-^^|5ffi)15l|ffiao Sli 
6-30 cp, ftfiSH-^gD)HMlql^n^7, 

Tbo SgRET^Cg, 


6-27 

C- G7alt C- 



17 Grant Green, Idle Moments, Blue Note, 1963, 
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18 Lee Morgan, Delightfulee, Blue Note, 1966. 
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,9 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
20 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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2, Freddie Hubbard, Hub Tones, Blue Note, 1962. 
22 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
23 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
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24 Miles Davis, The Complete Concert, 1964, Columbia. 
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25 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

26 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 



















27 Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 

28 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
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31 John Coltrane, Blue Train, Blue Note, 1957. 

32 Wayne Shorter, The Soothsayer, Blue Note, 1965. 
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33 Miles Davis, Someday My Prince Will Come, Columbia,1961. 
mm Wayne Shorter «6*fflHP€2-. 

34 Mulgrew Miller, Wingspan, Landmark, 1987. 
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35 Miles Davis, The Complete Concert 1964, Columbia. 
SS Herbie Hancock «||H&ffl0]«2-o 

36 Wayne Shorter, The Soothsayer, Blue Note, 1965. 
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39 Wayne Shorter, The Soothsayer, Blue Note, 1965. 
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40 Wayne Shorter, Speak No Evil, Blue Note, 1964. 
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41 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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42 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

43 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 
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44 Herbie Hancock, Maiden Voyage, Blue Note, 1965 
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Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 
Mulgrew Miller, Wingspan , Landmark, 1987. 
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□pM-^o ^£ 1927^, Louis 
Amstrong M >H * J tt & g M e P/t, 


Z if 7-4, j§£ § ftfi TE Lil Hardin 65 
"Hotter Than That" 1 (ig 7-4)—ffi^65§0Ao % 
i >\ mse65 a bMSdaiu b^ 2 <*> 

m^waftmo *±&#si930£tts^Etfc& 
nm, Mail940 

mfflfiSSSCo mW65tb$M^P/tim-Zii;M¥ 

asst*. aemt:^ems»yv^*»ro 


1 Louis Amstrong, The Hot Fives And Hot Sevens, Vol. 3, Columbia, 1927. 

Ui£M” ST^SHflJ 1940 

^fWJ8**iiWo 
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m-tm 


David Baker 0 fteMSdd 

ts , 5t 3 o mm 

mwGBmmmwj ^ m ^ ws & m , 

®tt^mm\±,$inmt;mf\s tfcse$MSWts tta 

s^wsfifr WRtfcaea^j \ism, 


tfcSSJStSRn'(bebop dominant scale) E^S?ia 

it 7-5 

©ffi7CS^EM«^WCtb»S*teilfrfl3tbR. s 

7-2 mm 7-3 zp&m 0 c \tmmmzmvm 

s) £iio vtswaw n-vmto 

7-5 


C>I-^-^iJE3Ei^it C Mixolydian mode 


o . - 


(r\ _1_ 



- - - m - >• F 



_J 

+ -\ 

i) v • 

C7 

-fl- 

_._ 

1 i 

CtbTSlfJS-fc^Bft C bebop dominant scale 

--1--r- n 

As 



-i J >f~ u — 

J $- i :- J 

-J 

_i 



7th root 

ts* 


3 David Baker, <aO<BS0|tfcjfc«>(How To Play Bebop),% 1,2,3 ffi, Alfred 
Publishing Co. 
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bebop Dorian scale) 

m 7-6 \mi g-7 

fD$±:fi9 g g tt&g^jmgfifto g 

wmm bk=s) w c (Egg^iro-t^g&fctgo ga 

His 7-7, SG-7fflS±, GtbKg^JM±fflg^SC7 
s» G-7-C7 ji F gffl II—Vo f jRJf f R/rfi9f f^ag 



Gtt//£ft?’f!J3IZ1iPfi' G bebop Dorian scale 




















n-tn ttsmwp/r 


tb$ bA ilsP/Kbebop major scale) ft013EAil$) 
ES%Ae^IiJ82n-^Sjgi5tSo it 7-8 (£$£7 C 
Ail^O C Ailo G ttiKSAiHS: G (5 b ) ^0 A (7*\ 
&2ffin-^*ma&W, G#o 

f&MZf£fffiAf2|ipo 

7-8 


Ca C major scale 



CfcfcaStt^ifllffift C bebop major scale 



5th 6th 


ttKSJ®$d'iSISIifK bebop melodic minor scale) 

ssj$i*/j'iagi!ftfflES«iAsarB)igJo-i'¥g^a 
So »7-9i£&7C^#/J\igf0CttggMf*(J'ill„ C 
tti?SOTi*/J \iSS G (ES) 10 A (AS) 2ilS-T¥S 
S32S, Gl„ ttiKfB$f'J'«fBO®¥ffafCZfEf 

IOAS2llo 

• • • • • 

7-9 


C £ QrE^/JsilijllPft C melodic minor scale 



5th 6th 
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m ± & a ft 

7-10 

C 


7-11 



ttasmmvmsm 

09tfc«S^iH^fiJo »7-11 m 
nyi-^6), ilI£C7 
WS±S5tfc^SMt:#(^o tt 
7-i2jig-^bb»sjst:gi?fr 

sn^±^*^*fi3ttas 
siifrag^fi), UTS-Hiis?. 

J5£ E=j Joe Henderson N Freddie 
Hubbards John Coltrane 
Sonny Stitt 





it 7-13 g Joe Henderson SF7^O^_L)H^05)F 
i&Ei Lee Morgan 03 "Totem Pole" 4 0 

»M^Ftt»S*tS»rffiI5eCCg)iFT»o iiiB 

ft, 



4 Lee Morgan, The Sidewinder, Blue Note, 1963. 
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Freddie Hubbard 
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it 7-14 H Freddie Hubbard £ At7 T0&i:>^^65 Al> tbJSS 
SteP/h jS££i Harry Warren 65 "You're My Everything" 5 0 £ 
it 7-15 cp, \m\m^\m±-r ii-v cc-7-F7) f tt® 

ii&STO "Hub Tones" 6 -fflo it 7-16 

Gtffi 

S$T£R[ffl "For Spee's Sake“ 7 0 

7-14 

7-15 



C-7 F7 B^7 
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5 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

6 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

7 Freddie Hubbard, Hub Tones, Blue Note, 1962. 












#-t* Hamm 


7-17 ig 7-17 m John Coltrane 03Thlbt>J£ 

b y*\il/h'q), SUffiSE "Moment’s Notice" 8 
*ffi8DKSS8)3HF$ko if 7-18MfffiHi509 


7-18 

B\>7 



7-19 


if 7-19 j§ Coltrane S "Lazy Bird" 9 

HfflEcp, II—V(A-7- D7 

fflTtti&BiitaP/to 

if 7-20 cp, Sonny Stitt £—T ll-V 

F "The 

Eternal Triangle" 10 o 



m 


Bl>7 

f-Ur hl^T 

Ek 


-^-4 J ^ J 

■ J tJ J j UT3 - 



0»J 2 

F-7 

~« i-f" -p 

B\>7 

= ri r 1 i - ~ 

—— 

Ek 

4 J j- 


44^ 

>77 


$J3 


A - 7 D7 GA 



4 _ 

1 H" | ■ 

a __ i j i r r a - u --- — - 1 -n 

T 

a-1- 

- w h m 4 J J= t =- 11 


7-20 



8 John Coltrane, B/ue Train, Blue Note, 1957. 

9 John Coltrane, Blue Train, Blue Note, 1957. 

10 Dizzy Gillespie, Sonny Stitt, and Sonny Rollins, Sonny Side Up, Verve, 

1957. 
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^DLj^^MEQ^oB (four-way close) ftlJxMgcpo US 

H7-21, QfT-Vc’ttae^iasBfrffi^rafls^AffiK 
%»wsagfflKEM»*o &mmnm "smegmas’ m 

-So e, g, a)i^c6 

ittt osies, fTn^»fDa^sffiiae^s(D N f n ak b) 

WJttWS^fDSEMo 

7-21 


C6 dim C6 dim C6 dim C6 dim C6 



7-22 

dim G7^ 



ffiSB3rafiS«SDFrE3R^«315*So WJMMm 

b. iis-T^7-2i 0 w$mn®)mmjm9 mn 

ii 7-22^71^03 
Bs D n F, AO^G7 t9 ffig05 
Efs Sbv ^«RSM*7-21 Bn}, 

iH65 l-V-l-V-l-V-l-V-l (it 7-23), ffD V-l M®75fD 


7-23 
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%■tm tttewmw 


m warn 

mmm 7 - 24 , 

fflOFrB*M£ Sto ^fOSM-L(°]T^egmz^^SJft-Ty vgffj 
(drop 2)o »7-25ft|g^M?, 

c /j\ido 




















B ± S $ « 


two, 5= Harry Warren 65 "There Will Never Be Another 
ou" — Effl65MM1XI\t5-b(iit 7-26), W± Kenny Dorham 65 
Blue Bossa"-MU0^J\T5±(ig7-27)15^^#, Qfr- 
: $H 0 



( C7^ 9 ) F - 6 


u«n» 


aie@i»±,ainBg#7aHqiaiH5i^ieMgBt± 

m» tew 69sBft— 

SSftWilSttP3i£tg 0 ® Woody Shaw s Dave Liebman x 
Bobby Hutcherson 30 McCoy Tyner 

!5Maie±3i5tjiS‘ig®e9",(giiffs*aa 'jEi@M”. t 



























mj\m u mrnm 



l^klJoe Henderson^ Woody Shaw x McCoy Tyner s 
Bobby Hutcherson^ David Liebman TO Mulgrew Miller 

To&ia^z;^, i^tMisoMSTogffij^ “5r 

“5r ttaw^js 

fir “Sffi” K^cilttBSS. 
li Anthony Braxton LU& Cecil Taylor 

“5T o 

wee. mm Q nmm 

oFf esrsiswi ‘ nm a w, 

si94o^ft, Parker 

Jl-flirffi), ffi*Coltrane£60£ttfcM¥ o 

Coltrane sxeSm&Oi^rii: r^iJo)” 03o Cecil 
Taylor Et£M7 40 ^B5)D§^, 

+# •HM’o 
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■ ± $ s. m 


»fi, M^»j?m i^s-t^mio yum 

«r0S»h»iift. «r 

itii^iizTiieem^, nsmmmmsmo 
iiw-sfiiwe, M»0Ff±ac4i^ffio 
^AS^Sffl(j«iHWJliJ; a mm n &)#Qfr& 5 £ “H 
w o »*b» a mm a fo m rn&r ut- 

TJ^. aS&WEtt: , 

SPffQFrf^ff “JEW®, f'SkflEfWo Wff 

mmi “fir m, arsacji mm eL. 


8-1 


8 - 1 , 


QfrlS^^ A AiJDUDi? mJ±m 



8-2, (q)^^]®J?iB^ffl7G-7ffl^p^]SieS 0 £ 
G- 7 fl£ffl#*±«A*ia. SMM 77 ii#o IttM 
S Woody Shaw SfMfilZ "Rosewood" 2 i=P£S§0tHo 


«Jlti5tWM. M^QfT-TMO§££i^;MZffi] 



itaiTMe-TSWi m nm a 


' ’iStt’(tonality)f0 “iHitcp/^”(tonal center)g“i@’(key)69^|qli5i)£,flill 
2 Woody Shaw, Rosewood, Columbia, 1977. 
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nj\m itwaigi 


m a 

mmmmnmwL a 

litSa#$#e&G9&l5o ie 8-3 H Mulgrew Miller S0ffi)gD 
-wingspan" 3 SnSS^Am^ttiTS 
-SD^G3£8B£igo 

Atii, 3$e^£g®MS£ d^d G\>±m.u 

So fll7 G EffiffiffiTFfr-D s B, 

G-A-7 10®$)+-^ AilOtio 

8&BffiiS, ffdSJilrt- 

j^ns^ii, asexusuwi*. bs^mbd 
ti3W#^ji^B^ases^^+^o mmm 
a-f§il-aSrtppJ553j5©^o 


FA 

Jj. 4 r 

i 

rn L 

t — 

G - 7 

lyly rY 

Y 

A-7 

i £7 r - i 

^=F 

—*—*' rg=>> — \~ 


l-- 1 ^ 




inside-outside- inside __ 


iHf*3 i$$h WF»3 


u gr aao§? -mm 

mmMj&fjmmn.-w%m®!m. 

M0B«S. (predictability)o ^«R0ff7 

+J"US "Autumn Leaves" SB, jftzsSOiiE! C-7 

7F7 0 o mmm. 

fflifffliemstifflj. mmmu%t± "Autumn Leaves" RC-7 

mmssmwsm-^T F7 -& 0 R^fisRsa§?^o^K)- 
□B^>, i^swc ^SM*o£Rrat±i£, mmmm 
r^J a nW^m 0 MlM&f^KsurpriseX iM-t®)^ 

as-e, aFrJz &t%Mm a mm m , f 

a— nm —iirto qiMOTtt— m9K 

• •• •• •••• •• 


3 Mulgrew Miller, Wingsapn, Landmark, 1987. 
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£S|S|-KB0Wffl;2Bffiftcp. Mulgrew Milller HHT—ST 

'nmm, jsaiTP5H¥ffl«s ( ®ig8-4 0 mi/j m, ^^7— 

TSHT^^^^Cmotif), UG=*0®Tfr-D N B, G s 

D-@J¥XJIA-7*QKffi]-h-§v taffl+-io 

^I)i±i-T B-7 - A n F# n Ds B-B-7 ^0Se5t§s £ 

ESfWae, rTnJX^5^A-7ffi)^iB^miS$figGWcfi0SlSo 

Mulgrew#Sfl]j»£Wo £i§2/J\ 

W, ifflTG, 

-tas D7 ^eit6^^i]hB--r e x = 

*DK. G*JX'T«W^JlD7|OS0gwS^, £:MD7B5 £+-#o 










W\* 


8-5 




8-6 


m 


m 


8-7 


CA 


vw 


m fl 


CA 




~RTtr 


9tfr 


G7 


1>9 


Si§3/J\HM, WPPft 

Ai>-7 0 

-D s As E s B x Gk Di>-&M£g 

i^jiifl^tJiisSo m 2 sm a — Ttmvm, 

es : isa— n 


Qjrilo 


L -^mm 

mm±. 

S^TS69¥^-hfr^x (TnEt® 

wiEsswaiimsisaiffiiisefiSo &-&J5TOfim 
rmmem, off wms 
«^S- i£, aom 

^gsE^^afritii, mwmjtftmmm'nmm, 

& gup*) tom. r^sTOUfciu^rai 

88” (side steppping)ffl^(^, j&HS—'EaSJ^iJIlffiSiac 


if 8-5 MS C A *D&_t>!til&) Di> Ef0£ o C fO Dl. 2 

slllfi, Dl-RfO 

&®=^wmmmw3*m\o ms c a wK±flsc^«s=T 

S-MMDk PIMF, -^OfriUB^fflStMo HSH 

mms-e, CAfDS±09DxsfaSo DtfcBDt*Bcexs7¥ 
ft, fiQFrS^M^7TOTOS8o DEfO£MET^QfTi£^BS 
m -D MC iIMEh, Fi MS+—b , AIabo 

c- 


t J J 


tf r | =]«’|p I* •* J | ftp j||p : 


e=k 


eg 


o 


d7- 


Ek l 
#F-5 


® 8-7 M Joe Henderson S Horace Silver 
"Nutvile" 4 -fflcpp^l®gDR®-SS^o Joe 
Henderson S G7 t9 fD&E>J!il70SM, #&JB, 

ft, sa7*o&Effi3/iiiio 


'Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 
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H ± * £ S* 


if 8-8 H Freddie Hubbard® "Hub Tones" 5 —fficp 

mm 0 mmR 

¥mi±m A7 w&mm, h mum 4/jmsgae^roiy Bt7 
m>, m.wmm&7m&o tp^——f^ 0 




«E=£MW 



S=±WftJiS-«i»ii03#g 6 o %h!5!H¥. it 


8-9ti3j&§ Freddie Hubbard 65 "Hub Tones" 0 tfB&3S7 
wtm.ts.m'mm A7 7 0 A7jM®±m^flg 
Etf 65=±Mtto ftBj©EA7M3y 
pm -MS^SJT-'T' Bt7 TO^o 

E\>7 Bl>7 



SO SUM Freddie Hubbard 

iTo” m 

asuftSBORaiiBtf 




Ho si&sus-s«. assays 

_tJ5d'Btf85Sh!>Jo iBtJ: Bird (Charlie 
Parker) 65®: 

sarenv 


5 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

V 4&*0S*§ 

v ssnassMteo 

7 At it a ttsejitgirr^ffigiaeo 
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HAS -wr mm 


tto Woody Shaw m.Mm “FMF” §- 

T® 8 - 10 , "In Case You Haven't Heard" 8 - 

ffiMgo^o ^aFFS&69ETS0imTFis o 
^pmf\ 9 , eg^TBiji, bs§^fe£§o 

JfXm o BiJis Fiji), 

rfoig® Ji®ffi]£iB^;l At A ,4 0 



Fin Fi® 


SB&^ag^e/VM'W, woody Rmmjmft&m, 

po® 8 -i i o s-tfa« 4 *o&±, imemfe 

aemuFijio — nm — m ^ 0 

• • • • • • 

8-11 


faH 


Fs 

V- 

r r h 

M 

P m a 



f —5 - 1 

?—=, - 1 »—n 

/ J 

1 

__ 

_IM 

1 1 

u 

A . 

— 

w 

1 

w m - 

-n 

rr\ h __ 1 1 — 1 _r i i tt r-n 


:_ 1 

L —- 1 

a 


1 = 


i —1 1 

—— 




key of F_ E pentatonic_ key of F 

Fii EE**fifr Ft ® 


key of F_ E pentatonic_ key of F 

Fin EE**fifr Ft ® 


® 8-12 s Woody anas Ftbas«tg»t. 

Mil, Bi^TAtiJiffiAiJi, jS^f^SC- 7 fD®E)H^ 65 o 
JtMffigfM "Rahsaan's Run" 10 -ffi o 

8-12 

C - 7 


_ -__, 

•_«_- 1 1 

r—i 


r—i 


_ u_i 



■ |7 

P 


g - 

g . d# ,r 

t;- .— 




—n 

/ i 










I h 


F U b 


i 

A 

r t 

-tro i 




-- 



F— 

F— 


=® 



^ I 

=w 

w 1 

«j - i 

*—< 

L-J 

bd 


- 



-• 



F bebop dominant_ _ A 


FtbSWB-fc 


8 Woody Shaw, Little Red's Fantasy, Muse, 1976 . 
10 Woody Shaw, Rosewood, Columbia, 1977 . 
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ftilS^, °J£(—#>Hi5ig®Jift)iiE, 

^o ®8-13^tBT^qJOT65A^ff^-o 
ttiiMJiffi) C-6 m&o tt%hk C 

^ffc/j\iio ws*fiOFfiU63JX?p 

wmmftmm: 


mncimc 


TntMX/J 


JMESuqI'K o 


“Hjgffiiiitt'DFf±^tbRM, mm 

^mmj 

c s d n EioFe, a n b^ccc* 

iSG9eigiSB#)g#tm> mmvzmmfemm&mftmmmo ^ 

E)H^7— 

mm, m^wEnm^M^±pmm^mno 





















X^IB^MSRfTo fl*ffl£M-TfflS±»¥SS 
Eft, ■SDFrE^^M^ “tg”o ^21STO?jBi*JfiS#tt. 

a ^mn%m a*r 

M)SiU^iJll5^^®)#iS^—o i§ 8-14 H Freddie Hubbard 
S " Hub Tones" 11 [£BQWffi)-So fifiSIg K fg 2 d'Wffi 

*W ffi ® 0 Pl«fflT-gE 

Bb^lB A s FffiBtS=Tiio 0f®& 

8-14 



" Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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m&m, amn 

ffi?(modal tunes)±^>) 0 JXfP^S!69Ss^S —T 

&£03*o®±£gt3S#&WB$®)£ii. 9cmm<&, n 

saews, mmmmmmm'ntpo iw, 

!§^5o l^iDI "Passion Dance" 12,1 So What" 13 “Little 
Sunflower" 14 l^& "Impressions" 15 

msamsmmo 



12 McCoy Tyner, The Real McCoy, Blue Note, 1968. 
' 3 Miles Davis, Kind Of Blue, Columbia, 1959. 

Freddie Hubbard, Backlash, Atlantic, 1966. 

15 John Coltrane, Impressions, MCA/Impulse, 1962. 
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E^hRH' 



ffi ll-V-l iftfxtM I m., IV V 
ffi "Giant Steps" JisSSEFaWt 

ii ^e?^ 

ffi*/J\ii?D3EJi05 IV SREJ^Wt 
In-sen WR*te£1'g?fm§Wt 
/J\iSE^IM]7fiS»f®|!ft 


)M^iS9-1, iXH Woody Shaw^ Dt b P(T(pentatonic 
scale))H^S5gD7H, iMj&liifffl "In Case You Haven't Heard Ml 0 



' Woody Shaw, Little Red's Fantasy, Muse, 1976. 
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m ± & s a 


9-2 



C pentatonic scale 

£» 'h=tt_±» 


2 3 5 6 

<a “Ef^p/t 9-2 r 

„ WTS^EiRau ^q/tto^ef^p/^-^ 


• ■ra*iH@iKtffl 1-2-3-5-60 

• ■es®w>2ggfDts^isgRfrcuc ®w> fto b) 0 

MWjeosar^s. ±§. /jee. ^” 0 


aE'BRW^TOd'Eg, M 

^aiux^MSi 

tfReg®3^M$$ns ^n, ucs^o 



SMMEBtfft, Art 
Tatum N Lester Young v 
Teddy Wilson g^JME 
^ eP/to % 9-3 H Tatum 
S Harry Ruby 65 "Three 
Little Words" 2 -MRS 
C E^BpfbH^63t£i3i}i 


9-4 SttaSBtfft. E/SSRft 

{B Bud Powell 65 
"So Sorry, Please" 3 — Effl 5t 

za±E\>^pmmm^±.(m 

9-4 ) 0 E^ibPJTE I960 ffft 

£S 

flT John Coltrane TO McCoy 
Tyner 65Jtr o 
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2 Art Tatum, Gene Norman Presents, Vol. I, GNP Crescendo, 1950^fWSfi o 

3 Bud Powell, The Genius Of Bud Powell, Verve, 1950. 




miim E^gpfr 


wmssOT-ft. 5^&imraiS5So 
ei°® ii9-5o n*pm E-tidit^ 
a r%.mm, ^fE^fP/Kminor 

pentatonic scale), £^?pS$THP/M^tM^o SOfS^i- 

mcpttmwmmmmMo m 9-6 



iifli 

“/J\«£F"SW 



9-6 

A - 7 
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II-V-I I iv®BV» 

^=^E^5MW«^JlS2DW3§fflo W? C 
xmm%, SEifC, F|0G5^M(I9-7) o Sffi£08R»l 
IVgffDV&o 

±©£ZB, RTORii “f4^T0£” m “ll-V-r 

iv ^pmn”, 

— mnmm%o 

£ c mm it mm, v i mn&jzmmm-^p 

^p/r —\m iv^fov^o m^pmm^, m 

o aj&ta-seagp. wsg^iffi 

Jamey Aebersold 21 flfl- 

"Getting It Together" cpffi)l=i—MEfflRo 


CEpilPft C pentatonic scale 


Fli^ilrPft F pentatonic scale 


Gip&lfP/r G pentatonic scale 




4 Booker Ervin, Back From The Gig, Blue Note, 1968. 

5 Woody Shaw, Rosewood, Columbia, 1977. 
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SG7, 

mm G7 w®09 sc» 9 - 12 ) 0 mn^mim^mmmmmm 

mn, rasOTiii^fflwsio »sg7± 
auvsffi^giyr, jmjem ■*£’s„ v$ffi^«NFrjejfct&fB 
t&, s^etTAfOE—G 7 wseangw-i-Ego m 9-13^ 

7 Lee Morgan £ V V &E/SMKF7 fO&Eigffl F E 

^eRft), j$£i=Hti365 "Totem Pole" 6 0 ii9-14lahtj7 Woody Shaw 
£ F#7 TDSiJi >111^65 F# E^ePff, ji&S Ramon Morris 65 "Child's 
Dance" 7 -ffio 

9-12 



I £«|ft 
I pentatonic scale 


IV pentatonic scale 


VE/^Pft 
V pentatonic scale 



9-14 

F#7 
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6 Lee Morgan, The Sidewinder, Blue Note, 1963. 

7 Art Blakey's Jazz Messengers, Prestige, 1972. 




I 

I pentatonic scale 


IV ZP^M 
IV pentatonic scale 


V zpm 

V pentatonic scale 


sca, mmm i*s*o&±>iti5iv rn.rn.pmn , 

H—T F H , SJlCAfflafiS*»ft’g(* 9 - 15 )o I 
m\ v ®5pwm c a fDg±nfTE5i5is^M], mn 
Jxra^efiftiKa^■*£’s. Fg 0 v mpmf\tt its 
OFfiEJRMiM. 


fOSiffl B Sfo D ^)o m 9-16 7 Mulgrew Miller 

s a a j=nn© a e^mt (i mmtm \ 



"Wingspan" 8 0 it 9-17 7 Mulgrew $t£ 

ll-V V ^$E^b PfT(B-7-E7 E 

MT), I I Sffi^MKAA *0&_b 

iiffl AE^bPiT), "Wingspan" 0 


9-17 



Mulgrew Miller, Wingspan, Landmark, 1987. 








1±SS# 


9-18 



9-19 


A^A Ai’A 


. 0 _ U >0 _ _ J_1 \)0 1 1 1 1 1 1 II 

f. L __ 

m _ 

i 0 t 0 r 

1 U J-1-1 




zR. _U_ l r r J 

P-+ -3- 

z i _ - - 

T 4 L 

w w 

i-LJ-J * ' 1 

-pJ J. P 


9-20 


G^A 


¥ 



zs= 


9-21 


bI»a 



ePa 


-Q- Z -i-1-1-r-S 3 ,, 

A l_U-_ 0 w i 

•hm - 

j£_ zw_ _r 

M ' f - 

f 4 L-LJ 

J — 0 


3 


)H mm 9-18, Q/t — T Lee 
Morgan S A!>A JL >H H 65 Et E 

E^bRiT, i$£g "Totem Pole" 9 0 
i§ 9-19 Woody 

shaw s i wl fo & ± m m V ^ £ 
p^P/KAtA fD®±65 EtEg^ 
PfT), iztg Booker Ervin S3 "Lynn's 
Tune" 10 —Effl 0 if 9-20HWoody 
S G^a TO&Eltil© Di>E^sP/t, 
IMMEGSV^Ep^P/t, i&g 
" Rosewood" 11 (JP {fZ A b H 4^ b 

®a§) 0 

i§ 9-21 H Woody SE BtA 
t^SfflFE^f i, &g 
" Rosewood" 12 0 if 9-22 m S 
Epa E/HSS5 BP Eg b Eft, $£g 
"Organ Grinder" 13 c 


9 Lee Morgan, The Sidewinder, Blue Note, 1963. 

10 Booker Ervin, Back From The Gig, Blue Note, 1968. 

11 Woody Shaw, Rosewood, Columbia, 1977. 

12 Woody Shaw, Rosewood, Columbia, 1977. 

13 Woody Shaw, Woody Three, Columbia, 1979. 
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Woody Shaw 
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s§ ± £ ^ * 


vm.-5.pmm 

pjmBTtm —ii-v-i ±mE&mmmo smtts n-v-i 
±MfimzmfcT&3o &cm® n-v-i 
«RR*EVSffiJsg|ft. MlMGiMSpISlo ii 
9-23 H —TIMI ?o Jamey Aebersold = flfl "The 

ll-V-l Progression" ^65^— 

ffij&T&Bo 

9-23 


D-7 G 7 CA 


y h » ~ 

r m 

-- 

^ A |» 

• 

*—1—s— -1-r 

*± _§4_ 
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•y — * 



W — -1- 
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r_* 


r a l~ 7 s _ 

7 iT~r 



1 W W 77 




_J_r_ 


__•_^_ 

# r 



——r— n—' — 

9) —^ L 

-LL 

-J 

<r 

e 

,ji_ 

U** 1 fc 


L -l u 

n 

_,_s_ 


A* A_H_ 


cr 3 

- 

w #» u 


r> -— 

11 

^ ,4__ ^— —r " -- ~ 

-a-1___1___I_u 


OTMS ll-V-l 

• mm u iv. v&EjSMh, 

•SVgflDgJ:, SUVSffi^m, 

• s i mm u v ss/em, 

• s ii-v-i _t, nmv msps^Do 


£E "Giant Steps" _t 

#—'Eii 9-24, ;&fl John Coltrane 65 "Giant Steps" 14 

ffl?, mT6S0J?£itCT1i1MH£o Ut^16/jm, 
-±±w 26 ■Ttmm.'no S&gfBlfcBtf, B^BMeSfflKWl 
?B$65o ittffi-«ffl7n7iS? 

H D7 TD G A , ^nMGii05V-l; T-TJIBI7, EI>i!65V 
^fOSo H07TOSM^SflJ7E7iJll! SUS/^o 
TOaRsfifci^liSfflOTo "Giant Steps" RE7E 

Til, mW«R5FWR^E*E^g»t*W , eo 


14 John Coltrane, Giant Steps, Atlantic, 1959. 
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mum e^wp/t 


9-24 

"Giant Steps" 


BA D7 GA B^7 Ek A-7 D7 


i 6 i 
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t VU 4 JnT 5 
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9-25 


"Giant Steps" 


m 9-25 shtlT "Giant Steps" 

26TW&, 

szTiJi— b n g^dei-o us§*sf, 




A -7 n7 



















%n* 
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1 ± S S ft 


v ii-v-i 

®o c m® ii-v-i,d-7-g7-ca 63 a m&” 

mmm9 


• sd-7Jz, 

•£G7±, ‘m”SSC 0 

•sca±, -asa-ai Fo 

9-29 

c F m c i! II-V-I 

S3 *m%r 50 mmm 
cxmwi\, s^cgfOF 
S, iBMRiJTETS, IB 




Q 1-—3-n 

# __ I ~ 

^ m n 

frr\ J # 


n 

-j-j-J-^- 


ii 









P 


p 



it 9-29o 

E^IUTGS 

j*Mto V Sffi/Sf PM! 

)£f “f f Sgkiif BfTo 


ffi? Gs^gp/r— 

Cimv^E^O®-■>£ 

^ m” S, mWMTWJE 

CA n D-7 s Esus t9 s FA ,4 S 
G7 X Gsus 1^05 B0 O iS9-30 
H—■715117, Woody Shaw 
i£Esus t9 ±)||i57GE^g 
BfT, j$£ S Kenny Barron 63 
"Gichi" 15 —Efflo 

9-30 



15 Booker Ervin, Back From The Gig, Blue Note, 1968. 
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cc e pmm c xm 

®\®i, G*»ffliva f F^®]V^), M^qJ^SE^liJi'IM 
j£»ffla$»iBiH&E^sHft. msm, & 

ii m\mm-m 

if 9-31 m joe Henderson £ El>-7 *0 Dt-7 JiMM® Gb E^g 
Bft, Horace Silver 05 "Pretty Eyes 1,16 -ffi 0 EH7fODk7^*§ 
ffi-1^Sfi9M > MI®fl]a. ESUMEDtfflC^o Gi^pmm 
DtWfiSIVtREJBSIKr. jiOi!05V*KEF^Pfto Joe Henderson 

wo o«) 0 


D^-7 e\>-7 



G-7 F - 7 




Woody Shaw £ 51 ± b 05 

w t ii a w a —g-7 *0 F-7— 
E/HUTB^E^gP/r, 
"Rosewood" 17 £p 05 §D >H, JTlL iS 
9-32o BtE^SB(WlFW(G-7ffia) 
OSIVjSffiJSgRft, iiElW(F-7jR]a) 
05 v ^pmrto 



£ltti&gD^05£eSBE, Woody M 
Si£^05MT II mm Bt-7 fO C-7 JzjRfl 
TEtE^gPfr(®9-33) 0 £Bk-7_t05Et 

E^sfiftJiiiamtffiivtRE^m s 
c-7 E 05 Et epsimi ii a«ia±03 iv *& 
E^bP/To 


Horace Silver, f/»e Cape Verdean Blues, Blue Note, 1965. 
Woody Shaw, Rosewood, Columbia, 1977. 

























1 ± S S I 



II 

II pentatonic scale 


II SffijfcMn* 

% E E^SRH”, $0iH 9-34 0 G# q 
effiDA^^TDA 14 , te^^DfUEMo 
Pfr^iiEDAfflSK)^z-r^_L, 

II b PfTo Joe Henderson E Duke Pearson fig 

"Gaslight" 18 DA ±>Hii E 
EJSgfift). m^ 9 - 35 0 



i£9-36^, Woody ShawE-T^UEMIOgEH 
^7II^E^eP/r(CkA‘ 4 EfigDl>E^gp^), &g "In 
Case You Haven't Heard" 19 0 

, i±m 7 >\\jjmmj-rmKi d 


|Hi * ~ 

(■/l *~wm 

s 



ss 

SEE 

■HI 

■HI 


m 

■s 

■s 


S| 



18 Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 

19 Woody Shaw, Little Red's Fantasy, Muse, 1976. 
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mum E^ewr 


Woody X— 

±aH7ll«iS^S^(CtA ,4 ±ffilDtE^gRfr), 
9-37 0 II ^E^aP/l'B't, #4 

nn - ft , ii ^ pmm 0 


Wayne Shorter 65 "Speak No Evir 20 £A1 s vJ'15 c f> 
c-7 m d\>a MCimm® 9-38), mt 
ttpmi), jftif 3-39q^tti65M 
'J'Pslo El. E^ePfrl! Bl.iJiCC-7 fD32065 IV *$£l^b 
E fT, H DI>a 65II ^SE^aPfi'o 




1 Wayne Shorter, Speak No Evil, Blue Note, 1964. 




























m ± & s m 


9-40 VMg±ftE09ffl^maSJlisJE = 



At7 %WiX D7 CD mU At g*IS§=£§) 0 
ti3SftJI»qJ&£ D7 *0®_bHii At 
hP/To it 9-40lol±17 Mulgrew Miller £ 
"Wingspan" 21 


9-41 


C melodic minor scale CJS&'J'iRBBfr 





-4- J —jj—1 

--« 

t—J—p—r 11 

«r # * ^ 

F 

— Q- 

pentatr 

i i- 

Dnic scale FE^HISft 

-1- n 

~wk- 


: J i=—» 

g? * 

-J 



IV pentatonic scale IVE^liW 


iv sewot 

■sjiiisa®ft(j\wsiifrfls#0s±o w?cas*/j\w. 

iv^E^gpmnsF® 
2i(lWl) 0 tQ%M 
iS^IV^E 
^BpftOfrJi^x^— 
1§(it9-42) 0 STgE^ 

mr. mmm'ZTzmT 
nmnm&M, +#•# 


9-42 





££JzB!f, SFfiCtiftii 

aofisiifliacs^To 50 

as 

mmiK SRJt-r ad 
KG3M, 

raaifBEf^wfiirr# iv 

• ■•••••a 


21 Mulgrew Miller, Wingspan, Landmark, 1987. 
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9-43 

G7alt 



Mt8)P3§, Mfaltfflgo tt:5QG7alt^SA \>M 
^j\ine9^t:TijijCo mm.TA\'Wm'm%mm±.®i 
E^bMe Dl> E^bP/I - , 50iH 9-43 ES^E^PJrEo 

Eajtfl]&_L, 0KS G7ajt 

_t, /llSl Dl; E^oP/JOo 




9-44 




±=5 




o 


o 


o 


In-sen 

*E^G3EE“Ef^IT S5b 

mn=F^fJjJjo In-sen f(5fr, 

John Coltraneft) McCoy Tyner EH±EE, % 

it9-44 22 0 In-sen “E 

§, EEg, £§, EE 

. . . S"o >H Hit 9-45, QFf- 

ln-sen UPft In-sen scale 

/Jx = tt E Kenny Barron £ ftB 09 

"Golden Lotus" 23 — EffiE 
luATd'15J=55ffi69 In-sen 
Mto 


o 


9-45 



22 M)tro$i£,In-sen JlB*¥(Kato)fflJ^.iffi:T*J^flm, 

23 Kenny Barron, Goldon Lotus, Muse, 1980. 
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9-46 

C major scale 



D melodic minor scale Di£#/J\ijg|||ifr 



E In-sen scale E In-senUPfr 



9-47 

Esus 1,9 



9-48 


In-sen 

IDlIWo Sii9-46^qf#ilJ, £CAil 
fODli/JWHE In-sen SPftGSSo E In¬ 
sen wm±Li± c d mm 

iSSttffiffllKJL, sus k9 

±, \mzm Kenny Barron S^RAit 9-45) 0 
® 9-47 ^Esus t9 fDSZ^]E In-sen gPfrMZo 

it 9-48 mm 

mn&m -'EaeorrsiiiAffl 

'BA “QikTiPWft” (altered pentatonic) Q Z 
In-sen mft-ft, sus t9 f0& o % In¬ 
sen §P/BNq], HHu+E 


E "altered" pentatonic scale 



DJ£#/J\iH£ 0 |- 

D melodic minor scale 
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ia 9-49 isib^^dlIj 

jcim^pmmc^mmm 0 en/w^-^o 

Oi-ESUM^fr^^^F#^, SfFflQGicp 

ig 9 - 50 £t£ 17 C 7 , 9 *D& 24 ±m 
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» ± * £ s* 
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mum Ej*n&Kfr 


■ zpwmfm 

IS Gary Bartz 65 "The Pennywhistle Call" 25 , Johnny 
Mandel 65 "You Are There" 26 Dizzy Gillespie 65 
"Dizzy Atmosphere" 27 0 Joe Henderson 65 "Black 
Narcissus" 28 — [B] 65 liH~ 51^1511 
if GtfOEEj^gRft, JAL 9-51 o 
Sonny Rollins 65 "Sonnymoon For 

- v. .j..—jJ Two" 29 -ffi65iyATB^l]ttl-^ 

^ iTLisi 9-52o 


tt5D®9-53^65FE^™ijto 

c, M^ri»E5R^afe»o 


25 Gary Bartz, Reflections On Monk, Steeplechase, 1988. 

26 Irene Krai, Gentle Rain, Choice, 1977. 

27 Charlie Parker, The Bird On Savoy, Part 1 , BYG, 1945. 

28 Joe Henderson, Power To The People, Milestone, 1969. 

29 Sonny Rollins, A Night At The Village Vanguard, Vol. II, Blue 
Note, 1957. 
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m+m mmm 



T: ffismes i mmmmpmo hba 

S-T®10-1, 

c m±tmwmt\o 'M^WEgccsu & ia&g 
sjbo, -TF%G^nfig^®®as(F»), 

(F—Fit—G) SI*Mffi)^SXiBjRl«EmJ \ 

K /]\=m. ^h, 

10-1 

C^#MIt s-P/i' C blues scale 



Bf±&we? i 9 tts, k 

mafiliiGSSftTC*. ®ST»fflO^IKcall-and- 
response chants), (field-hollers), *ii=F 

b&, ring shout(— 

ilAW»a»). WRgSE®fc!Blfi^ffiS«£J^ 
(Spanish tinge)o M, >£^1$— 
69 iBD 0 iitMi±?iaMlro eUBtfte 
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s±s$# 


—"blues" 

tfit®8frEffl7o "Limehouse Blues" ID "Bye 

Bye Blues" 

Chick Corea 65 "Blues For Liebestraum" I^ $. Cedar 
Walton 05 "Bremond's Blues" t±3#B7;l?hS$ro 
ffrSlT^g^H-ZT/JVTD, 

, T «i 

m, T *w m o 

65¥32l!0iIMT-T B. B. King 650i7 ' 0 

ffiWfSMT±57c3Rfill®: ?h§m^lTO£ID&ja 
'Ho M]ftitfi£-Ti1i##r65!Dgiafjo 


nmm^o iiio-2^t±!7-M§$65ciji 

fbgIr65ID&^o P/rliZTID&-C7 n F7 ID G7— 

tB^MtlQSo 3M5^IIM^%C#65*^)l^s IV 
*&IOV^o Miles 

Davis 65 "Blues By Five" 1 2 CA& Thelonious Monkj^lfEffl 
7 "Blue Monk" 3 ID "Misterioso" 4 0 

iS10-3 o iiaMS^2/J\15^tiJD65lV^|0S(F7), U. 

sse-/j\i5^ii5065 v mmcG7\ 


1 W.% John Lee Hooker\ Muddy Watters^ Jimmy Reed ^fASSOIJ^To 

2 Miles Davis, Cookin', Prestige, 1956. 

3 Thelonious Monk, Thelonious In Action, Fantasy, 1958. 

4 Jerry Gonzalez, Rumba Para Monk, Sunnyside, 1988. 
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15 ± k ^ m 


o 4 /J \15cp03E±^ft , H 6 SH 10 /J \JJ 

ll-V jfifj (F-7-Bt7-E-7-A7-El>-7-At7-D-7-G7), 
% 9 m 11 /jm<=P95 ll-V-l fg^ffiT(D-7-G7-C7), 

'Jvd® l-VI-ll-V^g(C7-A7-D-7-G7) 0 

v f#7 C7) 0 

f# 7) n Mg 

(0-7), £®t-TII-Vffij(C#-7-F#7)o i^mm, iS 10-4 
tp CI-7-FI7gft7C7 0 

Sbt^0^ft5S^^ttlIjAl75OT-^^: S^7ffl^8 
'J'TJ^qll^bltil C A-D-7-E-7-El>-7, j®^I^SJRJBMd\7?_bi§l! 
“Tadd Dameron dMpg” (C A-Ek7-AkA-D^7) 5 0 

10-4 


C7 F7 C7 Ctt-7 F#7 F7 F-7 B \>7 



E-7 A -7 E^-7 Al>7 D-7 G7 C7 A7 D-7 G7 



5 •g+iE.mMfcMMMJ Tadd Dameron S9 (q)SI9o 
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m+m 


wa, m 


• 1930 

• s#tbaswwfflstt? 


sig 4 ;j\w^ji=^i§fto§? hkm 9 mm 11 ;j\ 
i immm-r ii-v-i miw mu i so m 9 u\i5mmn 

mmum 

C7-F7-C7 (1930 *m&)W), 

s^z^j\i5±^F7ffic7(“gMgi[”), m± 
se0/jM5jz«ii ii-v-i (tkKSwn®i^)o mm 
WBtf, qJI^H^MOfTaJffi), 
rat^o sosramsciBi^ jj m^x 

mm, 

SfrfflwawRSftw. mmmmnmxmim^o m 

USEtif Jamey Aebersold W$)\\ Nothin' But 
The Blues mfiig&o 


im-mt 

ttsD4j\«ffi»»fx ftmwm&s m 

^fi3o 
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HttUtt 03I5UZH John Coltrane © "Equinox" 6 ID 
"Mr. P.C." 7 o MZ 

m c-7 id f-7 0 im 

a. jsp, ^n^^n^iD^Ki^tioi 

^f5io «>m £ 

tm m^$c/j\ 

rTO^RJl C-7 0/rtm03 c mwmi\o 'J\il 

9^11 yjmflbo 

03 V-IV-KC iJMaiM G7-F7-C7)^fB], /J^jlftsS 
Ir09ffiTM tvi-V-I(C Al>7-G7- C-) 8 o 

M?^$T^M03ID&^, Miles Davis 03 "All 
Blues" 9 0 ffiMfWa-HRSZ+Eg/jm, ^If^+Z 

a^z+0^jm03^^€ r BWMr^i 
0310^^03^110 Mfffiz+Eg/jm?sm^^ 03 [±i 

■felZQIS Wayne Shorter 03 "Footprints" 11 , Toots 
Thielmans 03 "Bluesette" 12 CU & Larry Young 03 
"Tyrone" 13 0 Horace silver 03 "Nutville" 14 llZ+IIZJ\ 
t503lNHi1iI§8I, 4/4 


6 John Coltrane, Coltrane's Sound, Atlantic, 1960. 

“Equinox" lift* C /JvHfliaw.OlttliBftiC#/J\ii 0 

7 John Coltrane, Giant Steps, Atlantic, 1959. 

8 $ 10 /J \15T>S3 G7 gJ9S*$ G7alt. 

9 Miles Davis, Kind Of Blue, Columbia, 1959. 

10 Lee Morgan S3 "Boy, What A Night" 1963 ^S3 Blue Note 0§j±r 

The S/cfew/nder.&S— M0+A'J'15fflTBS!ff4£^2&o Wayne Shorter S3 
"Adam's Apple" 1967 ^S3 Blue Note&iraSOI£r,JS— MZ+Eg 

dm?BS»T,iBS*4/4a? 0 

11 Miles Davis, Miles Smiles, Columbia, 1966. 

12 Hank Jones, Maybeck Recital Hall Series, Vol. 16, Concord, 1992. 

' 3 Larry Young, Into Somethin', Blue Note, 1964. 

' 4 Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 
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it 10-8 j&iUohn Coltrane 

ft *'Locomotion" 16 0 * M*ft 

AABAftWftJBSC, ®-T 

A&fBm-M+z/jm?frgm, »o±;vJM5ftrpi5CBg), m-m 

^gftffi*m^Eg+0/J \15 C12-12-8-12 )o " Locomotion" 
-ffiftflr&JI "I've Got Rhythm" -Wrgftg^o 


15 Lee Morgan, The Sidewinder, Blue Note, 1963. 
' 6 John Coltrane, Blue Train, Blue Note, 1957. 

17 &ffi&5$££!g+t*^Meo 








































m+m ^ft»r 


"I've Got Rhythm" 

'Mm3^\o ColtraneAABAM^IS “I've Got 
Rhythm" *£££—Sam 
Jones 09 "Unit Seven" 18 fQ Cedar Walton fig "Shaky Jake" 19 0 





Wes Montgomery and Wynton Kelly, 

Smokin' At The Half /Vote, Verve, 1965. 

Art Blakey, Buhaina's Delight, Blue Note, 1961. 


C-7 F7 






































IS 10-9 H—MTfr?til!$T (descending blues) 09fO3E3?fkj. i&S 
Charlie Parker 65 "Blues For Alice" 20 o ii)±^UTF7DiI: 

-Tffl&CFA ffiPF^I^65F7); m 1 

Jftfj(F-E-D-Dt—C—Bt-A-At-G) ; DC£^B65 ll-VJfifjo TftTd 

Parker 65 "Laird Baird" 21 IMS.Sonny Stitt 

65 "Jack Sprat" 22 0 


10-9 




20 Charlie Parker, Swedish Schnapps, Verve, 1949. 

21 The Original Recordings Of Charlie Parker, Verve, 1949. 

22 Sonny Stitt, Chess, 1958. 
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m+m tfjmsR 


■If! 


■mi 


■mi 


■ipMiiM 


wmmtr*%A 


John ColtraneSift^rSI© "Mr. Day"" — fflcpS 

i at sus , vcmmmmm o-i o Q 

10 B7 10 A7 -■'BCJS G A1 

63 IV SOTS III Si, ffnTMGtiJif5Smm9fD^10yJ\ 
W:$;i^©VSi(Dtf)*0IVSi(B7)o g-M^T 
susfflSfflThlllfrllRon Carter© "Eighty-One" 24 0 


23 John Coltrane, Coltrane Plays The Blues, Atlantic, 1960 

24 Miles Davis, ESP, Columbia, 1965. 























B ± * £ & 


Davis 05 

"Freddie Freeloader" 25 TD "Solar" 26 , John Coltrane 65) "Some Other 
Blues" 27 , Horace Silver © "The Jody Grind" 28 , Charles Mingus 
65 "Nostalgia In Times Square" 29 TD "Goodbye Pork Pie Hat" 30 , 
Cedar Walton 65 "Holy Land" 31 , Wayne Shorter 65 "Twelve More 
Bars To Go" 32 , LUR Freddie Hubbard 65 Gt "For Spee's 

Sake" 33 0 Bud Powell 65 "Dance Of The Infidels" 34 j§ — If + E3 /J\ 
1565fhm(gDKgB^M+Zd\T?), 

sOo Joe Henderson @IJ^7-^^W®»f365BX65?l:eifffl, © 
ffi "lsotope" 35 "Homestretch" 36 "Granted" 37 "The Kicker" 38 "ln 'n 
Out" 39 "If"40 11 Tet r agon " 4 i "Mamacita" 42 0 


giu^B^ia65m^i^— wmMs ± 

Bo 7J\=k, ±s, 7^, 

m . £b”o (1B5 

mmm, 


25 Miles Davis, Kind Of Blue, Columbia, 1959. 

26 The Miles Davis All-Stars, Prestige, 1954. 

27 John Coltrane, Coltrane Jazz, Atlantic, 1959. 

28 Horace Silver, The Jody Grind, Blue Note, 1966. 

29 Charles Mingus, Mingus In Wonderland, Blue Note, 1959. 

30 Charles Mingus, Mingus Ah Um, Columbia, 1959. 

31 Cedar Walton, A Night At Boomer's, Vol. 7, Muse, 1973. 

32 Wayne Shorter, JuJu, Blue Note, 1964. 

33 Freddie Hubbard, Hub Tones, Blue Note, 1962. 

34 The Amazing Bud Powell, Vol. 7, Blue Note, 1949. 

35 Joe Henderson, Inner Urge, Blue Note, 1964. 

36 Joe Henderson, Page One, Blue Note, 1963. 

37 Joe Henderson, Mode For Joe, Blue Note, 1966. 

38 Joe Henderson, The Kicker, Milestone, 1967. 

39 Joe Henderson, In ‘n Out, Blue Note, 1964. 

40 Joe Henderson, The Kicker, Milestone, 1967. 

41 Joe Henderson, Tetragon, Milestone, 1967. 

42 Joe Henderson, The Kicker, Milestone, 1967. 
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*+$ Km 


CtfrlUJnlfPft C blues scale 



SH* 10-12, Iff—Curtis Fuller ^ John Coltrane 

00 "Locomotion " 43 M 

10-13, Off —TPP# Kenny Drew £ John Coltrane 05 E\> 
"Blue Train" 44 -ffi^gti|00 EtifiglrMto it 10-14. 
iH 10-15 TD ii 10-16 ^ Joe Henderson £ Horace Silver 00 
"African Queen" 45 -ffi£bim00i1:glT,£fi] o if 10-17TDii 
10-18 H Horace Silver £fti3l=IEi00 "The Cape Verdean Blues" 46 
—ffl3^>1t^00?hl§lJT/£^o iS 10-19 H Freddie Hubbard £ Duke 
Pearson 00 "Big Bertha" 47 if 
10-20H Freddie Hubbard £1=3300 "Hub Tones" 48 — fgjcpigt^ 
03TfjBk?fiaSfrm> 


43 John Coltrane, Blue Train, Blue Note, 1957. 

44 John Coltrane, Blue Train, Blue Note, 1957. 

45 Horace Silver, The Cape Verdean Blues, Blue Note, 1965 

46 Horace Silver, The Cape Verdean Blues, Blue Note, 1965 

47 Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 

48 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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ffiffRfro ciegs$iiiiifiEfffl$: c7,’f7*o 

G7o «RarWS§mS=TiH±Mffl C itifimm, 

\mmm, 

“WWTximmo t£S0, S-MM$?t:Sm^l-IV-VfOS 
































10-22 cpftHT'jm, 

f s c7 ^jz^imkf m 

C7 IOS05 g)o Bt £ F7 fOSJlWfOCBU M F7 

“M&” W)o P§Qfr-T Gl- ft C s G7 

(Gl> ji G7 f OSS^ts “£§” g T7o C g G7 *0 

sffii “m” #)„ iB^, Mi-^ra-sawmeiifr— mmnm 
mm®*±:mm$\!ftiB&%\mim a mm” eso/g? 


7 G7 



/hlfflTLPeVft 

^(minor 

pentatonic scale), ]ifcSOTi&C]£^Ai^li^ftti£j&o it 
10-23 tfc$j£y C /J\»E^SRfffl] C Tpm^P/to C /JviJiS^g 

Pfr css Et v saisa) c ^ 

iit^o faiqiws-Mffiwiifflgfimwa 

C 'J^Ep^S-g C ft 

fpmii®p)T ; ^EEfDS(c7 N F7 N G7)±ofT mx.mm 0 











IH 




HI 10-24 H Joe Henderson ?E Horace 
Silver "African Queen" 49 — C d' 
m 10-25 H Woody Shaw SE 
Kenny Barron ® "Gichi" 50 


E d\iJ§E^i3PfTo 


EWfifK 

S^AIWS, 

Sfflql-TqJI^UME 

iR-Td \Eg^ftigm a Pffo 

oiummmrummmDo {rawM-Teg^s, 


49 Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 

50 Booker Ervin, Back From The Gig, Blue Note, 1968. 
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• &\\mm±, mm is iv^ov^E^m, 
•sv«, 

• s ii-v-i , mm v 

•SD-7±, Sg|C, FIOGS^Mo 
•SG7_b, glUGE^^o 
•£CA±, gtH C fO G 

• S D-7-G7-C A jffixb, >Hil G E^gP/To 


• S D-7 _t, >ltS A x D fO E ft]®ifTB : P/|'^J ^iJiS^'BP/l'o 

• sg 7 e, 

• S c A ±, mm A fD E ffiSJtr^PMW 'iiEp^o 

•SD-7-G7-CAffixt, 


-Ten : f f f p/ttb%ittffl®^iee3E 

HNBi-T'J\=go 


2£fj3lSil? George Gershwin 09 "I've 
Got Rhythm" -ti,fgCl#£T“** 


OW WD- 

m a- 




M "Rhythm" WSiStr 


"I've Got Rhythm", ;&!1—ifGeorge Gershwin 1 

mm® AABA £itG0®!fflo Gershwin 

— ■m'bmmmfj&mstomifflt; —itawi 

“Summertime" gSc "A Foggy Day", rfOH "I've Got Rhythm" 0 
"I've Got Rhythm" £ 1930 

go si»ffl2qrw«3(g. % 

mm, tttus#aw¥ess^. tb«e 

£ 1940"Rhythm" 

(head)fiOSfltlo 

@J^ffi)JFs@iJttfflg 3 o "Rhythm" -ffiMJffGO 

£$k: 


•Sonny Rollins SO "Oleo" 4 

•Miles Davis SO "The Theme" 5 ^0 "The Serpent's Tooth" 6 
•Benny Harris SO "Crazeology" 7 
•Thelonious Monk SO "Rhythm-A-Ning" 8 
•Sonny Stitt SO "The Eternal Triangle" 9 
•Charlie Parker SO "Anthropology" 10 " Moose The 
Mooch" 11 I^S "Steeplechase" 12 

"Rhythm" mim'n (changes) 

m%m\ mm 


1 Girl Crazy, 1930. 

2 Coleman Hawkins And Lester Young, Classic Tenors, Signature, 1943. 

3 ffi$k£sigz+imm£o 

4 Miles Davis, Relaxin', Prestige, 1956. 

5 Miles Davis, Workin', Prestige, 1956. 

6 Miles Davis, Collector's Items, Fantasy, 1953. 

7 Hank Mobley, Messages, Blue Note, 1956. 

8 Thelonious Monk, Criss Cross, Columbia, 1962. 

9 Dizzy Gillespie, Sonny Stitt and Sonny Rollins, Sonny Side Up, Verve, 1957. 

10 Charlie Parker, Bird At The Roost, Savoy, 1949. 

" Barry Harris, At The Jazz Workshop, Riverside 1960. 

12 Charlie Parker Memorial, Vol. 1, Savoy Jazz. 
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ill 11-1 %jttjJ’33 / J} / J)WH= Gershwin 65 "I've Got 
Rhythm" 

it 11-2 m 1930 m ffitWTStt;: 

• «MD7«tfD2o 
•G-7ffig£$7G7m> 

• m* v mmmmj * 5 m & 0 

11-1 














































*+-* "Rhythm" 






















































m ± r £ m 
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HH —% "Rhythm" 


m 11-3 &mmmm 

•vaMiMHI, ql^l 

WJX&fiOo Atf *OKIi-A3£te0Sfl-+-S, MA 
A^H^S^+HliA^SUo 
• mmcp® v ii-v fflijo 

ME>1!ii-Tmii=A«-if 11-K is 11-2 fO 

ifll-3-lig--TIHHo TOAM1§QlT?lJii±&£ 

A5£#iftSU—tlisST Rhythm Changes Mffi 
?. tWO "Oleo" Bit, WSIMSimo 

-*¥, H±9^£IDm, 

Rhythm Changes (St^fiao >HS Rhythm Changes^ 

Rhythm fim?»j^t£Sgilo 

itii-s^^wmAAM^^iw, 
ai3ffi7jjtAT7j7jo wrn^i—-m 

pmm —we, ga-mpstsas 

SJ5o 
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si ± js s m 


Rhythm Changes $5^£$±i®05-T#t 

Sonny Stitt -jEStll, 

Rhythm Dm 1 1-4 0 

mmmm, »m&»i§ge 
se«s^T-^jLmifT^7o aa^e, & 
rafflHu^fflaaflswaafjjifi-^o u mBm, w 

ito” 13 Sonny Stitt >1tii05*O£ffijM F#7 FF&, 

Sffix ^l#a^5/J\WS5Bl>7o 


11-4 
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Jimmy Heath 05 

CTA" 14 , JHai1-5o Jttflh, SlM/J\15fi3TfjVfijR]2S«3s 
i4/J\WSf37MMo 
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13 Arthur Taylor 2EFffiftX09 A/otes And Tones —T3cp3 ISTi^^Wf# Don Byas 
ffllS.iBlIWPSf jSffi Art Tatum 

14 Arthur Taylor, Taylor's Waiters, Fantasy, 1957. 

























m-t—m "Rhythm" m&T&fr 


SO® 11-1 *0® 1 * 1-2 mm, "I've Got Rhythm" 

v mm, m-rwmm m , m d 7 

®E^^ffi7(D7-G7-C7-F7) 0 HW&ffil&ifcjiM D7 HIM 

'n, £sgHB7-&ji®F7-TZ£®ffi)VStfO®- 

Ml® 11-6 0 Kenny Dorham Siffift) "Straight Ahead" 15 

78H8®. Ml®1l-7 0 

MSE^WaiEStiCSRSII-^jmo 

"Straight Ahead" AkflMSft), 

Btui, wnm 

Btiio S36U:, xmft Rhythm fiMTffieBUHo 


11-6 



11-7 


E7 El>7 D7 D^7 C7 B7 


~~y—:pr~x itbfj_ 

~ii~bo — 

n- 

—0- 


[-to- 




.fl 3 0 
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rnh®- 
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^_ W _j 5 _ 1 _ 
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q° : 


,5 Kenny Dorham, Una Mas, Blue Note, 1964. 
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film film 




fCfon-v-iia 'a ; 

niftfl&5*ift; mm-, m iiok; tmmm 

EPbOT; Rhythm Changes 0 DRUSES 

ttteftSTFlIteT, 

mmxmmo 







n±j|gp0!f®s % 

Autumn Leaves =F)lS5ffl?tl30, 

m^immm 0 mmmmv mmmzm 0 

\mmu mm%o a 
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m ± & ^ m 


rfn^ 

■wttnagx mmttsmto&mtsmo i^^xm 

B±ftSW. *;3ljM«. M'M 

ffl9*Sffl0]K. ^eH>Hii-^®Iito KjSUMM&S 

mm^mm^mmo q^t-t 

McCoy Tyner H^ftfigB69 "Search For Peace" 1 ££)R 
B^f^o Off—T Coltrane HUGS "I Wish I Knew" "Nancy 
With The Laughing Face" [U& "Say It Over And Over 
Again" 2 =MEffl?03±M^o MQfr—T Kenny Dorham 
mm "Alone Together" 3 , 

SDRo 


MrtSiBSSmWil8±iR3o 6Ef F*g§: fOSE 

Ms a^fijx Hit, imm tmmm'o 

Re, jx^nawa^meg 

m&, \mtm%\m.®mvAo 5ttfR$i&fi9ga±&^5K 

tt. mmmnm 


' McCoy Tyner, The Real McCoy, Blue Note, 1967. 

2 John Coltrane, Ballads, MCA/Impulse, 1961. 

3 Kenny Dorham, Quiet Kenny, Prestige, 1959. 
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fft&SSjKAT “fflffi” 65ili657]<¥li^iS-B, E n A s Gk 

I )k & D?"AII The Things You Are" — 1"- E il 65 II—V—1 0 "I 
Didn't Know What Time It Was" E ii fO D iH 65 II—V jfi 
'a FF 5^o "Have You Met Miss Jones" QfSGtillfODil65 
ll-V-l 0 Freddie Hubbard 65 "Crisis" 4 —ffiji B iJlo Coltrane 65 
"Giant Steps'' 5 ^] "Central Park West" 6 CUR Wayne Shorter 65 
"Children Of The Night" 7 B M a Duke Pearson 

65 "Gaslight" 8 — Effl H E iHo Freddie Hubbard IS 65 Clare 
Fischer 65 "Pensativa" 9 — MHGtiJi65o Miles Davis 65 "Tune 
Up" 10 TO Duke Ellington 65 "Reflections In D" 11 Dil 

65o 


ro^mqj, —'Ti&TD/Tilifcio—S 
J^iJoUisi^—T-J^ffi^£0M65/FFi]s UtiCs FFliK TO^H 


±m-Tm 0 

\^m± F#7ait cait ± 

H¥ttDi? «SF#7ait±^TE-^wri, 

SC7altJz-f¥Ko 

^Mga65i§^em^)t 

+E^S-H^SfiS ( 


4 Freddie Hubbard, Ready For Freddie, Blue Note, 1961. 

5 John Coltrane, Giant Steps, Atlantic, 1959. 

6 John Coltrane, Coitrane's Sound, Atlantic, 1960. 

7 Art Blakey And The Jazz Messengers, Three Blind Mice, Blue Note, 1962. 

8 Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 

9 Art Blakey And The Jazz Messengers, Free For All, Blue Note, 1964. 

10 Miles Davis, Cookin', Prestige, 1956. 

11 Duke Ellington, Piano Reflections, Capitol, 1953 
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Td— j 

B—^o 


m?m, *®«jSfi«. 


nmmm 

mmm cc7ait mam cc7ait m Dt mm /j m 

MUtTiJiTD (C7alt JBSBEfcJIBftffi)) UK 

m^(C7alt#|3*MjSI¥fl5)ffi7j^rt^^o ^ McCoy Tyner 
fflGaryBartzffiWW. M]fflfR^“ll-V, tSlqTF-t^e"o 

^S±JB35SE5RI^Sffi5RJl^ffffilo »fiffiWffiK©BH¥E 

mm^N, rrom^ 

^^R(5Om^m^m»^)ill±gTS4m05EDmo \m- 

asM'iatz’, 


QFfSB, m^TO^5QMo“C7alt[lfTe*MjSTOo , ’ 
m&, “C7ait^D^^/j\ige3^trTiiSo" 

m^fcmffiismmo m c7amws^msimo m 
$m, m^fom^tmo m c7a\tmft&mm®o a 
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n+=m wstsajiss 


k^©^«o m^xmmmm/mmmm- 

T“d&”o TF» 0 

_t, @iiii-tig(g*)o H»mi 

TOMIIgo D-A n Esus t9 s Fa‘\ G7* 1 \ B 0 ^(R 

G7aitMg^ DSEg/m 9 (m 

12-Do }em^SGB^J\ii^OS(G-A s Asus t9 s BI>A‘\ C7"\ 
E0 l^& FDalDM^ETMJO Bt F# (if 12-2) 0 


12-1 


D -, Esus^ 9 FA«5, G7** 11 , B 0 , C|7alt 


Dj^/JviJIWgft D melodic minor scale 






12-2 


G A, Asus^ 9 , B^A# 5 , C 7# 1 \ E 0 , F# 7 alt Bfr G melodic mi 

1 .. __ _ _ _ _lL«_ 1 

nor scale 

p_ 

—0 - 1 

- - 

9 V 

W 



J bmV 





-tks - m 

1 •— r 





-*sf - 1 - 1 - 1 
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at®™® 

W-K. 

m^mWo 

ft. Iq]Bn]-, 'Einfe^m 

mm , mjbss^6)o 

&£BtflS)£S*, Effifij 

f , mmmcpimPsimEno 

nBaa, 

miS3fls^fi)0SiB^#fi3aiSo swimjmmtmtoo u 

so m\m 

fflURirFzy—SI-?^Coltrane 65Mit, 
TSWUSJttffi) Coltrane MTOo MUSK 
MSSIXS^iSMftSiBfD Coltrane JiMic8i);l, 

MA£*$J5t!3TO^-*¥o 
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n+~w 


i)\ ii 

mmmmm-m&m, ffese^aiffTf««f 

es— i?)o 

imi 

HM3gjSM«R^iaE#wsffla«iBo 

Bit, m^3}-W: iu 

si. ms. bd^. mwm, isase, m;. 

SftffSIS. IW. 3)JS. WR3S 

• fl» CD Walkman iHfc^-f^tfl, 

H^saie^js(SHim±»» •ssffifsr). 
mMo mmamj\s&m. mmm 
^jSSBMMSo OTfiSMmtHftfiSWl 
SBWfBSo 12 

• — l!J(^JS65iI'tt^H^rLo 

po B-tmm cd tnatsw-t, mtMio »st/vr 

/J\15. iStj-TSBe®JS®S)ilD^¥-So 
?o a^ST^ioagKagsiraji- 

t§ aaba 13 flsffl-?. iBftRSii^TWWiio tsmmt* 
mmfe a , sb&se aaba 


12 wqri^n«3R&iHttSxat9us 

«j», BBSfi«H(lSesmSJ5«fQ5^SWo M5?fflS, £7MMfiSffl, 0r 
»05#qJW»S5tti*»H^§§o 
13 AABA?!m5»ffliL ffi 3 SSl+tt«o 
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b ± * m. m 


%*ATW.mo QFr-TSg-I^So M, iST 
^°Jig$e5^[FT?ijK)^o ^rnfDtfi, 
fitezwmfcmmmx, ait-T^ffifiraisag^o 

to, temm$®w. sennstni 

^T^ATHiei^, SR#Sd>ilW!5^SSt‘»f 
®T5£, JATfOS^-B, 

Mm, SfiB^JzMQFr—~F, H0tf£®PJ=BfS£0g* 
=^o 5D^QfrE^^, m±fflW 

iL&m&m^mo wtmw©? wmmmmun 
m, iBwsstinssT-attiiiiw^ia-To gy$- 
rmmmo mm$\m, iseifosMiqjffiasfiosio 
mmm , ^ °j upbsp^t ibai'm, 

e^ZMTgDA 

/USSM^PUJAl : 

• fflBD^»aSrtS^T3l5o 
•^GSD^tti, rfoUfOOil^—ESIll^sBo 

mmm, 

m^M o SDS^fflSJGBD^T*. 3BM^SJ£E/i§§ 
±¥£eHiBo 

fgZ^B>£ —sg 
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m+~m 


Jamey Aebersold 14 

T60ffi*«^a^s^«fiafl]. itt»5ua«TWT= 

MfW: 


• 13 JS Wayne Shorters 
Horace Silver^ Miles DaviSs John Coltranes 
Sonny RollinSv Duke Ellington^ Charlie Parker 

• M£$[ffl&5[fi!ll, bt50 "Body And Soul""Stella 
By Starlight" ^N§ 0 

• tt^oii-v-is 
'n, ft mm, mm 0 isiiMiismam id 

m Z m "Nothin' But Blues", 3§ Z flft "The 
II-V7-I Progression", "Turnarounds, 

Cycles & IIA/7's", kCRUZ-l—ffl "Getting 1 It 
Together "o 


lpd^^t) 2^ 
mi, c «x BtiJi, EtiHWK 

Aebersold ^P§ftG313i5lS®JS 
7—/jfiffil/Jsft: ZilUftRon Carters Lonnie 
PlaxicOs Rufus Reids Sam Jones; Billy Higgins s 
Ben Rileys Billy Harts Al Fosters Louis Hayes; 

Kenny Barron N Ronnie Matthews s Cedar Walton 15 N 
Mulgrew Millers James WillliamSs Richie Beirachs 
Hal Galpero 

saummi-mmo 
mpm, m&nsHBfimo 


14 Jamey Aebersold iSiflJtStlt: 1211 Aebersold Drive, New Albany, Indiana, 47150, 

15 SMWMffi Aebersold 35 Cedar Walton 

Xlffi Cedar Walton *A»SI®a*,ro3]#Jl Ron Carter, 
i&^Jl Billy Higginso 
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m ± js ^ « 


fflJUEflMfirHBWI 

, J^ilfOBXEftOiHr— 1 S 1 BM 0 
®-t—3K Miles Davis 09 1950 W09H£-, ft] Miles, Coltrane, 
Wynton Kelly, Paul Chambers U£ Philly Joe Jones — 

^■*O0UI^G9n3D*0&B*£aflo £0^&§§ 

W CD ^SSSliFFLt, CD i)§]|j|$7T=r)£i, 

mmm^m 0 


ES-MOT. 1TM 

memm, 


m m 

o^osc hurwji®^, SESHNW^iagtt^iBiuai^. 

Billy Higgins £aHBtf—MflKWo 


mmfm* 

^P^Jaki Byard $mmmmite3-, 
B^ifcD03WMOT&. ^-^|q]iuS09^^o W&#£- 
/jmEg»fi9Steisff f usME-, z£_Li7, hs^z, m G_t 

Ho V&STTfc^m Clave 16 75iDfcJ7®?o W05^#!fllJMTOfi 
Zo S—T Thelonious Monk>B^ "Straight No Chaser" 17 09^ 
Ho Monk«D^, SWUSMZBiimffiZ, Wffilfi®BI§^0tf 
m»ffi)P^S|qliU|qieSa)o MSMBxWm RS^j&OG 

wan, 


16 clave s5S_+_§Wv6o 

17 Warner Home Video. 
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*+=* *3.S3,B#3 


*>eB©i«i*9i 

«», m'&mmmn-'m 

■±»ii. 8qI*£iffigiJTW5StB. 

^^AiasR±M, vziimmk offsj, ssksosm 
SH fflWaK AJMnSUR»£6SP». SSM8HEZ 

(®, HETS—HSIfiff. SSfii Barry Harris ¥3i3—13 
ii, B^3tSTS»SM9SaC. 

fflWSMWSiStBB'i, i*g§jgi£#;2[ll®S8). ftfi 
n*SG<°IS5jlffi)? rn^-WI ffliHa? 3ESS? MStef] 
K)8l#53i5IX5S«fl#ttiSB= *#raSOffit»fflA 
KHMSnHSSifc-gfflK, ffi6fTE3<M53»8D«, $ 

^sse-sm?, mm, 
sna»9®. 

50S-TS3^#f0-TS€#SS—M3#<Stp» 

s, fflciESSRisoi? ttunffiiRnss^ns? ftsraws* 

«Be*liaM]2iEWt? rAW£MS-TA 

@7T3KB? S^-1'ttg-T*#M / J>0iV 


18 SMliEl65Eol5®65f5P.affi^oS Wes Montgomery Wynton Kelly,S 
PSAffll»tt£*£3S»*. JS=+0*P3JSj^AfifB91fi-. 
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SB, 

SIABTJKPA;W£8g0Mo W6m^Sg*xUgffl 
ffiraKTOS? WS5£Sffi$kSSBW»BI]«? UtKt- 

vammm , &sA?5*57*a. cmbo^ssewk- 
a»A, »siffi-8g#®iira8!a? sssmsti* 
qlSgSfflttiiSBSMil^Mo SWSaSiSSSBtf, iSS 

®S(fiS¥Sg 

BLt, #(E*!g±(*ffiSli,, 


»7,x«naaie7. H±»a#M 

^SSS? George Gershwin f0 Cole Porter 

s(ns-#ffiae9BS, asa® 
fiGM7ttaj»a, t&Manjaaa. 


(JCV 


















fiiKfOj 


»V»W38W|?3ll-VJtt1j 


© v mBBmtnm 

© i 

© mmimtpmmpmwi 

© 3tt "I Hear A Rhapsody" 

Ho Hitt, 

MPfO^ESo 



dI>a# 4 


mmm 13-1 fflif 13-2, Qfr-T^Sie 
65e0lql3£Ho if 13-1 ^ottlT Jimmy McHugh 
65 "On The Sunny Side Of The Street" ©□ 
PWpo if 13-2 H Kenny Barron )fr^j&p9ij 
4J'1569fD^SIi, DtA* 4 ftl§7JHffl&65 CA 
W&'o 




somz-i 



mm, iitio “Ttr mimnmttio 

Hitt, mp 

mmmm: 

jxifg65EDiBo 

iffi, ti3Ql^SH^65IDm«llffiBNtSf3o 


1 Kenny Barron, The Only One, Reservoir, 1990. 



• mm umLEo 

• 'mum®-^ mmwvnmm «, 


1920*0 1930 

Wo V-l £fj„ ll-V IXS ll-V-IS 

1930 W 

£IM±£GS 11^*0®, «S-TII-Vffi7o !i§v*& 

isitos 

JDTSD^eg^ifio 

>H^i§ 13-3, j&H Victor Schertzinger 33 
"I Remember You" G9lJ^T'J\t5o T 

if 13-4, B-7 fflg 

nawacB-7), ^^-'rii-vjaij(B-7-E7) 0 

v mmiu^o n 

ll-V ffirMJ?, StbllS George 
Gershwin 99 "I've Got Rhythm" 09 iff IS (if 

11-2fMM1-3) 0 
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3 Freddie Hubbard, Hub Tones, Blue Note, 1960. 

“Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 
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7 Thelonious Monk® "In Walked Bud" —ffl®IOSffi7@ilS "Blue Skies" 
2±,ftiSS«cpfiJ37 Berlin flSTffHI*. 
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8 Sonny Rollins, Tenor Madness, Fantasy, 1956. 
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9 Freddie Hubbard, Hub Tones, Blue Note, 1960. 
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" John Coltrane, Soultrane, Prestige, 1958. 
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Yo Me Cure, Pangaea, 1979. 
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72, JuleStyne65 "You Say You Care"— Effl3§28M31 ;J\t5, 
Off—T G7* 11 f¥^SJ G-7 0 >Hl5ii 13-73, Horace Silver 
65 "Nica's Dream" -ffitrl&i£653§ 5, fg6/jm, Off-T 
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mwznT&fi&ft&imft, ait^m, sai 
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"Stella By Starlight" -ffl69^ 17M19/JM?, 
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ll-V(BI>A- G-7-C-7-F7) 14 jfifjcp, G-7 £ VI 
gftttK£G7o Ja®fiTM3S(S09ffiaEB: G7btG-7 
SffitSJMftSI C-7 0 G7 tt G-7 
fig: G7 t9 ; G7alt, G7‘ 5 ^# 0 S lll-VI-ll-V tptM&ftBS 
'BH(B^MD-7-G-7- C-7- F7), m>B9VlME£G-7 
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14 George Gershwin 09 "I've Got Rhythm" — ffi09S)E5't'/Jvf5„ 

' 5 WTSHSffl?: Cedar Walton 09 "Bolivia" WR "Clockwise" SSfi V7 1,9 
|3lT^ft¥S09tSMo Earl Hines09 "Rosetta" 1? 1935 m,M<$n V7alt 
ffiSlolT^yi¥S09 l tSS,fTD Chick Corea 09 "Mirror, Mirror" teSSOltto 
Horace Silver 09 “Gregory Is Here" ^ V7* 11 |q]Jifi¥ft—•t¥S09fll^o 
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16 ftSSM$ls±S9ffl?t&SQn^09: Oliver Nelson }g John Lenon fO Paul 
McCartney®) "Yesterday" &73ftlJKM, &§ Lee 

Morgan 1966 ^®) Blue Note DIM" Delightfulee a Wayne Shorter SilftEfflJi 
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8E£fflI=e«t;SW. «RBTWlBfl]afi»»jfiJEM 

(A‘ 5 )fOSo ft@$OT: i±^n^AtA ,5 ^Jo Al>A* 5 
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CttaOffi FA ^ GkA ) 

tfo i 13-84 H Richard Rodgers © "The Surrey 
With The Fringe On Top" it/B0^±jto )H^if IB- 
85, Off—T Kenny Barron 17 fU^j FA JiGMW FffifO 
Elqll^S^S^Gl.Ao 

Kenny Barron £ Jimmy McHugh ffl "On The 
Sunny Side Of The Street" 18 — 

agDkAfflseg^tgo »13-86 ^tBTimasaera 

T'J'15, fTniir 13-87 H Kenny Barron GM^io iiiil! 
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Kenny Barron 

D - 7 G7 D\>J 4 



' 7 Kenny Barron, The Only One, Reservoir, 1990. 
18 Kenny Barron, The Only One, Reservoir, 1990. 
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® 13-88 H Victor Young ® "My Foolish 
Heart"HHii 13-89, Off 
—“F Bobby Hutcherson (McCoy Tyner 

P)JEB^A^BA 19 o gM-TGt7'nB 
ffiiUFsus, 

if 13-90^ahhlT Richard Rodgers® "Have 
You Met Miss Jones" — ffi®JRJBE[3'J\T5o H 
13-91, Qfr—T 7 Kenny Garrett(Mulgrew 
Miller FA m3 Gl>A 20 o 
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19 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 

20 Introducing Kenny Garrett, Criss Cross, 1984. 
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15o C A ffiS±65i 


B 7E 
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Miller 21 fMS—0lil B/C h» C A, 

C A 0 
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E-7 D-7 G7 B/C CA 
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it o 

wm 0 ®e^w65HRs*jM* 


21 Mulgrew Miller, From Day To Day, Landmark, 1990. 


294 





%+=m *WWJ«r*s 


13-96 







■ ff 

ipiM±s5go tm 

^sae^zTfo®±, wee«ifflw«8-t 

ssmm-^m± m it\hmm m c 
io*e-^re^fiw?±m^«aiiaaii. mmm 

159mm 

± 09 #, m'Am,mm£ u m*E” o i ^ tm -± u m*e” 09 
m3--. sae09CAfos±, f# meg 

#). ffD^P#^09MDl.A« 4 > 
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“)^M99T0SffiTo 
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"I Hear A Rhapsody" 

MMW-T "I Hear A Rhapsody" 65*0&ffix 
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s d\W65 f 0> 
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i^C-6 35C-A 0 *TO«R£#3I, 
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nmp^Mo 
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^>HH Bt7alt, BR t9 , ^QfrS^ti3 
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A-7-D7 j&- H-VSfj^^glJ G @J3£73UfiAl'J\i® 
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'Joe Henderson, Mirror, Mirror, Verve, 1980. 

2 Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

3 McCoy Tyner, Expansions, Blue Note, 1968. 
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14 Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 
,5 Bobby Hutcherson, Solo/Quartet, Fantasy 1981. 

' 6 Donald Brown, Sources Of Inspiration, Muse, 1989. 
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19 Ralph Moore, Round Trip, Reservoir, 1985. 
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21 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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22 Ralph Moore, Round Trip, Reservoir, 1985. 

23 Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 
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25 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 
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28 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 
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29 Joe Henderson, Lush Life, Verve, 1992. 
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31 Mulgrew Miller, Wingspan, Landmark, 1987. 
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33 Woody Shaw, Setting Standards, Muse, 1983. 

34 Freddie Hubbard, Hub Tones, Blue Note, 1962. 
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35 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 

36 Kenny Garrett, Introducing Kenny Garrett, Criss Cross, 1984. 
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37 Ralph Moore, Round Trip, Reservoir, 1985. 
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38 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 
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39 Donald Brown, Sources Of Inspiration, Muse, 1989. 
ss 1980 ^ft®tdgsgoi^- 0 
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40 Joe Henderson, The Kicker, Milestone, 1967. 
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41 McCoy Tyner, Double Trios, Denon, 1986. 
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43 John Coltrane, Ballads, MCA/Impulse, 1961. 

SW>Si3l!ffiiaS--■&ffl&e-T'fiSI$g£iI*Seg “gffltjte” (rubato) jfflg 

i;®f7ss—SKaesfcfflPjaefittJimi Bud Poweii 
Hoagy Carmichael £0 "Heart And Soul" — Efij5T©liffi)f5!]7o 

44 M&*tU=TTO&M«ekW £g±'a: E \> SJ G t gj A 0 McCoy Tyner 

ae^Tiosffiiin esffiT : e sj d k 
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Messengers9\PA/H^figi!6$(Cedar Walton >1!^$<]P) 46 , 



• aiM'J B \> 0 

• % 1 'JvOTM sus ^OSfi^iCBtsus lift F-7)o 

• m 3 /J\W-T ll-V(E-7-A7)ffij^§^ggU At Ao 

• S-®^ST^fl9Umia^±:^3fiTW Et &*|ggfiS 

ItEILT^ DSo 

14-128 


Cedar Walton W$5¥fn^Afc7if'te 

C/B^ Bkus Ek/B^ Bk E-7 A7 Ak Do G7# 5 



C- B7 B^-7 A7# 11 Ak 



46 Art Blakey And The Jazz Messengers, Caravan, Fantasy, 1962. 
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Johnny Green 65 "Body And 
Soul" -ffi 47 0 it 14-1294M8/J\15 0 
jjl^it 14-130, Off — T Freddie Hubbard H£D03fO 
PMm A8 o SJ1^65F-7fOS^e, Freddie Hubbard 
(Cedar Walton )H^P)^75DT65^J5: 

• H-V-l(E-7-A7- 
da), 

• £H2 d\ (Da SJ ba) 0 

•^3d\W, MASSESFST®£E7¥S 

-tftftJJIlllflSft (Atf fU A7» 5 mi Bl»7) 0 
•«SBk7ffiJE7, SIEm, 
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47 John Coltrane " Body And Soul" -^fafiSW^a*SSJ8+-A*Wific 

48 Freddie Hubbard, Here To Stay, Blue Note, 1962. 
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Woody Shaw, Setting Standards , Muse, 1983 
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"Giant Steps" 

John Coltrane IAtt605 "Giant Steps" 1 — 
—mmmm Po 15-1, "Giant Steps" 05 
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MS5t®65&7, {B£65 26A*D&^±FAR3MBx 
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S-TiS 15-1 ^65^ V-l *0 ll-V-l ffij. 

(key center ) 2 0 B 1 *031 2 /J\i3cp05 V-l 
(D7-GA)^-'TG«fi3iaa:« 0 rfn^8^9yj\15 
4365 ll-V-l (F-7-Bt7-EtA) jl Et ii65iiSCWo iiffiSi 
^-Rfr65ii^43l^fB%R:^i]65iJijC^iMPi-1"X 
=fi(-U5«“re)o *1WWfflfi¥6S^SCIgUJ7Jttffl 
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1VVfi¥JS#Jft7=^ft(* 15-3) 0 
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1 /3 octave 1 /3 octave 1 /3 octave 



’John Coltrane, Giant Steps, Atlantic, 1959. 
2 iHScp/Qj (key centers) tfiDU tonal centers 0 
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ffl?o it 15-7 Ji Cole Porter ffl "Night And Day" 
1932^)-ffi05UEdm, M^BAfDKEJz^XEg 
SJTEtAo IPlffifPMS: 

"Always", Irving Berlin (1925) 

"Smoke Gets In Your Eyes", Jerome Kern (1933) 

"In A Sentimental Mood", Duke Ellington (1935) 

"Have You Met Miss Jones", Richard Rodgers (1937) 

"I Let A Song Go Out Of My Heart", Duke Ellington 
(1938) 

"Darn That Dream", Jimmy Van Heusen (1939) 

"What's New?", Bob Haggart (1939) 

"I Remember You", Victor Schertzinger (1942) 

"The More I See You", Harry Warren (1945) 

"If You Could See Me Now", Tadd Dameron (1946) 
"The Best Thing For You", Irving Berlin (1949) 
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5 Miles Davis With Jimmy Forrest, Jazz Showcase, 1952. 

6 Kenny Barron, The Only One, Reservoir, 1990. 
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7 Lucky Thompson, Tricotism, Impulse, 1956. 

8 John Coltrane, Settin' The Pace, Fantasy, 1958. 
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9 Miles Davis, Relaxin', Fantasy, 1956. 

,0 John Coltrane, Giant Steps, Atlantic, 1959. 


359 






I ± s s # 


15-18 



iS 15-18cpS^ig±7jM "Tune Up" 
ifilx ffDS^iaT^^ "Countdown" — EfflSSTOSjffiTo 
ColtraneJE "Tune Up" —ffi&Jlg 5 M 8 dmfflfg 9 M 
i2/j\«7T0^ i S4/jm^egMgSMo <sfM£ 


fFTHilWJafl&lsa^, ffi "Tune Up" -ffift) 
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" John Coltrane, Coltrane's Sound, Atlantic, 1960. 
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fts 

65 "Satellite" 14 - ffl f Dl Morgan Lewis 65 "How 
High The Moon" fcgfltio ffi65 "26-2" 15 
Charlie Parker 65 "Confirmation" 16 0 

Wm Coltrane ii 

• -7 ii—v—i sf3^R0/jmw±o 
•l-VI-ll-V I MR lll-VI-ll-V 650SSo 


' 2 John Coltrane, Coltrane's Sound, Atlantic, 1960. 
13 Coltrane^ "Body And Soul" 

'“John Coltrane, Coltrane's Sound, Atlantic, 1960. 

15 John Coltrane, Coltrane's Sound, Atlantic, 1960. 

16 Charlie Parker, Bird At St. Nick's, Fantasy, 1950. 
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m ± sk g m 


15-25 


Herbie Hancock 



Coltrane 

pwm. mssmmBfsmm, 

Coltrane >1t 

^ilt 15 - 25 , Sf George Coleman £ Cole Porter 65 
"All Of You" 17 — ffl±6/rffi£65S07Ho George Coleman 
»£7-®fB£fiS Et ilB65 I—VI—II—V(E \> A-C7alt-F-7- 

b t.7 t9 ) mm, ^esii 15 - 25 ~rm m 

Coltrane JSfjo Herbie Hancock fD 
H!H]^ Ron Carter ^_t81±: Coleman 65 t 5S, SM^fE 

18 o 


■I ^>) Coltrane iftfa 

Wtmm "Giant Steps" StH-Tai, MRJ1SE 

TiJlBItii Coltrane SB-B, G Et 0 |B]fm E 

Hffi "Countdown" >HI5—^R§, ffrtkRJISISiSHT 

iS- D n C Bi> 0 HIpH Coltrane j&B^—T£?7 j 

)£, HHEE "Countdown" — 

mmm, n&wi±pmnTiMtm^, mmi5-26 0 

§ BBB!§^:SU S frill 

M«iSH5&«3o iBi, 


17 Miles Davis, The Complete Concert: 1964, Columbia, it^l^l My Funny 
Valentine ASStlo 

18 Miles Davis 
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*+£* Coltrane ®fr 








































si ± & m. m 


&2> 1960 Coltrane ffij 

Coltrane g BSEgljf'f "Central Park West" 19 — ffl] 0^ 
ti3gi^7^-#)i, 15-27 0 iiit 

c P/^65^^93c#^^Pra' , J\zz^(B A-D A fO AI>A-FA), 
«#Ji(ilH = ^#(DA-AtAfflFA-BA), 

15-28 H "Central Park West" 


E-7 A7 DA B^-7 E^7 Al>A G-7 C7 FA Cjt-7 F#7 



E- 7 A7 DA C#-7 F#7 BA 



F#sus 


Fjtsus 



' 9 John Coltrane, Coltrane's Sound, Atlantic, 1960. 
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Jg+E^ Coltrane iSfr 


Donald Byrd ® "Fly Little Bird Fly " 20 — 

«tsu/j\=g&a)o mmm 15-29, off-Titta^ 

I FA-DA- 

BA-AkA-FAo SaeyVJW, rtSiMTColtranefi 
'a, FA-AA-DI.A, ^ 

G- 7 -c 7 ^-n-vffij®^Eisj^ 1 /jmffiFAo «>m 

Donald Byrd I v Wl 

m&, mm&m v w®E^itto tm H 3 /j\ 
W 65 DA^iu^MV^fOSA 7 > ffnMA 7 ffi)=^g 
m Ek 7 0 it 15-30 1 21 «, 


15-29 


FA 


E^# 11 DA CZ^ 11 BA A7# 11 Al»A G-7 C7 



FA 

iUL 

B^# 11 

AA 

D7# 11 

D^A 

F 

: if-7 

J7»11 

G-7 

C7 

§5 

1 *): 

* 

1*8* 

NI8-. 

•o- 

« - 

1 20_ 

% 

,« - 

H 


5 

T# 

— 

HP 

/_ 

o 

-p8- 

_ #» _ 




- 0 


—e- 

_ (i _ 


15-30 


fa da ba a\>a fa aa dI>a fa 




_ y 


tzzz -°- 

#_^_ n 

r - 

/M_^_ 

to bn-- 

-w- o i -n 


«3 


20 Donald Byrd, Mustang, Blue Note, 1966. 

McCoy S "Fly Little Bird Fly" « 

2 ' S —MiS Step/Diet Ll'ES^S) 09 Victor Lewis B5 “Hey, That's 

Me You're Talkin' To", jJE § ft5 1992 B9 Di FT Know It Today, Know It 
Tomorrow, Red Records. 
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m ± & s m 


15-31 

D7 

G 

4^— — 
w-*« 

n 

—e- 


15-32 

Ak/D 

_ 

G 





mmszmm 


/ O' i ^ ?- 

-8- 

[ 7 : 7 P= oM 

—e- 


15-33 


McCoy Tyner V 

v mm ss±^^ 

<B McCoy Tyner 
-fcSSmm V 0 

—, nWPfflJE—7 V *$fOS 0 
McCoy Tyner SIS§K5—T^®±09 V m\ 

So 

^F$05i McCoy H7;H£ET0 Coltrane — 

7iX—Coltrane 65 “£(XEf!? 
fcsaiascw Coltrane Jxl 

teftfflFSSS03-ffi#o 

if15-31 £tii7-7fi^65 G m V-l ffi j (D7-G), 
SM^P±65^^BB^ 0 mSM G Z*0Sffl65^fgZ$f 

it 15-32 jl McCoy Tyner & 

D7 flg^35S: -7At/D mmmm, M& 

91G **DS 22 0 Ak/D WS^65§tB5RS7 Ek Aid- 

tt®fifj$09GWK7-T*ESo ffl7&73fcg7 
EkXWfi3*QS*l-7Dffi)JIlTO. PJ rW£JI-7D» 
^mmws, DjiEk^sfigteajsjsaMSo 
65j8-*DS±, McCoygfi»fiffl5RgEkiSffigBft«M 
5&JRB0K. tBDEkEFSR/Kfll 15-33), AkEPSRft 
(if 15-34), BkE^MKif 15-35), F;J\7\MKif 
15-36) 23 , W£ In-sen §BfKflM5-37) 0 


Ak/D 


G 



22 ffim n JEtg D.AkC (MTaLh)JR»JtMIBffief3ltEo 

23 /j\ASRfmffiiiz+=acp^ 0 
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Coltrane iSfr 

































McCoy Tyner S Bobby Hutcherson S5 "La 
Alhambra" 24 7/lTffi^JS^MM 

I^-S«1S-38m McCoy 
Tyner Ct/F TO 

&-Gl. ii® F 



24 Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 



Hi-A * 




John Coltrane 3ft "Spring Is 
Here" miPWM 
Kenny Barron 3tt "Spring Is 
Here" mXM 
John Coltrane 3tt "Body And 

soui" mxpw* 


^ttfflJohn Coltrane @JflE, 
'Efi Kenny Barron @JfE 0 


John Coltrane 3tt "Spring Is Here" 

if 16-1 H Richard Rodgers FF 1938 ^ PJ\ FF 63 
"Spring Is Here" « 16-2 ^ John 

Coltrane \ Coltrane 

itimiA< b»7£®%*i6-i tMutasafr 
tfc$£, Itfc&hl^ G f&Oft Red Garland SJJtltii 


'John Coltrane, The Stardust Session, Prestige, 1958. 
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m ± sk ^ m 



Kenny Barron 


IATM Coltrane 

PM^mPM^M: 

•Coltrane &^|^MM4 ] IJe9ZZ13^65li^ 
1E5a G, rfO^^C7 hl ^^g^TGAffi®, 

sabb g seggag v mm 0 m*\ mm 3 /jm 
fi g a m&rpttixt:^® ci 

IOWi-fo 

• ^8fo^9/j\wi, immM GiMll-V-l^ 
65 D7 TO F7, Mft-Z£W65 F7 mm U G A o 

•sn 11 mm 12 /j\t 5 <=p, mbh^cmca- 

B7altffi^TO— •tmm ll-VffiT(F«0- B7 t9 )o 

• sn 15 mm 1 6 /j n-v 

(Bk-7-Et7) m.m\) A-7-D7 0 

• sfgzg^msh, MMy-zHzm&M 

ffi III—VI—II—V(B-7-E7-A-7-D7) i&fj 
IIT^o 

Coltrane 65 "Spring Is Here" ^riZ 1958Z, 

U, %% SMS—Z^^65b/FR^ Kenny Barron )fr 
"Spring Is Here" P/rZ65Mo 


Kenny Barron 3tt "Spring Is Here" GOT 

bb 13 Coltrane ^, Kenny Barron "Spring Is 
Here" 2 -^PM^65ffiaS^^fM;b)Ko 
ltbffl65^^qJtia^ffl^ft§65i(TOo M1» 

i 6 - 3 , ffisfiMffl?^iJ€fflTJsaHSSGo mm 

Ziazs^, 7c)iSiS^Z65Z^ZMZZo 
^Zltbffi65S^i^S3Z^Z#aS)*ZAJXl^65- 
- MibEffiy-o 

2 Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 
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B ± & £ A 


16-4 

Kenny Barron ffymftPItLTfiik 
G° GA # 5 



u a 4 

•> hm 

} m^. 

*7 1 



OTH Kenny Barron 

• pm g a #5 w&tpmnMmmw'Am d # we 

mm'AmtKX-tmx Mm, asggaitgs 

( a # 5 ) mmm 0 

•Off—TtiAT'J\W05^1tito G A* 5 ID Gsus t9 
C/G, G A ME 

teMssg 9 /j g a fog 0 

• MQ/t—T 3§ 9 10 d'15^ '15E9TWK05S 
fjo fg1O/J\13cp05R° /GM§£M^05D7 t9 ffl 
K, ^gUGAffi^o 

• Miall, ^ Kenny Barron MU 15 

IS05 A/G ffl&ffijglJfg 16 /J\W05 C-A/G 

be ftaseymiw 

ti3^7&*¥057)£, S0§^05 G A *Og^Bg>&05 
•C-A/GflE2TOo 

• 19 * 03 ! 20 /J\TDMm±iC(G A-C-A/G) 

fO Coltrane £^091^^0^05 
0/jm^I6Ig-l¥o 

Tittffl05^H, ^sQffgy Kenny 
Barron £Mfil£^093l 1 3 /J \75W0E1!^09lt 

G° -GA ,5 iaiT(J®ii16^), ffoSgP^®^E 
^05MGA ,5 ^ O 


John Coltrane5tt "Body And Soul" 

it 16-5 H Jonny Green 05 " Body And Soul" — 

fi5Dtiai®m»IK$ 0 SM^ffl05ffi^S^W5l5iJWJi 

Dili, 

^7^®05II?a)o "Body And Soul" glJfPE 1930^, 
^M^-M^H±,E#09§g 3 o 


376 


3 SI Coltrane^ai, "Body And Soul" Itl±j : 809li&$;!l Coleman Hawkins 
lM6$,iffil=iftfiB3llII = i‘ Body And Soul, Bluebird, 1939. 



























































































g§ ± 8k ^ $6 


















































16-6 




DA F7 Bk Dt>7 Gl>A A7 Da Do 


HH-ii— 


k=— 


-r~~ 












F 

-y-t? 





fr\ v c 

_d_ 

_L_ 

a 


P 




o 


Vs \J _i 

■ □ Q 


3 



ST 




3 

22 

_i_ 

r 

_ 


sP 

2 

Tf 

3 

r 

l» 


-<£ 

24 

* 

XT 

25 

1,0 26 





P1/7 

Rk- 





*#• flu 

?d_ 







-X- 


7_ 1 u_ I r 

- 


? 1 P 


r 





TT T7 



" i 




2._ 



k 1® 


1 





CA B7 Bhius b!>7 


D.S. al Fine 


/HH—Tie 16-6, Coltrane T 1960 Ti^U65lttffl^T 4 , 

Tkin^tijBTTiell McCoy Tyner STKPTD Steve Davis 
feJMfeo Coltrane "Spring Is Here" 65HTUIT 

l§] 

&CFJ1 Coltrane 65 "Body And Soul" KST65— 

7\T©Tt5o 

• S^P65SS®iJ^l^S^?65i]0Td\15, McCoy Tyner STD 
SrtSB^ffl7T^TT65Sf#o S&fll#(Ek D N Dk OfflEk 
fOSgtfCT Ek A s Ek7 k(R®e65 A^7 0 
•McCoy TynerTO Steve DavisSiugklRAp£65l§ 1 57, fg 9 

s11 mm i3si5/j\ um7-ta i- mm^, 
^i8HKSAtfis/j\i5cii8 N mus 
JUffiffli, fMim AHffiSo 

“John Coltrane, Coltrane'sSound, Atlantic, 1960. 
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I ± S $ I 


• fg 8 E-7-A7 m II—V 

H9/J\t 5$] AtsusffiSo 

• m&mm 12 aw® B7 

V ll-V WHA 

i&i V 

•Off—T^6A15l^&^ 13 M 15 /J\15^l^^ 
Bg$® F+/At UEl G+/AI> 

•Coltrane 5frAlttffi®MS AAf^®HBftMI 
Mffi&®^5/J\15FF£K«16-6 

"Giant Steps" &(& "Countdown" 

ffijAMA, 1§ilWA£ffi3AZJg®W*g 
sOCM D AtiSlJ Bk AtllSJ Gt AiS, MOSU D A 
iUDo S^S©^ZfiB^FF^(H26dm), TO 

a/wfitahs^, MciUAtgijE, mmm 
c, aew"F^sjigs!H?fgiteffliifflffi)Bt7 

ffl&o 

fO Kenny Barron S*i® "Spring Is Here" — #, 
Coltrane"Body And Soul" BM^KFrlB^AAlA 


SOS&j^±,^inBgWitT«]pfD 

att,*lftflnft, *5JD£I5,ttffilftffi 

^Mlr, "I've Got Rhythm" MjSIt , 

pile naaf]W!>«f-Tii±*M 
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*+t* 



Ai§: AABAs ABAC, \^IR ABCD 0 

mm* 

m, TTO^—&l£qlffi—- T^mWr\, tt50A, B, C, D^ 0 &— 

m~^-m 

WSffiCI 

STATOS^MJf'PJXlf&o tt50, Cole Porter 
jCixl§$$1x05/£[fil, 50 "Begin The Beguine" (108/J\ 15), 
"Love For Sale" (64 /J\ 15), £IR "Night And Day"(48/J\ 
15)o Theloniou Monk tL50 
"Bemsha Swing" (16 A\ 15), IA R "Light Blue" (8 J]\ 15) 0 
Wayne Shorter ®JS "Infant 

Eyes" (27 715), "Miyako" (28 /J\15), "Speak No Evil" (50 
715), \^XR "Yes Or No" (58 715) 0 Benny Golson }fi1x@J 
\m "I Remember Clifford", IXS^^A 
50 "Whisper Not" TO "Along Came Betty " 0 
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mffli, m-T 

it 17-1, "I Hear A Rhapsody" 
liy VT*4J IS C A IS) g 

ii-^o SM^#Effl95m+Ad aa mm* 

isixra®g$*g|5), pj\\^ 
T^SSMUS^WSW^SS^iS^ 
mware^B® 1 ,, m 
assy vj mss, z^M^ra/vjmm stowmao 

S£-T "I Hear A Rhapsody" 

• mmmm-rj vj msgji a 0 

• iszTyvjmafc. mttmm, teiA 0 

• SEryvjmas, ^irogg. »b 0 

• ®n]Tyvjms&, %my vjm2®$*§iqi, MAo 

"I Hear A Rhapsody" AABA 0 

• 

• ^BDIftiBtZSsIffio )ftZ "I Hear A Rhapsody", jft 

Rmme&mrj vj mas awb, rfiom^jez-t-z 


1 B gt&OUff “tfrg” (bridge) a 
tfift** B g 0 




SH-fc* 






















































m ± sr s m 


■|AABA 

BMZZZ'J \td® AABA : 

"Daahoud", Clifford Brown 
"When Lights Are Low", Benny Carter 
"Impressions", John Coltrane 
"Nardis", Miles Davis 
"Satin Doll", Duke Ellington 
"Woody'n You", Dizzy Gillespie 
"Killer Joe", Benny Golson 
" Body and Soul", Johnny Green 
"Maiden Voyage", Herbie Hancock 
"There Is No Greater Love", Isham Jones 
"Jordu", Duke Jordan 
"Take The 'A' Train", Billy Strayhorn 
"Perdido", Juan Tizol 

George Gershwin® "I've Got Rhythm" MZZEWp®AABA^ ffi, QfSHTA 

IA "I've Got Rhythm" (heads)-tL50 Ronny Rollins® "Oleo" TO Charlie 

Parker ® "Anthropology"-f^ZZZdm®^Jg(8-8-8-8) 2 0 

Thelonious Monk \t5 AABA 

"Ask Me Now" 

"Bye-Ya" 

" Evidence" 

"In Walked Bud" 

"Little Rootie Tootie" 

"Monk's Dream" 

"Monk's Mood" 

"Off Minor" 

" Reflections" 

"Rhythm-A-Ning" 

"Ruby My Dear" 

"Well, You Needn't" 

AABA®ffl^Z-^iBMZ+Z/J\15, ^^^7\+^Jm(16-16-16-16)®^ffl 0 

"Del Sasser", Sam Jones 
"Cherokee", Ray Noble 
" Love For Sale", Cole Porter 
"Lester Left Town", Wayne Shorter 
"Nica's Dream", Horace Silver 


"I've Got Rhythm" 
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#-Ht* sRmm&artm 


aaba mm-wmEssm a saoi-imi msg^ 

g(8-8-8-i2) 0 

"The Nearness Of You", Hoagy Carmichael 
"Introspection", Thelonious Monk 
" I Remember You", Victor Schertzinger 

^-M+A'jm^jMK)AABAffiTL IW-IIA 16-16-8-16)o - 

"Up Jumped Spring"&"Crisis", Freddie Hubbard 
"Jeannine", Duke Pearson 
"In A Capricornian Way", Woody Shaw 
"Gregory Is Here", Horace Silver 

12 - 12 - 8-12 m 

Effi^Sg A 

"The Best Thing For You", Irving Berlin 

"Joshua", Victor Feldmam, WpmmmTfmm. 3/4 ffi? 

"Nica's Tempo", Gigi Gryce 
"Wave", Antonio Carlos Jobim 
"Conception", George Shearing 

AABA * 

" Straight Street", John Coltrane (12-12-12-12) 

Miles Davis "Dear Old Stockholm" (12-12-4-15) 

"Pannonica", Thelonious Monk(8-8-8-9) 

"Trinkle Tinkle", Thelonious Monk, 7-1-7-1--8-7-1, 

m 8 - 8 - 8-8 

"Little Girl Blue", Richard Rodgers(12-12-8-4) 

"Katrina Ballerina", Woody Shaw(8-8-16-8) 

"A Nightingale Sang In Berkeley Square", Manning Sherwin (10-10-8-10) 

"Speak No Evil" (14-14-8-14) "Yes Or No" (14-14-16-14), Wayne Shorter 
” A Shade of Jade", Cedar Walton (12-12-16-12) 

aaba m„ ^muGg^M : 

" Mahjong", Wayne Shorter (8-8-4-8) ■■ 

"Moonlight In Vermont", Kart Suessdorff (6-6-8-8) 

^AA§AJftffi£fc$E: 

" Naima", John Coltrane (4-4-8-4) 

"Bemsha Swing", Thelonious Monk (4^4-4-4) 
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ABAC 


aaba -as 

ABACo Z^3l^65ZT?Sm^65, ABAC ZxffiQSZA»U:*§SEgU65l3: 

SABACffijfrp 

SEaum, -^=+z/jmABAc^fflwjj?®S: 

"Nature Boy", Eden Ahbez 
"You Stepped Out Of A Dream", Nacio Herb Brown 
"Someday My Prince Will Come", Frank Churchill 
"Dig"&"Four", Miles Davis 
"Dearly Beloved", Jerome Kern 
"If I Were A Bell", Frank Loesser 
"E. S. P.", Wayne Shorter 
"Strollin'", Horace Silver 
"It's You Or No One", Jule Styne 
" I Thought About You", Jimmy Van Heusen 
| "Soul Eyes", Mai Waldron flHHHHHHHHHI 

mmn abac &Msjiz-t-z/j \i5 0 : 

"Moment's Notice", John Coltrane(8-8-8-14) 3 
" Desafinado", Antonio Carlos Jobim (16-16-16-20) 

"Airegin", Sonny Rollins (8-12-8-8) 

"Dance Cadaverous", Wayne Shorter(16-16-16-16) 

■ ABCD 

abcd BMfcfcEffiHTOsCo -m 

Z+Z/J \15 (8-8-8-8) 65»^fi: 

"Come Rain Or Come Shine"& "My Shining Hour", Harold Arlen 
"Manha De Carnaval", Luis Bonfa 
" Bye Bye Blackbird", Ray Henderson 

ABCD Benny Golson 65 "Along 

Came Betty" f^@^Z + E9d'15 (8-8-8-10) 0 Thelonious Monk 65 "Played 
Twice" je—'1565 ABCD (4-4-4-4)^ffl 0 JMSSSI^So 

S-M+Adm ABCD 65/^ffiM Sam Rivers 65 "Beatrice" (4-4-4-4) 0 
£JE "Beatrice" AB ^(8-8), fflUtftSimi 
65fi®f£M: S^-M^M£65 ABCD "Beatrice 1 " 0 H 

—MZIq)W^65ZyVJ\t5 ABCD ^EfflU Joe Henderson 65 "Punjab" (6-4-4-4)«, 


"Moment's Notice" (HB-*) fcSfflffi*, Coltrane £S®J Blue Train WBB4 i8 
Curtis Fuller ST-EflBSfflr. W Coltrane ft ; 


S5+-fc* JRfflfflitfflfEffl 


■ AABC 

s^s^ee9®s%Ag^iqio aabc^idji 

H+z/jm^jSo I5UZQS: 

"Lonnie’s Lament", John Coltrane C4-4-4-4) 

"Very Early", Bill Evans (16-16-8-8) 

"The Song Is You”, Jerome Kern (16-16-16-16) 

"I Concentrate On You”, Cole Porter(16-16-16-16) 

"Where Or When", Richard Rodgers (10-10-8-12) 

"Alone Together", Arthur Schwartz (14-14-8-8) 

"Organ Grinder", Woody Shaw(8-8-12-8) 

—AABC FhEfflU Tommy Wolf 69 " Spring Can Really Hang You 
Up The Most" 0 AABCAABC C m± 

8-8-8-10-8-8-8-16, - 


■I AB 

ab d>zz+zzi569^ffi®;%£iDA^ 

mzmmmmm, mm’zmiKiM abab 

"Giant Steps"&"Crescent", John Coltrane 

"Lady Bird", Tadd Dameron 

"Tune Up", Miles Davis 

"Blue Bossa", Kenny Dorham 

"Freedom Jazz Dance", Eddie Harris 

"No Me Escueca", Joe Henderson 

"Pent-Up House"&"St. Thomas", Sonny Rollins 

"Nefertiti"&"Night Dreamer", Wayne Shorter 

"Silver's Serenade", Horace Silver 

"Peresina", McCoy Tyner 

— M^£09AB£R®ji George Cables 69 "Think On Me" (8-10) o ^ 
— M AB H, SjEH Kenny Dorham it 69'If §K "La 

Mesha" (8—12) Q AB Thelonious Monk 69 "Light 

Blue" (4-4), 
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1±SII 


■ ABC 

" Resolution", John Coltrane (8-8-8) 

"Afro-Centric" (10-10-6) & "Black Narcissus" (8-8-8), Joe 
Henderson 

"Gaslight", Duke Pearson (8-6-8) 

"Miyako", Wayne Shorter (8-8-12) 

"Nutville", Horace Silver (8-8-8) 

"Mercy, Mercy, Mercy", Joe Zawinul (8-8-4) 


■ ABA 

s-^jami^aba, - mBms : 

"Like Sonny", John Coltrane(8-8-8) 
"Stablemates", Benny Golson (14-8-14) 
"Infant Eyes", Wayne Shorter(9-9-9) 


—Thelonious Monk03 "Brilliant Corners" (8-7-7- 

7) 0 immitiirai: m-mmm&.m, go^amm 

mr-Tmn^&o 

Thelonious Monk fO Wayne Shorter j&MHu. 


■ AAB 

"Once I Loved", Antonio Carlos Jobim (16-20-8) 
"Night And Day", Cole Porter(16-16-16) 

"Song For My Father", Horace Silver (8-8-8) 
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as-t-t* 


■i 

"Windows", Chick Corea, ABCDE (8-8-8-8-16) 

"Epistrophy", Thelonious Monk, ABCB C8-8-8-8) 

Woody Shaw 65 H 0 & SB " Rosewood", ^ IS A tst A 65t; A1: T d \ 13, 
ABCDEABCDF (8-8-8-8-5-8-8-8-8-8) 

"Barbara", Horace Silver, AgAt+7\Ad'15, ABACDEC16-16-16-8-12-8) 
"Children Of The Night", Wayne Shorter, ABCAB (8-12-8-8-12) 

Cole Porter^Ijj / P65A5 Z ) I G)SJ3^65--M^ffl. ASIA 108 d'1365 "Begin The 
Beguine", AABCDE(16-16-16-16-16-28) 0 SOgtti63S-M:0S^a®Si 

Mo m'AfflEmm&tm, rroEM^AMDMss, jb^j-aaz 
d'1565MlM£JtlSo 

"My Ship", Kurt Weill, AABAC (8-8-8-8-6) 

Herbie Hancock65 "Dolphin Dance", ABCDE (8-8-8-10-4)65^SU^SZ, E 
|£A65HAd '15£ffi^^65miiSll«®mtt§7 a ®65iuEBAd \15o 

Freddie Hubbard 65 "Little Sunflower", AABBAA (8-8-8-8-8-8) 

65l!±/RASgAZ131fio ^/^#1EJltffl/1I^AABBAffliC(8-8-8-8-8), S^Se65 

AZ/jmo ismmm-T 

^J§gUffl)t63A^ Miles Davis 65 " Milestones"AABBA (8-8-8-8-8) 0 

nmfcmmmm, ag^esa^nasajautt^Jiis, sitt, e 

A IAT^£A15!J7: 

"Blue In Green", Miles Davis, +Ad'15 
"Serenity", Joe Henderson, -j-BBAd'15 
"Prophet Jennings", Freddie Hubbard, 3—Ad'15 
"Borderick", Bud Powell, j VAd'15 
"Peace", Horace Silver, AAd'15 

mm, ffn15^!lllJ-iiX-}iW^WSfflfT6g^^o Miles Davis Wayne 

Shorter65"Nefertiti"-Bffl65ffi$kA^7iE-Wi rf015 

mm, mm, mm^m, ftjtimfeiz&ic 

m±ss*m3mm, mm, 

"I Remember Clifford", tfi^A^lililZJli^oi: 
Of-AA^]iiiLtfflii^65RAo H8ft5fcia, jS^iiffl65HB£AAffiZgDR|g^o 
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mM (Intro) H introduction 

iullffil&ffii: 

"Equinox", John Coltrane, +EIJd'15ffl@uSS 
"Moment's Notice", Coltrane, iu^iMdM/^ffiae^ZAZlYJvD 
"Satin Doll", Duke Ellington, EE9/M5SBI, W3WIMMM 
"Joshua", Victor Feldman, Ad'15@0f| 

"A Night In Tunisia", Dizzy, ©fi-g 03EI/J\15 


-pSSSSffilBUfl 

"Maiden Voyage", Herbie Hancock, -pvyJ\150315^*fii£SEiuS 
"No Me Escueca",Joe Henderson, Z"HM5Miil 
"Punjab", Joe Henderson, Ad'151011 

Freddie Hubbard £S$fS3 Carl Fischer "Pensativa" —-06, Ad'15iOHo 
"Del Sasser", Sam Jones, Ad'151011 

Miles Davis g Frank Loesser "If I Were A Bell" — EfflitttlOTy VM5G9 

mm, nmmm^m k oj - o§ - oj - or . 

"Airegin", Sonny Rollins, Ad'151011 
"Valse Hot", Sonny Rollins, J Vd,'f5IOil 
"The Moontrane", Woody Shaw, +Zd'15S0il 
“Witch Hunt", Wayne Shorter, -j-ZdZ5!U^ 

"Take The 'A' Train", Billy Strayhorn, egd'15i0^, ^&WMm 


"A Night In Tunisia", Dizzy Gillespie, Zils]! 

"Nica's Dream", Horace Silver, Ad'15I§HI 


-mZ3UD^£DFBaVbyUt 


Vj'P/T/Jx: 




"Daahoud", Clifford Brown, SeHiMm^^Ed'15K)!|MM 
"Think On Me", George Cables, W7VJ'1505^09^ 

S Victor SchertzingerBS "I Remember You" -MBHlimZe, 

25 fan 26 prrdmAiSM^m-Ad\z@m 
M-x, mt&mm 

"Strollin'”, Horace Silver, £Jte-«iyg^e^-^eDd'15fig!ffg!] 
"Nutville", Horace Silver, ®e-MS^e?i0d\m#mJl 
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"Groovin' High", Dizzy Gillespie, ^7\AT569iM, UL&l^l—■¥-99iiJ!! 

"Round Midnight", Thelonious Monk, ^Ad\i569iu^f0Ad\1369MI 
"Bouncin' With Bud", Bud Powell, W VJvt569iu^T0/VJ\T569 |bM 


m&sfcmp, suits m 




"Seven Steps To Heaven", Victor Feldman, : M— #69Ad'15|S)l|^]^M 
"Bebop", Dizzy Gillespie, f¥69+'J 

"All The Things You Are", Jerome Kern, iMiifim-flW VEtfilU^ 
TOIaf^, Z3EE& Kern W't, Charlie Parker 

"I Mean You", Thelonious Monk, HE'jmMit, m, 

MZ+EZ1/2/J\15691x)§(E+-X1/2AiZ UDE/jm), WISG9BDK 
IS^ME+Z/J\i5o IFf^^M^OE? «Qff--TittMi^o 

"What Is This Thing Called Love", Cole Porter, ^Bit^JSIql—T^M^ 

"Nica's Dream”, Horace Silver, ^Ad\i3691sillf§S0^, *3yPlALhT569 

mm, mmmnmmi^mo 

"Peresina", McCoy Tyner, WM 

"Jitterbug Waltz", Fats Waller, H—S-hAd'1569IS|ll, 


^mBrn (shout choms) fflzse-3iio^TDMe- 

"Blue Bossa", Kenny Dorham 

"Woody'n You", Dizzy Gillespie 

"Whisper Not"& "Along Came Betty", Benny Golson 

"No Me Escueca", Joe Henderson 

“Gaslight", Duke Pearson 

(verse) ^I^SS15i5(rubato)7D^>1t^o 

Z+y VJ'15093:®, BBS Billy Strayhorn 69 "Lush Life" 

AAT569ilK, LBS Benny Golson 69 "I Remember Clifford" 
■+vVJ'15693:fR, LBU Hoagy Carmichael 69 "Stardust" 
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m ± & m m 


mmmt 

Miles Davis "Dear OldStockholm", gE3/J \15®0P|pg 

"Afro-Centric", Joe Henderson, ftJgTVJ'tSUgO^S 
"Little Melonae", Jackie McLean, 

"Ah-Leu-Cha", Charlie Parker, 

"Dewey Square" ^-ggDWfiWrg 

"Oleo", Sonny Rollins, iggP^SSjffTiS 

"The Green Street Caper", Woody Shaw, #gU7S)AT/J\ 

maoism 

Woody Shaw^SIffffl "To Kill A Brick" RTiimT'J\15?i^£®5®i, 

^B\Hgg|±&#£ra®&?®ffi73HlIig^Eo Miles Davis }MMffl&7®tffS3l 
J$S3®MP: Thelonious Monk® "Well, You Needn't" IA&. Benny Carter® "When 
Lights Are Low" 0 Stanley Turrentine SftfiSS/H^® Coltrane ® "Impressions" — ffi 
*P> ITDR^ffiJlffl® A ®B So Coltrane Jlffi® 

tfrUHEfStfCii, Coltrane ®ig7^)H^ " Impressions " 4 0 

Thad Jones® "A Child Is Born" Jt—M=+Z'J\15®)&tt, 

JzfKgOT^B® }BgO)^B!t®ffi^3S^Z+d ntd q 3^7 Antonio 

Carlos Jobim ® "Corcovado" —ffiti3M50Uto "Corcovado" fBg|± 

^#SBD W JSJB^T'J \j5o 

mmmm 

-mB-mm-. 

"Visitation", Paul Chambers 

"So What", Miles Davis 

"No Me Escueca ", Joe Henderson, iu^SCkfr 

"Bittersweet", Sam Jones 

"Dexterity", Charlie Parker 

"Tricotism", Oscar Pettiford 

4 Coltrane "Impressions" — 30 DTOiK23 0 
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m-b* JKffiffiitfflftffi 


Wayne Shorter 


Duke. 

Bird. Monk. Dizzy. Miles. Bud Powell. Horace 
Silver. Herbie Hancock. John Coltrane. McCoy Tyner. 
Joe Henderson. Wayne Shorter. Bobby Hutcherson. 
Charles Mingus. Mulgrew Miller 

mm R&mn 

tfcSO Art Tatum 0 

H±&m 

kmut, 

i&o SMSCHX(XSW:^ffi0SffiiC 

[mwm o 1W "Stella By 
Starlight" 

fflSfifritSCUKSMSrWo 

b© m 

tmwn 

m — atm 5 o Emmim® 

Mo mmm 

ns. 



5 *?^Mtt^?$tt,Duke Ellington B£8&H(a£lttltfc). *>HSS±SRSte^S 
SqJg^eMa” H^^^ift^llFnBJRilJ^BtS=F*to ©^lifflWSJKISISa. 
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B ± Si ^ ft 


Hi Billy Strayhorn 03 "My Little Brown Book" 

"My Little Brown Book" H Billy Strayhorn It A 
L±jfi05'f / hnD^—, rfD John ColtranefQ Duke Ellington 

6 o 

#— Tie 17-2, j&H "My Little Brown Book" — 

diaaff^o b^aatit wmn d.s. ai coda © 
i§^^^M(coda)gET^J'15, tfc , £#rfti§© 
□B£HxMTTt 5 o Silt "My Little Brown Book" J|— 
M AABA(8-8-8-10) AABA 

A®, Billy 

Strayhorn ©ffiT—+¥, "My Little Brown Book" H— 
ABBA AABA T0©T1 f^£T 
£B&, {BieffiA©^*^ 

"My Little Brown Book" H—If Bi>iJl©,TEffl, FF 
Hasiaj©JVMHo STAl£3§4/J\13©C0*[]&fBfi 

mssaj D\>, A&M AABATffi©F?r©JilM^©iJl 

-TA^3FSJ B im© ll-V-lo iX-@gg§*E©§riJiteR 

mmJ7\te, Tiu3BTIi^e§TtF©C0*O&fi^ 
M, T.0BT7d\iJiiJitt, Bl> Aim© ll-V-l 


6 John Coltrane & Duke Ellington, Impulse, 1962. 
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%+-tW 


17-2 


My Little Brown Book 

^ Bk F7^ 5 Bl>7 


Billy Strayhorn 



























































BEATRICE 


Sam Rivers 

FA E^A D - 7 



Bt-7 A - 7 Bl>A 

3 


__rn 

r— 

_ i _ 1 _ i i J. J 


_j_ 


v J__ 

J 


— 

- » » 

—• 

- a-J- 

—rr * 

n- 

— 

to __ 


—e- 


TO 

8 

O 

9 

10 

— 


_o_ 

0 

— 


11 

—o- 


TT 


G-7 Gk# 4 



H9 Sam Rivers lift "Beatrice" 

Sam Rivers® 

"Beatrice" H—M$g'J\G9;£!ffiWE61o 

it 17-3 ji "Beatrice" Jitffl 

43 Sam Rivers HriiEF 1960 7 o Joe Henderson IB 

Stilts—o 


7 Sam Rivers, Fuchsia Swing Song, Blue Note, 1965. 

8 Joe Henderson, State Of The Tenor, Blue Note, 1985. 

An Evening With Joe Henderson, Red Record, 1987. 




















SH-fc* ftttttj&fQfttt 


"Beatrice" BWm~nmm 

u "Beatrice" m 

ii-MaMfi 03 ABCDffl^ffl o mm, 
mmmmmm:, d ® 0 

-tT^Sl, i§7 Sff§8/J\15S5 

^^^MDiijBKti^ffl^iieM±^j\7\^, um. 

m^-mw.mM%Tfj*=m)o c&og9Mi2;jm) 

^mjRUgW03^i^S(Bbfl]E-7^S^=^e f A7 
IqTFEfiSPJfcS] D-7) 0 mm, ^ffiDi-B5ll-V^ffi3 
ce-7-a7-d-7)^^s^ 11 s 12 yj\i5 0 d m^pmsmt 
xiiiio a mm b ®Eiz7-^^^iaf , 

c d a^«®a<3xraq[S55D(ii 13 

5§ 16(J\t5) 0 

"Beatrice" Fgffl 

iTA-7, E-7IDA7, 

(TojS=TflMiBtM£ C So 

At, MiA^(i174) o AMfflSEtA|0S 
_t, A\>m ei»a m&$\ u m&” m — 

SEEtA Ak, C S^, A If HP/rfl 

17-4 


FA Gl»A* 4 FA Ek^ 4 ) D-7 E^# 4 ) D-7 B^-7 



A - 7 Bk E-7 A7 D-7 G-7 G^A# 4 F-7 GkJ 4 
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mnp£m&, pmmmmmmxm&s ^ 
xm \ii ( d-7 ) c b t a ) mimfe 0 m\ 

mm 2 /] m 9 f-7 , f x 

iJo)S55£ F/J\iHo "My Little Brown 

Book" <§1S*03 

" Beatrice" TOHfifi^TLitSS = 

• C 3 'J\t5 0 

• c &mm 3 /j\i5o 

•At 

ffl©seRTfo^±, f xmn f ;j\i® 

S5$l^o 

Sam RiversJHajjft^fJX^ffilOi? 1«IXSSM, 
{□ •■*- <, 

mmmm 



9 «iB£, \T3tpffiW® *«fR^Jl£®fD2, IS-TBiag, 

sainisiaw*. 
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(lead sheet)fO& 

wseMx i5mm^s u 

jisfima, OTR£#yR'j>®HBa RgB^ctwwo 


ill § 

l-^ifilii-Ti?©i§o f fRfDp^ffiR 
®Jiff, ^IBWfflSiBf«, 
f, a^iftji-VprafiSiaw. flflm»SGAjRia± 
*fl§€BFi& 0 MI^MMqJ^Fig®], ay^-7 
PS^ffiHJisR^OfeSffi^, ffoRf*0&o Sfe)i®)ie 
i^>SR, %£7[i3®) 

ffl«MJgy®j*;m mB^m-Tm^, 

Mo Cole Porter®] "Night And Day" HERJ1®], {\ Sj|§ 
—TROSJe B A o 
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zxm 

fOS&ie ( melody) — a 

swims. SRf^Tff mm o mmmxmmt 

m&j 

WmMo ffiJl. l^lDISMSg, StfR&S&ffiHEg 

-rj\m±.mm^mm 0 mt, s-^as^ea^iig 

Ifto i§ 18-1 H Victor Young ®) "Stella By Starlight" 

i§i8-2R, 

j±m2i]\T5tpmM.mmm-^j\mo 

®i±m 18-2 tpmmmm^o 


18-1 

Eb A 7 alt C - 7 F 7 



18-2 
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n+j\* N&ns&ai 


mmimmmmmo 1920 m 1930 fmssft 

Effl- HII&ItF "Bye Bye Blackbird" "Body And Soul" Wl% "Love 

For Sale"- ^-Tfcmm®W$3Mo 


1)fW8Gg^fcbftfflo 

3) tBKSBTOSSS—BB^Hu ^^’("hack"), 

$0 Sftft&iS ("sheet music") fqJ^XXtij^o 

4) «#x 

5) ®K-XffiR5ffl. aXNB^» 0 

mmnwsm', 

pw 3 &*£(3i#)g£ 4 o 

Wo 


'John Coltrane Jt©|09 Johnny Green "Body And Soul", Coitrane's Sound, Atlantic, 1960. 

2 Miles Davis JiftM Ray Henderson"Bye Bye Blackbird", 'Round About Midnight, Columbia, 
1955. 

3 Miles Davis jSrSIffi Dave Brubeck“ln Your Own Sweet Way" ,Workin\ Prestige, 1956. 
“Charlie Parker §1 fflj 09 Victor Young"AII The Things You Are", Swedish Schnapps, Verve, 
1949. 
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b ± * b n 


IqlSf]««, -M^/tZM00 

waffi? 

00 Ho TTn 7 Coltrane s Wayner Shorter^ Steve 
Nelson IAR Kenny Garrett j&MPffi#Fjr@JfE00ii±J^ 

fit®, ftllllfWJlS: 

• H±Z^§ZfffiMJlifiS^i=r (Coltrane s Wayne 
Shorter ^A00ffi7)7ieTigZ, tUS 

m(Tin Pan Alley) «RBr» 

Mopftftffif ZJATfto Fake books ^*£011^)1^00 

Jlffi^wkssik 5 «, 

^W^S3ffiDiar±05^JAiMiBT5Ro 

*S«W7^J>^^^0SM^o 

tnmtoRmm-nfcto^z-MmK&KTX. ft 

Zlbl^iIEI^)IIS00^MJPI{500fO^fflf3o Miles Davis )ft 
7 Thelonious Monk 00 "Well, You Needn't" 6 1^ & 
Benny Carter 00 "When Lights Are Low" 7 Mtf 00300 
#rf£«7©ft003®]o 


33-77#: “tmnjRMl Well, You Needn't 
(gSc# When Lights Are Low) 0 ” 

HZ7Z#: 




5 A®g3D69 "Real Book" *-$Uje^B,^BWSfflBafj63BSB»o 
itlI?l!)i{iS&®i$wi#?§ "The New Real Book" ^5 IJ,eS Sher Music Mr 0 

6 Miles Davis, Steamin', Prestige, 1956. 

7 Miles Davis, Cookin', Prestige, 1956. 
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*+a* RKffnauaai 


mmnB 

Mo ^_tt^sKftfiA^«p-T, mimmmtxm 

mmmtmm w^jSM^Bflga^g^ig, 

i Aio©7± 

Jj, M-MK£ ttiXffitfflSB. ttWmm’’(balladX WM'(fast\ 

“cpiS” (medium walk) Q 

tASfflMo Itfi^iiB^lXfm(swing) 

JK^bW (straight eight notes)>H^? bossa. samba N Latin 

jazz I^S jazz rock 


iEMMx 

ssuiJg-MKSi^w, a^sgeg^ig, jftgyji^fogis^ 

cMjWSCftgx +-§ s +ES), IA&^§09. *9, Ml. 1,5. 

#5. ti3) 0 s#iiWjsy\fosfi5ti ( aftd\*o®t£t§BE°r&ui 
At^cc-A), w^j\t:^(c-7)o 
ffiWEjSE^x AJgmt/g wa : 


• iHI® 



■—'Tit 18-3, "I Hear A Rhapsody" — EfflfftfDgSieo ii 

ffitSBffiie “#”, ifn7M “>Hir o 




>iS: 71 Hi 18-3, 



TS j&M0D "I Hear A Rhapsody" 

05ws^f3^€ffi09^$sk]kif^SMSqi^o ssdabh, Mmw& 

g«WDS)iiiEfllffl. ffOSl^©Mjti3-tDlfBM7^^65o &—B 
ft-, smmm 0 
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m ± * ^ « 


18-3 



C7alt F 0 B^7^ n Ek 





17 



sB^ce®^sgs#F7)o§? CT^ii-vffij®- 

sb^, iqi0NtM^s^ti3S^c-7ffl^a5/j\t^Bi. o mm 

-^±§'J\*Og, gfcnMlSHOSo c-6 

C-Ao C-7**®, 

^2^J\15cpFfDS±03M^gJiP$ESDi? M 
Tfc&o F0 gqfia^ffio 5fcS5fM F-7 OfTfiJRtfi^o 

n 2 yj\weg B^7 t9 w mmm d juxTfD®®i» 

AS03? 0rWWiB^qKH¥ffi)o 

■eOfTfi*^. IE»£3H-=*qnfci5t’. S-V 

|qlTS®ittffilVtSfl]S±fiyiSIlFf±STO. rW£h 
Bt7 b9 ^]T®^SlSiJ EtA 0 
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m+AM t9BfQSK&tt 


^n-^mmWAv 0 fflSiBW0S*4Sf«figo s^jis 

#4 ^^Zzs£?Q/To Cedar Walton Ak 

Btfffl EkA#4^#^gm o Z^IZ, 
i^(s-TEtA #4 ffi^i, Atjuggg), 
mMo 


% 3 /JCpcp, D!>altfD&Z©^|i|#MBI,,*D&©+Z#o Alt 
W&m- TH3, m^Dkalt^fflaltBB^Mff^o BTsDUZM 
-T ll-V #SZl3T£g®/£,' Pm DU 111 

0©i&?o 

14/JW, C7alt±©ig-Z£©i^fHiZ£gGo AltfOg 

ze^jutzz^, p^cait^ffssio m.mom'tm.m^ a^ub\> 

Jt Calt ©I^ZZ^iaRtS, miilSfgZfgmZ Calt JHHMo 

'Emm igz 

HEmM C7alt 0 


fg 5 4J\WfflffiE^S O JlfflK Fo fflP$E^, 

IBSGSo 

H 6 ZW© Bt7 hl JfflMgffi), ^ti3Z;l-Tlg£©i&§o 
fg+z^zim v7 ,ii a^^g-zii-vffiffi)-gB^, hkz 
I qlTESJRJfco Bt7g^-ZII-V(F0-B^7)©-g[tfZ Z^~F£H 
mm ije^a 0 mmuT, 
mm, 

^7/J\"pZ Ei>a ^DSZ®Mf$B : MZ ; H^D^B : o E1 >a HZ§1©o 

ig-z^m(n 8 /jm) d-7 sbMo i«iz 
«j3c D0, mmm \\-\/m 

altJStWSo Z-ZfO£^G7 t9 , <Bt9iB^ff©, G7 

nzizsnog 9/jm)mia^s—A 0 cp 
© ts &i& D7 t9 rpm t9 —Mqi^f ©o 

BTzJ m ll-V q!^ZJII^|q]T5g^glJ/J \jfflS, Tfn A0-D7 t9 |q]T 
ESJP&HJ G-7 0 
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I ± s $ # 


m i o /jweg g-7 m-a ii-v a, •e 

mim\mm 0 G-7*mg, Emmmf 
65o G-6m#G-AQf?l3^qI|g^M$5o 

i§11'J\75R, A0fflg_tagS£^EkjiA0®)|$E^, 
ti3^D7 t9 M(Wlg, 

m 1 2 yj\wsg G-6 ii-v sit^-mb^, pftWEmw 

<M^SEI.jiGyJ\f0gffi)P$7\g, fOG-6 

msptommmmyp&o \m 

mn^&wMo D7 t9 

mmm&, sn 1 2 /j g-6 *o& 0 

3§ 13 d m c-9 *o&sgns, 

^MIEMo <M, DS-S^UF7altfD®, 

• • • 

XtQ: D H F7 05+Eb, fTnaltffi^SS^+R^o 
^TOaltgBft^fm, F7 t9 MTM^^f, 

fifr-g§/$BSi)i'-F7 03+=g Do 

mi4^j\i5R© BtA, mwmmsg, 
m 15 /jm F-7 

lRJ^0i!)IKRII II-V }SRf^—BB^O, PJtI^ F-6 3^# F-A QffJB 
^qligM^o F-7 Mo 

^16/J\15R, D0_Lffi)M^g^-mB(D/J\ffiS^iiZ 
AWo D0±i9^m^mcE^^mmD^^Mm^ l 
m% f b, is d-7 ^rh- 

(D^fUM)SD^JliiZBo D-7ftgipgjrrM£0M¥, {B 

AfOS 

ibmr, m^D0fOD-7tBs^r*o 

^17/J\15^, G7altfflSA®-AB^fi^MA(lliiZA 
b), &T^RR£altfO&M, P/r^DSiB^RaltiSAgB^ 


if 18-4^7 "I Hear A Rhapsody" -ffliMBlffl® 
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iBIZSffl 


© ^ 

© 

o waaifif 


• ffijt 

• &m 

• J 


tffi iC 

m —Tit 19-1, i&M Bob Haggart ffi) "What's New?" 1 — 

—m^z+zT'j m 
c^SED+tTmo mfixmiA, wit 
8r-&&ffi®mm, ma-m&mo m- 

Tilt 19-1 cpS-t'A'jmaSo 

tfl^l.1, ^-s RMS 

R^HTgsfflgyegsu^^ 

Ho JXM-MAABA^fflo 

D.S. al codaiB^, $0ii 19-2 p/rato JP 
*fiS=H-Z^J\1551i!SgJ®T+A^, f!5j<e30+tTfO&IJil£ 
MTI+tto 


1 \^Tmim33 “What's New?" B^03»$^05-gC» 

John Coltrane, Ballads, MCA/Impulse, 1962. 

Joe Henderson, Mirror, Mirror, Verve, 1980. 

Woody Shaw, Setting Standards, Muse, 1983. 

Steve Nelson, Communications, Criss Cross, 1989. 

Wynton Kelly And Wes Montgomery, Smokin' At The Half Note, Verve, 1965. 
Steve Grossman, Love Is The Thing, Red Records, 1985. 
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m-tnm Etzsffi 


NT "What's New?" $tS«R09^»±a*/13B, S&engWiXI&fWo 

p^/Vb^s, ^enzg, im^t, figyMimi^asiefto tt "what's 

new?" -m®Mmmnn®, pm^zm^Tm 0 Bn^HHqj^s&fog, n 

2 0 Jonny 

Burke PmmWimnTTlPt^T , fiiws The New Real Book ^HWtSSJo SO^fiiSMffi 
ZKlhbSffiai^, SSJMMOi^ft^oi^ro? mmm . —MsSBO^gB#ti38B#oiB®i 0 


W1±T.Wm& 27 ZTD^o "What's New?" *§&, 

•Ag^gGcm A^ii, om Moiuc^inegii-v-is^Mo 

f IqLt, I^ZJgf^KC, At, C), IBO? "Cdtrane&fT cp T *¥ 0 

•^fk^^Fkii, Dtkid, F;m ksFkmii-v-isbkj^o toa® t ^, 

l^fqlT, pqLb, I^EgfsflCF, Dt, F)o 

• mrmns ms—r n-v mio 

• cm c su f), 3 0 

"What's New?" -^msmS5B^ST HaggartSAgfDBgr£<£ | 
f-bo A|gcp, fljBMCXiS^llAt^, $^iyc/J\ii^[g]iUCXtio *-*-'J\-* 0 JXfO&fflffi) 
AABAM^OTJS, SIZIMo WfSip. ^ltZTD^%A®M, frS-ZEM, flfiis 
EIWEm MF^ii^liJDtXii, $f SU F -'J \iji, ffOSJ F *iji 0 X-X- 4 J \-* 0 MXilgy/J\ 
iSHslilWaffil^g, tM2£50^5fc-fi£iSi±&#fl]go 

IM, "What's New?" S^SSSHTT? EMS&): 

• IM/JmiS / J>7o 

• mmm% n-v ma, v-i sae, i^s n-v-i 

^ffilS, A3ES-M&MS& "What's New?" BftSSffltZo AS, 

2 Dexter Gordon 

3 SffiS1?tl5-t(3)-tESSSifi099^fflSS: Thelonious Monk69 "Bemsha Swing", Tadd Dameron fO Count Basie 

69 "Good Bait", Billy Strayhorn 69 "Take The 'A' Train" Victor Schertzinger 69 "I Remember You" 0 
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&*)»£:( head). fflSfcST—*09£SI. 









































(contrafact)o mftmimmm&mtom&mjmmZ.httom 

Mlf^ffl^Cheads)^ Miles Davis 

fft "Dig" —|jfi8fal$0Jtfc, "Sweet Georgia Brown" — Mfti3 

iSS51?I Coltraneft) "Exotica" 
-ffi, ■eW "I Can't Get Started" *jgfflj 0 ffl&a&ttSfclFWFIBIftlJfc 
ffifEftMo tfcSD, "Ah-Leu-Cha"Jl-MAABAffi5S05^ffi f ^AS 
5150? "Honeysuckle Rose", FTd B &JR!J05|57 "I've Got Rhythm" 0 M 
SSSUHtittAftMtiilEffitt*: Coltrane ft)" Fifth House" SS? 
Tadd Dameron ft) "Hot House" -fib, Cole Porter ft) 

"What Is This Thing Called Love" 0 

WTSH&HJWsaia. ^td7^nms?ft)i^ffi, 

George Gershwin ft) "I've Got Rhythm" TgllfllHftlo 



1 m mr tej§fflqr-e^ffiffl±sg»„ 




B ± * * & 


ffi 3k 

Jii Eft) 

mskm 

Ablution 

All The Things You Are 

Lennie Tristano 

Ah-Leu-Cha 2 

Honeysuckle Rose 

Charlie Parker 

All The Things You Could Be 

If Sigmund Freud's Wife 
Was Your Mother 

All The Things You Are 

Charles Mingus 

Anthropology 

I've Got Rhythm 

Charlie Parker 

Background Music 

All Of Me 

Warne Marsh 

Barry's Bop 

What Is This Thing Called Love 

Fats Navarro 

Bean And The Boys 3 

Lover Come Back To Me 

Coleman Hawkins 

Bebop Romp 

Fine And Dandy 

Fats Navarro 

Bird Gets The Worm 

Love Come Back To Me 

Charlie Parker 

Bird Of Paradise 

All The Things You Are 

Charlie Parker 

Blue Serge 

Cherokee 

Serge Chaloff 

Blue Silver 

Peace 

Blue Mitchell 

Blue's Theme 

I've Got Rhythm 

Blue Mitchell 

Bright Mississippi 

Sweet Georgia Brown 

Thelonious Monk 

Bud's Bubble 

I've Got Rhythm 

Bud Powell 

Casbah 

Out Of Nowhere 

Tadd Dameron 

Celerity 

I've Got Rhythm 

Charlie Parker 

Celia 

I've Got Rhythm 

Bud Powell 

Chasing The Bird 

I've Got Rhythm 

Charlie Parker 

Chick's Tune 

You Stepped Out Of A Dream 

Chick Corea 

Coffee Pot 

All God's Chillun 

J. J. Johnson 

Constellation 

I've Got Rhythm 

Charlie Parker 

Cottontail 

I've Got Rhythm 

Duke Ellington 

Countdown 

Tune Up John 

Coltrane 

Crazeology 

I've Got Rhythm 

Benny Harris 

C. T. A. 4 

I've Got Rhythm 

Jimmy Heath 

Dear John 

Giant Steps 

Freddie Hubbard 

Dig 

Sweet Georgia Brown 

Miles Davis 

Dizzy Atmosphere 

I've Got Rhythm 

Dizzy Gillespie 

Donna Lee 

(Back Home In) Indiana 

Charlie Parker 

E. T. A. 

Lazy Bird 

Bobby Watson 

The Eternal Triangle 

I've Got Rhythm 

Sonny Stitt 

Evidence 

Just You, Just Me 

Thelonious Monk 

Exotica 

1 Can't Get Started 

John Coltrane 

Fifth House 

Hot House (#j£ Hot House) 

John Coltrane 

52nd St. Theme 5 

I've Got Rhythm 

Thelonious Monk 

Freight Train 

Blues For Alice 

Tommy Flanagan 

Funji Mama 

I've Got Rhythm 

Blue Mitchell 


2 ffrK£i, "I've Got Rhythm" 

3 §D "Burt Covers Bud " 0 

“I've Got Rhythm" Tgffiffio 
"Honeysuckle Rose" Tggfilija 
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Good Bait 6 

I've Got Rhythm 

Dizzy Gillespie 

Green St. Caper 

Green Dolphin Street 

Woody Shaw 

Groovin' High 

Whispering 

Dizzy Gillespie 

Hackensack 

Lady Be Good 

Thelonious Monk 

Hot House 

What Is This Thing Called Love 

Tadd Dameron 

1 Hate You 

1 Love You 

Tete Montoliu 

Impressions 

So What 

John Coltrane 

The Injuns 

Cherokee 

Donald Byrd 

In Walked Bud 7 

Blue Skies 

Thelonious Monk 

Jack Sprat 

Blues For Alice 

Sonny Stitt 

Juicy Lucy 

Confirmation 

Horace Silve 

Kary's Trance 

Play, Fiddle, Play 

Lee Konitz 

Kim 

I've Got Rhythm 

Charlie Parker 

Ko-Ko 

Cherokee 

Charlie Parker 

Lennie's Pennies 

Pennies From Heaven 

Lennie Tristano 

Lester Leaps In 

I've Got Rhythm 

Count Basie 

Let's Call This 

Sweet Sue 

Thelonious Monk 

Little Willie Leaps 

All God's Chillun Got Rhythm 

Miles Davis 

Lullaby Of Birdland 

Love Me Or Leave Me 

George Shearing 

Marmaduke 

Honeysuckle Rose 

Charlie Parker 

Marshmallow 

Cherokee 

Warne Marsh 

Mayreh 

All God's Chillun 

Horace Silver 

Meet The Flintstones 

I've Got Rhythm 

Hannah-Barbera 

Minor March 

Love Me Or Leave Me 

Jackie McLean 

Minor's Holiday 

Love Me Or Leave Me 

Kenny Dorham 

Moose The Mooch 

I've Got Rhythm 

Charlie Parker 

Move 8 

I've Got Rhythm 

Denzil Best 

Never Felt That Way Before 

All God's Chillun 

Sonny Stitt 

New Wheels 

I've Got Rhythm 

Mulgrew Miller 

Nostalgia 

Out Of Nowhere 

Fats Navarro 

Oleo 

I've Got Rhythm 

Sonny Rollins 

Ornithology 

How High The Moon 

Charlie Parker 

An Oscar For Treadwell 

I've Got Rhythm 

Charlie Parker 

Owl 

I've Got Rhythm 

Dizzy Gillespie 

Passport 

I've Got Rhythm 

Charlie Parker 

Perdido 

Candy 

Juan Tizol 

Plain Jane 

Honeysuckle Rose 

Sonny Rollins 

Prince Albert 

All The Things You Are 

Kenny Dorham 


"I've Got Rhythm" 03 AgffBTEgo 
7 RH Agg^ "Blue Skies" Mffl. 
8 RWAggl^ "I've Got Rhythm" ^ISffiijEKJo 


417 





B ± SR £ A 


ffi & 

m ffl 


Quasimodo 

Embraceable You 

Charlie Parker 

Quicksilver 

Lover Come Back To Me 

Horace Silver 

Red Cross 

I've Got Rhythm 

Charlie Parker 

Rhythm-A-Ning 

I've Got Rhythm 

Thelonious Monk 

Room 608 9 

I've Got Rhythm 

Horace Silver 

Salt Peanuts 10 

I've Got Rhythm 

Dizzy Gillespie 

Salute To The Bandbox 

I'll Remember April 

Gigi Gryce 

Sans Souci 

Out Of Nowhere 

Gigi Gryce 

Satellite 

How High The Moon 

John Coltrane 

Scrapple From The Apple 11 

Honeysuckle Rose 

Charlie Parker 

Second Balcony Jump 

I've Got Rhythm 

Jerry Valentine 

The Serpent's Tooth 

I've Got Rhythm 

Miles Davis 

Shaw Nuff 

I've Got Rhythm 

Parker and Gillespie 

Split Kick 

There Will Never Be Another You 

Horace Silver 

Steeplechase 

I've Got Rhythm 

Charlie Parker 

Straight Ahead 

I've Got Rhythm 

Kenny Dorham 

Striver's Row 

Confirmation 

Sonny Rollins 

Subconsious-Lee 

What Is This Thing Called Love 

Lee Konitz 

Suburban Eyes 

All God's Chillun 

Ike Quebec 

Sweet Clifford 

Sweet Georgia Brown 

Clifford Brown 

Sweet Smiley Winters 

Sweet Georgia Brown 

Blue Mitchell 

Tadd's Delight 

But Not For Me 

Tadd Dameron 

Take The "A"Train 12 

Exactly Like You 

Billy Strayhorn 

The Theme 

I've Got Rhythm 

Miles Davis 

317 East 32nd St. 

Out Of Nowhere 

Lennie Tristano 

Thriving From A Riff 

I've Got Rhythm 

Charlie Parker 

Tour De Force 

Jeepers Creepers 

Dizzy Gillespie 

Turnpike 

I've Got Rhythm 

J. J. Johnson 

26-2 

Confirmation 

John Coltrane 

Two Not One 

1 Can't Believe That You're 

In Love With Me 

Lennie Tristano 

Wail 

I've Got Rhythm 

Bud Powel 

Warming Up A Riff 

Cherokee 

Charlie Parker 

Yardbird Suite 

Rosetta 

Charlie Parker 

Yellow Dolphin St. 

Green Dolphin St. 

Tete Montoliu 


9 R^ "I've Got Rhythm" TggfBjffio 

10 RH A mmm "I've Got Rhythm" 7g§5tijffl 0 

11 Argyll )k "I've Got Rhythm" TgUftHffiJo 

12 R^ A gyt&l" Exactly You" £@ffiij££)o 
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hz i--m mmmm 


SiffiZOB? tQmmmZ4M, 


mmm • ^©^y)« 

fflo tnmmmmpm&ft, SBsflsym#£M©®fcEo 


i©& 


i-is^o s^msis^jr. mmRAimmm-, 

fflo ®©!!±&$©S^ffi^iB^$tT38fi©o ®fg3$M}I7tfM§©-i^7, iiSAffi 

SMOAS-^o 


SD^t[R5®^3SQ^I@!J^3)llfrffi)BS^» IB A Coltrane © "Crescent" "Wise One" AS 
"Lonnie's Lament" Sii?S©^3©o Herbie Hancock© "Tell Me A Bedtime Story" 
IAS Donald Brown © "Overtaken By A Moment" 

LRo Bobby Hutcherson © "La Alhambra" Charles 

Mingus© "Goodbye Pork Pie Hat" —ffitblgi'fi^>6750MSMs©Zd\15©^^XM©H^ 
imMo Hoagy Carmichael © "Stardust" S—Jffis SfalSfiTHft—!^^)HS©ffl7, 

pmmm’m^Zo -am i960 w, 

'S^-MX©^«SB^, Coltrane i^lJ©KS$ttAO^o 

3&E3&WM "Nancy With The Laughing Face" AS "Too Young To Go Steady" MtiEffl 
msusofriy Coltrane J^l'KClo 3$i3^ "Someday My Prince Will Come" —IS 

mftjifgf§n©ffi7 -—msj Miles i^y©ns$(±m "Tea 

For Two" 9 Qfr-T Monk ©Jfe$ 0 

sno ^oiT^^/©ffi©D§A, mmmm -To 

$^®P^S^fflSfi5ffl©S5 : }E , Sff]A?®JIB5S55ytbo tfc50, "On Green Dolphin Street" ?E 
"Green Dolphin Street", ffi A’SKPJS “G'T®, M$^“0”m, 

©KS$ 0 $1)50, tfcSfc—’T Thelonious Monk fO Miles Davis j8j 
©KS$© "‘Round About Midnight" ©(XSOo #B Vincent Youman © "Tea For Two" ©JHEffl 
ID Monk©HS$t£$£—To Miles >Hii© Monk© "Well , You Needn't" — MU MonkJlffl 
©HSUfgA, ffD Miles HH© Benny Carter© "When Lights Are Low" ti3^50ltL o iKtfrAH: 
fSKfSixo 


’ fPS*«.e5?t^5JBaSfSS 965 MJSffio 
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"Green 

Dolphin Street" C ii 0 "Just Friends" KEffi Bt iHtfifE G iHo 

"Night And Day" BEE EAltSE C "Embraceable You" g$EE EtiDtSE G 
ilo "Easy Living" EOT F ijitfiffl El>iJH 0 "Take The 'A' Train" BEE AHjit&ffl C 
iJio m "Spring Is Here" BEE AAJitfiE GiJio "You're 

A Weaver Of Dreams" 0 G Fin, C il, ^SEbilo 5ft 

■f "My Shining Hour" — [fflti3ll5l]]l£o John Coltrane 65 "Equinox" Ji^H—M 

c a uwmmo 

tt5D Joe Henderson 65 "Recordame" CBD "No Me 
Esqueca"), Kenny Dorham 65 "Lotus Blossom" (|0 "Asiatic Raes") 0 

SyETS^U^4 ] 65i^^fflM+Z/J \f5iM$T, ffD^aSy65^ffltB^^ilql^ 
(ttSOPJfWTE "I've Got Rhythm" 7)HEiij65£Kffi)o 

SSjM&EfflRSSiS, 50H ; ^65iS, 7fulfil65 fake bookffl^65^l^; 

Mfi ; SMy5E^:7i^ffl65 Jamey Aebersold iBlt§IJi§ 65 ®%jlto M 

fake book ffiH, && 

Aebersold IMiA, □J^^ftfi65^65JS^o 
Fake book 2 

• NRB 1 ftf§ The New Real Book H 1 ffl 

• NRB 2 tm. The New Real Book fg 2 ffi 

• NRB 3 ft!§ The New Real Book H 3 $} 

• WGFB ft!§ The World's Greatest Fake Book 

• LRB ftfg The Latin Real Book 

• SRB iXB. Standard Real Book 

• AJRB ttB. All Jazz Real Book 

• REB 1 iX& Real Easy Book ^ 1 $} 

• REB 2 fta Real Easy Book % 2 ffi 

£W$;0§j7B't, mmitt, Bud 

Powell 650117 /nner Fires HIW65S7M Birdland ‘53 0 rfD0i7Z^65S7ti3s 
5532, □ #, ftiffl Riverside Records ^fj650§ 

7ri£J~lE;£B^Jlbzlffi Fantasy, Milestone, OJC Wt,% Prestige 
United Artist Mobile Fidelity MUSo 


fake book Sher Music ttitig, fit PO Box 445, 

Petaluma, CA 94953. 
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Fake Book Aebersold 

Adam's Apple 

Wayne Shorter, Adam's Apple, Blue Note, 1967. 


33 

Afro Blue 

John Coltrane, Live At Birdland, MCA/Impulse, 1962. 

LRB,REB 2 

64 

Afro-Centric 

Joe Henderson, Power To The People, Milestone, 1969. 

After Hours 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins, Sonny Side Up, Verve, 1957. 

NRB 2 


Afternoon In Paris 

The Piano Artistry Of Phineas Newborn, Jr., Atlantic, 1956. 

AJRB 

43 

After The Rain 

John Coltrane, Impressions, MCA/Impulse, 1962. 

NRB 2 


After You've Gone 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

•Ah-Leu-Cha 

Miles Davis, 'Round About Midnight, Columbia, 1955. 

NRB 2 

44 

Ain't Misbehavin' 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

NRB 2 


•Airegin 

Miles Davis, Cookin', Prestige, 1956. 

NRB 1 

8 

Aisha 

John Coltrane, Ole Coltrane, Atlantic, 1961. 

WGFB 


Alice In Wonderland 

Bill Evans, Sunday At The Village Vanguard, Riverside, 1961. 

REB 2 


•All Blues 

Miles Davis, Kind Of Blue, Columbia, 1959. 

•All God's Chillun 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 


50 

All Of Me 

Errol Gamer, Ctoseup In Swing, ABC Paramount, 1961. 

NRB 1 


•All Of You 

Miles Davis, The Complete Concert, 1964, Columbia. 

SRB 


All Or Nothing At All 

John Coltrane, Ballads, MCA/Impulse, 1961. 

NRB 1 

44 

•All The Things You Are 

Sonny Rollins, A Night At The Village Vanguard, Volume II, Blue Note, 1957. 

NRB 1 16,36,43,55 

All The Way 

Woody Shaw, Setting Standards, Muse, 1983. 

All Too Soon 

Duke Ellington, Piano Reflections, Capitol, 1953. 

SRB 


Almost Like Being In Love 

Red Garland's Piano, Fantasy, 1957. 

NRB 3 


•Alone Together 

Steve Lacy, Soprano Sax, Fantasy, 1957. 

SRB 

41 

•Along Came Betty 

Art Blakey And The Jazz Messengers, Moanin', Blue Note, 1958. 

Ambrosia 

Kenny Barron, Other Places, Verve, 1993. 

NRB 2 

14, 65 

Amor Em Paz 

Joe Henderson, The Kicker, Blue Note, 1967. 

NRB 1, REB 2 


Ana Maria 

Wayne Shorter, Native Dancer, Columbia, 1974. 

NRB 1 
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Fake Book Aebersold 

Angel Eyes 

John Coltrane, Like Sonny, Blue Note, 1959 

Angola 

Wayne Shorter, The Soothsayer, Blue Note, 1965 

NRB 1 

23 

•Anthropology 

Charlie Parker, Bird At The Roost, Savoy, 1949. 

Apex 

Woody Shaw, Night Music, Elektra/Musician, 1982. 

April In Paris 

The Genius Of Bud Powell, Verve, 1949. 

NRB 1 


Are You Real? 

The Other Side Of Benny Goison, Fantasy, 1958. 

REB 2 

14 

Arietis 

Freddie Hubbard, Ready For Freddie, Blue Note, 1961. 

•Ask Me Now 

Thelonious Monk, Solo Monk, Columbia, 1965. 

•Au Privave 

Clifford Jordan, Spellbound, Riverside, 1960. 

NRB 3 


•Autumn In New York 

Dexter Gordon, Daddy Plays The Fiom, Bethlehem, 1955. 


40 

•Autumn Leaves 

McCoy Tyner, Today And Tomorrow, Impulse, 1963. 

NRB 1 

20, 44, 54 

Autumn Nocturne 

Cassandra Wilson, Blue Skies, JMT, 1988. 

SRB 


Autumn Serenade 

John Coltrane And Johnny Hartman, MCA/Impulse, 1963. 

NRB 3 


Avalon 

Red Garland, Rediscovered Masters, Prestige, 1960. 

Azure 

Hal Galper, Portrait, Concord, 1989. 


39 

Backstage Sally 

NRB 3 


Art Blakey, Buhaina's Delight, Blue Note, 1961. 



•Bag's Groove 

Miles Davis And The Modern Jazz Giants, Prestige, 1954. 

Ba-lue Bolivar Ba-lues-are ( Bolivar Blues) 

Thelonious Monk, Monk's Dream, Columbia, 1962. 

Barbados 

The Piano Artistry Of Phineas Newborn, Jr, Atlantic, 1956. 

SRB, REB 1 


Barbara 

Horace Silver, Silver And Brass, Blue Note, 1975. 

Barracudas 

Wayne Shorter, Etcetera, Blue Note, 1965 

REB 2 

18 

Basin Street Blue 

Miles Davis, Seven Steps To Heaven, Columbia, 1963. 

NRB 1 

46 

Bass Blues 

John Coltrane With The Red Garland Trio, Traneing In, Fantasy, 1957. 

Bean And The Boys (Burt Covers Bud) 

Barry Harris, Magnificent!, Prestige, 1969. 

NRB 2 


•Beatrice 

AJRB 



Sam Rivers, Fuscia Swing Song, Blue Note, 1965. 
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A Beautiful Friendship 

Sphere On Tour, Red Records, 1985. 

•Beautiful Love 

Bill Evans, Explorations, Riverside, 1961. 

Bebop 

Sonny Clark Trio, Blue Note, 1957. 

Begin The Begume 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

•Bemsha Swing 

Thelonious Monk, Brilliant Corners, Fantasy, 1956. 

Be My Love 

Kenny Drew Trio, Fantasy, 1956. 

Besame Mucho 

Jaki Byard, There'll Be Some Changes Made, Muse, 1972. 

•Bessie's Blues 

John Coltrane, Crescent, MCA/Impulse, 1964. 

Bess, You Is My Woman 

Miles Davis, Porgy And Bess, Columbia, 1958. 

The Best Thing For You 

Bud Powell, Bouncing With Bud, Delmark, 1962. 

The Best Things In Life Are Free 

Hank Mobley, Workout, Blue Note, 1960. 

Between The Devil And The Deep Blue Sea 

Willie "The Lion"Smith, Harlem Piano, Good Time Jazz, 1958. 

Bewitched, Bothered, And Bewildered 

Ralph Moore, Round Trip, Reservoir, 1985. 

Beyond All Limits 

Larry Young, Unity, Blue Note, 1965. 

Big Foot 

Roy Haynes, True Or False, Free Lance, 1986. 

Big Nick 

Duke Ellington And John Coltrane, MCA/Impulse, 1962. 

The Big Push 

Wayne Shorter, The Soothsayer, Blue Note, 1965. 

Bill 

Kenny Dorham, Showboat, Bainbridge, 1960. 

•Billie's Bounce 

The Red Garland Quintet With John Coltrane, Dig It!, Prestige, 1957. 

Billy Boy 

Miles Davis, Milestones, Columbia, 1958. 

Birdlike 

Freddie Hubbard, Ready For Freddie, Blue Note, 1961. 

Birk's Works 

Red Garland, Soul Junction, Prestige, 1957. 

Bittersweet 

Cedar Walton, Eastern Rebellion, Impulse, 1975. 

Black And Tan Fantasy 

Thelonious Monk Plays Ellington, Riverside, 1955. 

•Black Narcissus 

Joe Henderson, Power To The People, Milestone, 1969. 

•Black Nile 

Wayne Shorter, Night Dreamer, Blue Note, 1964. 

The Blessing 

Ornette Coleman, Something Else!, Fantasy, 1959. 


Fake Book Aebersold 

SRB 

NRB 1 

WGFB 

SRB 


LRB 
NRB 2 
SRB 


SRB 


9 


6 


REB 2 60 


NRB 1 

NRB 3 33 

WGFB 
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Blood Count 

Duke Ellington, And His Mother Called Him Bill, Bluebird, 1967. 

Bloomdido 

Charlie Parker And Dizzy Gillespie, Bird And Diz, Verve, 1950. 

Blue And Sentimental SRB 

Ike Quebec, Blue And Sentimental, Blue Note, 1961. 

Bluebird 

Bobby Hutcherson, Mirage, Landmark, 1991. 


•Blue Bossa NRB 1 38, 54 

Joe Henderson, Page One, Blue Note, 1963. 

Blue Daniel NRB 1 

Phineas Newborn, Jr., The Newborn Touch, Contemporary, 1964. 

•Blue In Green 50 

Miles Davis, Kind Of Blue, Columbia, 1959. 

•Blue Monk 

McCoy Tyner, Nights Of Ballads And Blues, Impulse, 1963. 

Blue Moon NRB3 34 

Art Blakey And The Jazz Messengers, Three Blind Mice, Volume I, Blue Note, 1962. 

Blue 'N Boogie 

Wes Montgomery, Full House, Fantasy, 1962. 

Blue Room SRB 39 

Ella Fitzgerald, The Rodgers And Hart Songbook, Volume I, Verve, 1956. 

Blues By Five REB 1 

Miles Davis, Cookin', Prestige, 1956. 

Bluesette SRB 43 

Hank Jones, Maybeck Recital Hall Series, Concord, 1992. 

Blue Seven REB 1 8 

Sonny Rollins, Saxophone Colossus, Prestige, 1956. 

•Blues For Alice NRB 2 65 

Charlie Parker, Swedish Schnapps, Verve, 1951. 

Blues For Wood 9 


Woody Shaw, United, Columbia, 1981. 

Blue Silver 

Harold Land And Blue Mitchell, Mapenzi, Concord, 1977. 

Blues In The Closet ( Collard Greens and Black Eyed Peas) REB 1 

The Amazing Bud Powell, Blue Note, 1953. 

Blue Skies 

Cassandra Wilson, Blue Skies, JMT, 1988. 

Blues March 3 REB 2 14 

Meet The Jazztet, Argo, 1960. 

Blues Minor 27 

John Coltrane, Africa Brass, MCA / Impulse, 1961. 

Blues On The Corner NRB 1 

McCoy Tyner, The Real McCoy, Blue Note, 1967. 


3 HArt Blakey -&|B] Benny Golson 
Blakey's Messengers Benny UStti: 

»7Sf5ffiatH5j|51H7o* Bu (Art 

Blakey) HM5£ : “ISitl!—iiBiiio' 
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Blue Spirits 

Freddie Flubbard, Blue Spirits, Blue Note, 1965. 

•The Blues Walk 

Clifford Brown And Max Roach, Compact Jazz, Verve, 1955. 

Blue Train 

John Coltrane, Blue Train, Blue Note, 1957. 

•Body And Soul 

John Coltrane, Coltrane's Sound, Atlantic, 1960. 

Bohemia After Dark 

Cannonball Adderley In San Francisco, Fantasy, 1959. 

•Bolivia 

Cedar Walton, Eastern Rebellion, Impulse, 1975. 

Book's Bossa 

Donald Byrd, Slow Drag, Blue Note, 1967. 

Boplicity 

Miles Davis, Birth Of The Cool, Columbia, 1949. 

Born To Be Blue 

Grant Green, Born To Be Blue, Blue Note, 1962. 

Bouncin' With Bud 

The Amazing Bud Powell, Volume I, Blue Note, 1949. 

The Boy Next Door 

Ahmad Jamal, Heat Wave, Cadet, 1966. 

Bright Mississippi 

Thelonious Monk, Monk's Dream, Columbia, 1962. 

Brilliant Corners 

Thelonious Monk, Brilliant Corners, Fantasy, 1956. 

Brite Piece 

Elvin Jones, Merry Go Round, Blue Note, 1971. 

Brownskin Girl 

Sonny Rollins, What's New?, Bluebird, 1962. 

•But Beautiful 

Kenny Dorham, Jazz Contrasts, Fantasy, 1957. 

•But Not For Me 

John Coltrane, My Favorite Things, Atlantic, 1960. 

Buzzy 

The Immortal Charlie Parker, Savoy Jazz, 1947. 

•Bye Bye Blackbird 

Miles Davis, 'Round About Midnight, Columbia, 1955 

Bye Bye Blues 

Charlie Mariano, Boston All Stars, Prestige, 1951. 

Bye -Ya 

Thelonious Monk, Monk's Dream, Columbia, 1962. 


Fake Book Aebersold 
RB 3 

NRB 2, NRB 3 
AJRB 
NRB 2 

WGFB 
SRB 
NRB 1 
NRB 2 

WGFB 19 


NRB 1 

23 

SRB 

65 

NRB 2 

39, 65 


53 

38 

41 

35 

13 


Canteloupe Island AJRB 11,54 

Herbie Hancock, Empyrean Isles, Blue Note, 1964. 

Can't Help Lovin'That Man REB 2 18 

Kenny Dorham, Showboat, Bainbridge, 1960. 

Can't We Be Friends 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

Capetown Ambush 

Donald Brown, Sources Of Inspiration, Muse, 1989. 

•Caravan NRB 3 59 

Freddie Hubbard, The Artistry Of Freddie Hubbard, MCA/Impulse, 1963. 
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Celia 

The Great Jazz Piano Of Phineas Newborn, Contemporary, 1962. 

Central Park West 

John Coltrane, Coltrane's Sound, Atlantic, 1960. 

•Ceora 

Lee Morgan, Cornbread, Blue Note, 1965. 

Cheese Cake 

Dexter Gordon, Go/, Blue Note, 1962. 

•Chelsea Bridge 

Joe Henderson, The Kicker, Blue Note, 1967. 

•Cherokee 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

•Cheryl 

Phineas Newborn, Jr., A World Of Piano, Contemporary, 1961. 

Chicago 

Oscar Peterson, The Trio, Verve, 1961. 

Chi Chi 

Charlie Parker, Now's The Time, Verve, 1953. 

Chick's Tune 

Blue Mitchell, The Thing To Do, Blue Note, 1964. 

A Child Is Born 

Bill Evans And Tony Bennett, Together Again, DRG, 1978. 

•Children Of The Night 

Art Blakey And The Jazz Messengers, Three Blind Mice, Volume I, Blue Note, 1962. 

Choose Now 

Clifford Brown Memorial, Prestige, 1953. 

Chronic Blues 

John Coltrane, Coltrane, Prestige, 1957. 

•C Jam Blues 

Duke Ellington And Billy Strayhorn, Piano Duets: Great Times!, Riverside, 1958. 

Close Your Eyes 

Gene Ammons, Boss Tenor, Prestige, 1960. 

•Come Rain Or Come Shine 

Bobby Timmons, This Here Is, Riverside, 1960. 

Come Sunday 

Stanley Cowell, Back To The Beautiful, Concord, 1989. 

•Con Alma 

Wallace Roney, The Standard Bearer, Muse, 1989. 

Conception 

Miles Davis All Stars, Prestige, 1951. 

•Confirmation 

Charlie Parker, Bird At The Roost, Savoy, 1949. 

Constellation 

Sonny Stitt, Constellation, Muse, 1972. 

Contemplation 

McCoy Tyner, The Real McCoy, Blue Note, 1967. 

Cool Blues 

Grant Green, Born To Be Blue, Blue Note, 1962. 

Corcovado ( Quiet Nights Of Quiet Stars) 

Miles Davis With The Gil Evans Orchestra, Quiet Nights,Co\umb\a, 1962. 
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48 


25 


REB 2 6, 65 
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Cottontail 

Duke Ellington And Billy Strayhorn, Piano Duets: Great Times!, Riverside, 1958. 

•Countdown 

John Coltrane, Giant Steps, Atlantic, 1959. 

Count Every Star 

Ike Quebec, Blue And Sentimental, Blue Note, 1961. 

Count Your Blessings 

Sonny Rollins Plus Four, Prestige, 1956. 

•Cousin Mary 

John Coltrane, Giant Steps, Atlantic, 1959. 

Crazeology 

Hank Mobley, Messages, Blue Note, 1956. 

Crazy He Calls Me 

Abbey Lincoln, Abbey Sings Billie, Enja, 1987. 

Crazy Rhythm 

The Red Garland Quintet With John Coltrane, Dig It!, Prestige, 1957. 

Crepuscule With Nellie 

Thelonious Monk, Crisscross, Columbia, 1963. 

Crescent 

John Coltrane, Crescent, MCA/Impulse, 1964. 

•Crisis 

Art Blakey And The Jazz Messengers, Caravan, Fantasy, 1962. 

Criss Cross 

Thelonious Monk, Crisscross, Columbia, 1963. 

C.R.M. 

Ralph Moore, Rejuvenate!, Criss Cross, 1988. 

•C.T.A. 

The Red Garland Quintet With John Coltrane, Dig It!, Prestige, 1957. 

Cyclic Episode 

Sam Rivers, Fuscia Swing Song, Blue Note, 1965. 


Fake Book Aebersold 
48 

AJRB 28 
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AJRB 
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38, 60 


NRB 2 


•Daahoud WGFB 53 

Clifford Brown, Pure Genius, Elektra/Musician, 1956. 

Dance Cadaverous 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

Dance Of The Infidels 

Bud Powell, The Amazing Bud Powell, Volume I, Blue Note, 1949. 


Dancing In The Dark 

Cannonball Adderley, Somethin' Else, Blue Note, 1958. 

SRB 


Darn That Dream 

Cedar Walton, Maybeck Recital Hall Series, Concord, 1992. 

NRB 1 


Dat Dere 

Bobby Timmons, This Here Is, Riverside, 1960. 

REB 2 


Day By Day 

Ella Fitzgerald, Montreaux '77, Pablo, 1977. 

NRB 2, REB 2 

59 

Daydream 

Duke Ellington, And His Mother Called Him Bill, Bluebird, 1967. 

NRB 3 


•Days Of Wine And Roses 

McCoy Tyner, Nights Of Ballads And Blues, Impulse, 1963. 

SRB 

40 

•Dearly Beloved 

Sonny Rollins, The Sound Of Sonny, Riverside, 1957. 

NRB 1 

55 
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Dear Old Stockholm 

Miles Davis, 'Round About Midnight, Columbia, 1955. 

Dedicated To You 

John Coitrane And Johnny Hartman, MCA/Impulse, 1963. 

Deep Purple 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

Delilah 

Clifford Brown And Max Roach, Emarcy, 1954. 

Del Sasser 

Cannonball Adderley, Them Dirty Blues, Riverside, 1960. 

Deluge 

Wayne Shorter, Juju, Blue Note, 1964. 

Desafinado 

Stan Getz And Joao Gilberto, Getz IGilberto, Verve, 1963. 

Detour Ahead 

Bill Evans, Waltz For Debby, Fantasy, 1961. 

Dewey Square 

Charlie Parker Quintet, Dial, 1947. 

Dexterity 

Paul Chambers, Chambers’ Music, Blue Note, 1956. 

Diane 

Miles Davis, Steamin', Prestige, 1956. 

•Dig 

Miles Davis All-Stars, Prestige, 1954. 

Dinah 

Thelonious Monk, Solo Monk, Columbia, 1965. 

Dindi 

Charlie Byrd, The Bossa Nova Years, Concord, 1991. 

Dizzy Atmosphere 

Charlie Parker, Bird On 52nd St, Fantasy, 1948. 

Django 

Grant Green, Idle Moments, Blue Note, 1963. 

Dr. Jekyll ( Dr. Jackie) 

Miles Davis, Milestones, Columbia, 1958. 

•Dolphin Dance 

Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

•Donna Lee 

Wallace Roney, Obsession, Muse, 1990. 

Do Nothing Til You Hear From Me 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

Don't Blame Me 

McCoy Tyner, Revelations, Blue Note, 1988. 

Don't Explain 

Dexter Gordon, A Swingin' Affair, Blue Note, 1962. 

Don't Get Around Much Anymore 

Abdullah Ibrahim (Dollar Brand), Reflections, Black Lion, 1965. 

Don't Take Your Love From Me 

Ike Quebec, Blue And Sentimental, Blue Note, 1961. 

Don't Worry About Me 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

Don't You Know I Care 

Clifford Jordan, Starting Time, Jazziand, 1961. 
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•Doxy 

Miles Davis, Bag's Groove, Prestige, 1954. 

SRB, REB 1 

8, 54 

Driftin' 

Herbie Hancock, Takin’ Off, Blue Note, 1962. 

WGFB 


Eastern Joy Dance 

Woody Shaw, Lotus Flower, Enja, 1982. 

East Of The Sun 

Red Garland, Rediscovered Masters, Prestige, 1960. 

LRB 


•Easy Living 

Ike Quebec, Easy Living, Blue Note, 1962. 


22, 52, 59 

Easy To Love 

Steve Lacy, Soprano Sax, Fantasy, 1957. 

SRB 


Ecaroh 

The Horace Silver Trio, Blue Note, 1952. 

NRB 2 

18 

Effendi 

McCoy Tyner, Inception, Impulse, 1962. 

AJRB 


•Eighty One 

Miles Davis, E.S.P., Columbia, 1965. 

NRB 1 

50 

El Gaucho 

Wayne Shorter, Adam's Apple, Blue Note, 1967. 

NRB 3 

33 

Elm 

Richie Beirach, Maybeck Recital Hall Series, Concord, 1992. 

NRB 1 


•Embraceable You 

Donald Brown, Sources Of Inspiration, Muse, 1989. 

SRB 

51 

Emily 

Bill Evans, Re: Person 1 Knew, Fantasy, 1974. 

The End Of A Love Affair 

Kenny Dorham, Quartet: Two Horns, Two Rhythm, Fantasy, 1957. 

Episode From A Village Dance 

Ralph Moore, Images, Landmark, 1988. 

NRB 3 

52 

•Epistrophy 

Thelonious Monk And John Coltrane, Fantasy, 1957. 


56 

•Equinox 

John Coltrane, Coltrane's Sound, Atlantic, 1960. 

Eronel 

Thelonious Monk, C riss Cross, Columbia, 1963. 

Escapade 

Joe Henderson, Our Thing, Blue Note, 1963. 

NRB 2, REB 1 


•E.S.P. 

Miles Davis, E.S.P, Columbia, 1965. 

NRB 1 

33 

The Eternal Triangle 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins, Sonny Side Up, Verve, 1957. 


61 

Everything Happens To Me 

Thelonious Monk, Solo Monk, Columbia, 1965. 

NRB 1 

23 

Everything 1 Have Is Yours 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

NRB 3 



Everything I Love 

Enrico Pieranunzi, Deep Down, Soul Note, 1986. 


Every Time We Say Goodbye 

Mulgrew Miller, Keys To The City, Landmark, 1985. 

•Evidence (Justice) 

Thelonious Monk, Thelonious In Action, Fantasy, 1958. 
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Exact Change 

Ralph Moore, Rejuvenate!, Criss Cross, 1988. 

Exactly Like You NRB 2 

Errol Garner, The Original Misty, Mercury, 1954. 

The Eye Of The Hurricane 

Herbie Hancock, Maiden Voyage, Blue Note, 1965. 


Fall NRB 1 

Miles Davis, Nefertiti, Columbia, 1967. 

•Falling In Love With Love SRB 

Kenny Dorham, Jazz Contrasts, Fantasy, 1957. 

•Fee-Fi-Fo-Fum 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

Felicidade SRB 

Joe Henderson, Double Rainbow, Verve, 1994. 

Fifth House 

John Coltrane, Coltrane Jazz, Atlantic, 1959. 

52nd St. Theme 

The Amazing Bud Powell, Volume I, Blue Note, 1949. 

Fine And Dandy 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

Fine And Mellow 

The Essential Billie Holiday, Verve, 1956. 

Firewater 

Herbie Hancock, The Prisoner, Blue Note, 1969. 

Firm Roots AJRB 

Cedar Walton, Firm Roots, Muse, 1974 

First Trip 

Herbie Hancock, Speak Like A Child, Blue Note, 1968. 

502 Blues ( Drinkin' And Drivin') 

Wayne Shorter, Adam's Apple, Blue Note, 1967. 

Five Spot After Dark 

McCoy Tyner, Today And Tomorrow, Impulse, 1963. 

Flamingo NRB 2 

Duke Ellington And Billy Strayhorn, Piano Duets: Creat Times!, Riverside, 1958. 

(Meet) The Flintstones 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

A Flower Is A Lovesome Thing 

Joe Henderson, Lush Life, Verve, 1992. 

Fly Little Bird Fly 

Donald Byrd, Mustang, Blue Note, 1966. 

Fly Me To The Moon NRB 2 

Hampton Hawes, Here And Now, Contemporary, 1965. 

A Foggy Day SRB 

Red Garland, A Garland Of Red, Prestige, 1956. 

Folks Who Live On The Hill 

Blue Mitchell, Heads Up, Blue Note, 1967. 

Fools Rush In 

Zoot Sims, Zoot At Eason, Prestige, 1957. 

•Footprints NRB 1 

Wayne Shorter, Adam's Apple, Blue Note, 1967. 
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35 


49 


25 

41 
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For All We Know 

Cedar Walton, Among Friends, Evidence, 1982. 

Forest Flower 

Charles Lloyd, Forest Flower, Atlantic, 1966. 

For Heaven's Sake 

McCoy Tyner, Nights Of Ballads And Blues, Impulse, 1963. 

•Four 

Miles Davis, Workin', Prestige, 1956. 

Four By Five 

McCoy Tyner, The Real McCoy, Blue Note, 1967. 

Four In One 

Thelonious Monk, The Genius Of Modern Music, Volume II, Blue Note, 1951. 

Four On Six 

Wynton Kelly And Wes Montgomery, Smokin'At The Half Note, Verve, 1965. 

•Freddie Freeloader 

Miles Davis, Kind Of Blue, Columbia, 1959. 

•Freedom Jazz Dance 

Miles Davis, Miles Smiles, Columbia, 1966. 

Freeway 

Ralph Moore, Images, Landmark, 1988. 

Friday The Thirteenth 

Joe Henderson, State Of The Tenor, Volume I, Blue Note, 1985. 

The Fruit 

Bud Powell, The Genius Of Bud Powell, Verve, 1949. 

Fuchsia Swing Song 

Sam Rivers, Fuchsia Swing Song, Blue Note, 1965. 

Funji Mama 

Blue Mitchell, The Thing To Do, Blue Note, 1964. 


Gaslight 

Duke Pearson, Sweet Honey Bee, Blue Note, 1966. 

Gee Baby, Ain't I Good To You 

Cassandra Wilson, Blue Skies, JMT, 1988. 

The Gentle Rain 

Charlie Byrd, Sugarloaf Suite, Concord, 1979. 

•Georgia On My Mind 

Elmo Hope, Hope Meets Foster, Prestige, 1955. 

Gertrude's Bounce 

Clifford Brown And Max Roach, At Basin Street, Emarcy, 1956. 

Get Happy 

Sonny Rollins, A Night At The Village Vanguard, Volume II, Blue Note, 1957. 

Getting To Know You 

Wayne Shorter, Second Genesis, Vee Jay, 1959. 

Ghost Of A Chance 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

•Giant Steps 

John Coltrane, Giant Steps, Atlantic, 1959. 

Gingerbread Boy 

Miles Davis, Miles Smiles, Columbia, 1966. 
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The Girl From Ipanema 

Stan Getz And Joao Gilberto, Getz IGilberto, Verve, 1963. 

Girl Talk 

Ralph Moore, Furthermore, Landmark, 1990. 

Glass Enclosure 

Bud Powell, The Amazing Bud Powell, Volume II, Blue Note, 1953. 

Gloria's Step 

Bill Evans, Sunday At The Village Vanguard, Prestige, 1961. 

Gnid 

Tadd Dameron, Mating Call, Fantasy, 1956. 

God Bless The Child 

Sonny Rollins, The Bridge, Bluebird, 1962. 

Gone Again 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

Gone With The Wind 

Jackie McLean, McLean's Scene, Prestige, 1957. 

•Good Bait 

John Coltrane, Soultrane, Prestige, 1958. 

Goodbye 

McCoy Tyner, Reaching Fourth, MCA/Impulse, 1963. 

Goodbye Porkpie Hat 

Charles Mingus, Mingus Ah Urn, Columbia, 1959. 

The Good Life 

Hank Mobley, Straight No Filter, Blue Note, 1966. 

Good Morning Heartache 

McCoy Tyner, Remembering John, Enja, 1991. 

Grand Central 

Cannonball Adderley And John Coltrane, Cannonball And Coltrane, Emarcy, 1959. 

Granted 

Joe Henderson, Mode For Joe, Blue Note, 1966. 

•Green Dolphin Street 

Miles Davis, Live At The Plugged Nickel, Volume I, Columbia, 1965. 

Greensleeves 

The John Coltrane Quintet, Impulse, 1965. 

Green St. Caper 

Woody Shaw, United, Columbia, 1981. 

Gregory Is Here 

Horace Silver, In Pursuit Of The 27th Man, Blue Note, 1972. 

•Groovin' High 

Tommy Flanagan, Something Borrowed, Something Blue, Fantasy, 1978. 

The Gypsy In My Soul 

Oscar Peterson, At The Stratford Shakespearean Festival, Verve, 1956. 

Gypsy Without A Song 

McCoy Tyner Plays Duke Ellington, MCA /Impulse, 1964. 
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34, 59 
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NRB 2 

17 

AJRB, REB 2 
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•Hackensack (Rifftide) 

Thelonious Monk, Crisscross, Columbia, 1963. 

•Half Nelson 5 

Miles Davis, Workin', Prestige, 1956. 

Hallelujah 

Red Garland, Soul Junction, Prestige, 1957. 
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Hallucinations (Budo) 

The Genius Of Bud Powell, Verve, 1949. 

Happy Times 

Freddie Hubbard, The Artistry Of Freddie Hubbard, MCA/Impulse, 1963. 

•Have You Met Miss Jones 

Introducing Kenny Garrett, CrissCross, 1984. 

Heat Wave 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

Hello, Young Lovers 

Hank Mobley, Another Workout, Blue Note, 1961. 

•Here's That Rainy Day 

McCoy Tyner, Things Ain't What They Used To Be, Blue Note, 1990. 

Hey There 

Grant Green, Born To Be Blue, Blue Note, 1962. 

•Hi-Fly 

Cannonball Adderley, In San Francisco, Fantasy, 1959. 

The Holy Land 

Cedar Walton, A Night At Boomers, Volume I, Muse, 1973. 

Homestretch (Joe's Blues) 

Joe Henderson, Page One, Blue Note, 1963. 

Honeysuckle Rose 

Thelonious Monk, The Unique Thelonious Monk, Riverside, 1956. 

•Hot House 

Charlie Parker, Jazz At Massey Hall, Fantasy, 1953. 

Household Of Saud 

Charles Tolliver, Music, Inc., Strata-East, 1970. 

House Of Jade 

Wayne Shorter, Juju, Blue Note, 1964. 

How About You 

The Horace Silver Trio, Volume II, Blue Note, 1953, 

How Am I To Know? 

The New Miles Davis Quintet Fantasy, 1955. 

How Are Things In Glocca Morra? 

Sonny Rollins, Volume I, Blue Note, 1956. 

How Could You Do A Thing Like That To Me 

Errol Garner, Concert By The Sea, Columbia, 1955. 

•How Deep Is The Ocean 

McCoy Tyner, Revelations, Blue Note, 1988. 

•How High The Moon 

Art Tatum, The Tatum Group Masterpieces, Pablo, 1955. 

How Insensitive (Insensatez) 

Luis Bonfa, Jazz Samba, Verve, 1963. 

How Long Has This Been Going On? 

Bruce Forman, Forman On The Job, Kamei, 1992. 

Hub-Tones 

Freddie Hubbard, Hub-Tones, Blue Note, 1962. 


•I Can't Get Started 

Sonny Rollins, A Night At The Village Vanguard, Volume II, Blue Note, 1957. 

I Can't Give You Anything But Love 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 
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1 Concentrate On You 

Grant Green, Nigeria, Blue Note, 1962. 

SRB 


•1 Could Write A Book 

Miles Davis, Relaxin', Prestige, 1956. 

SRB 

25 

1 Cover The Waterfront 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

SRB 

40 

•1 Didn't Know What Time It Was 

McCoy Tyner, Time For Tyner, Blue Note, 1968. 

SRB 


1 Don't Wanna Be Kissed 

Miles Davis, Miles Ahead, Columbia, 1957. 

If 

Joe Henderson, The Kicker, Milestone, 1967. 

AJRB 


1 Fall In Love Too Easily 

Miles Davis, Seven Steps To Heaven, Columbia, 1963. 

If Ever 1 Would Leave You 

Benny Green, Lineage, Blue Note, 1990. 

If 1 Could Be With You 

Art Tatum, Gene Norman Presents, GNP, early 1950s. 

NRB 3 

59 


If I Had You 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 


•If I Should Lose You 22 

Hank Mobley, Soul Station, Blue Note, 1960. 


•If 1 Were A Bell 

Miles Davis, Cookin' At The Plugged Nickel, Columbia, 1965. 

NRB 1 

46 

If There Is Someone Lovelier Than You 

John Coltrane, Settin' The Pace, Prestige, 1958. 

If This Isn't Love 

Gary Bartz, Harlem's Children, Candid, 1990. 

SRB 


•If You Could See Me Now 

Wynton Kelly And Wes Montgomery, Smokin' At The Half Note,Verve, 1965. 

NRB 3 


1 Get A Kick Out Of You 

Ernie Henry, Seven Standards And A Blues, Fantasy, 1957. 

SRB 

51 

•1 Got It Bad And That Ain't Good 

Red Garland, Soul Junction, Prestige, 1957. 

NRB 3 

48 

1 Gotta Right To Sing The Blues 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

1 Guess I'll Hang My Tears Out To Dry 

Dexter Gordon, Go!, Blue Note, 1962. 

SRB 


1 Guess I'll Have To Change My Plans 

Art Tatum, Gene Norman Presents, GNP, early 1950s. 

SRB 


1 Hadn't Anyone Till You 

Thelonious Monk, Solo Monk, Columbia, 1965. 

NRB 2 

58 

1 Had The Craziest Dream 

Kenny Dorham, Quiet Kenny, Prestige, 1959. 

SRB 


• 1 Hear A Rhapsody 

John Coltrane, Lush Life, Prestige, 1957. 

1 Know That You Know 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins, Sonny Side Up, Verve, 1957. 

NRB 3 


1 Let A Song Go Out Of My Heart 

Thelonious Monk Plays Ellington, Riverside, 1955. 


12 

I'll Be Around 

NRB 2 



Art Farmer, Blame It On My Youth, Contemporary, 1988. 
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I'll Be Seeing You 

Hal Galper, Portrait Concord, 1989. 

I'll Close My Eyes 

Blue Mitchell, Blue's Moods, Fantasy, 1960. 

I'll Get By 

John Coltrane, The Stardust Session, Prestige, 1958. 

I'll Keep Loving You 

The Genius Of Bud Powell, Verve, 1949. 

I'll Never Be The Same 

Art Tatum, Lionel Hampton, And Buddy Rich, Tatum • Hampton • Rich, Pablo, 1955. 

•I'll Remember April 

Clifford Brown And Max Roach, At Basin Street Emarcy, 1956. 

I'll Take Romance 

Max Roach, Jazz in 3/4 Time, Emarcy, 1958. 

I'll Wait And Pray 

John Coltrane, Coltrane Jazz, Prestige, 1959. 

Ill Wind 

Lee Morgan, Cornbread, Blue Note, 1965. 

I Love Lucy 

Jerry Gonzalez, Ya Yo Me Cure, Pangea, 1979. 

•I Love You 

John Coltrane, Lush Life, Prestige, 1957. 

Imagination 

Woody Shaw, Imagination, Muse, 1987. 

I'm An Old Cowhand 

Grant Green, Talkin' About, Blue Note, 1964. 

I'm Beginning To See The Light 

The Artistry Of Phineas Newborn, Jr, Atlantic, 1956. 

I'm Confessin' 

Thelonious Monk, Solo Monk, Columbia, 1965. 

•I Mean You 

McCoy Tyner, Things Ain't What They Used To Be, Blue Note, 1990. 

•I'm Getting Sentimental Over You 

Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 

I'm Glad There Is You 

Chet Baker, My Funny Valentine, Pacific Jazz, 1981. 

I'm Gonna Sit Right Down And Write Myself A Letter 

Art Tatum, Gene Norman Presents, GNP, early 1950s. 

I'm In The Mood For Love 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

•I'm Old Fashioned 

John Coltrane, Blue Train, Blue Note, 1957. 

•Impressions 

John Coltrane, Impressions, MCA/Impulse, 1962. 

I'm So Excited By You 

Donald Byrd, Mustang, Blue Note, 1966. 

In A Capricornian Way 

Woody Shaw, Stepping Stones, Columbia, 1978. 

•In A Mellow Tone 

McCoy Tyner, Revelations, Blue Note, 1988. 

In A Mist 

Freddie Hubbard, Sky Dive, CTI /CBS, 1972. 
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58 
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58 
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36, 56 
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52 
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46 
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•In A Sentimental Mood 

Duke Ellington And John Coltrane, MCA/Impulse, 1962. 

NRB 3 

12 

In Case You Haven't Heard 

Woody Shaw, Little Red's Fantasy, Muse, 1976. 


9 

•Indiana 

Bud Powell, The Complete Blue Note And Roost Recordings, Blue Note, 1947. 


6, 61 

Indian Summer 

Dave McKenna, My Friend The Piano, Concord, 1986. 

SRB 

39 

•Infant Eyes 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

WGFB 

33 

In My Solitude (Solitude) 

Thelonious Monk Plays Ellington, Riverside, 1955. 

NRB 3 

12 

•Inner Urge 

Joe Henderson, Inner Urge, Blue Note, 1964. 

NRB 3 

38 

In The Wee Small Hours Of The Morning 

NRB 2 

58 


Oscar Peterson, The Trio, Verve, 1961. 


Intrepid Fox 

Freddie Hubbard, Red Clay, CTI/CBS, 1970. 

Introspection 

Thelonious Monk, Solo Monk, Columbia, 1965. 

•Invitation NRB 3 

Joe Henderson, Tetragon, Milestone, 1967. 

•In Walked Bud NRB 1 

Thelonious Monk, Genius Of Modern Music, Volume I, Blue Note, 1947. 

•In Your Own Sweet Way NRB 2 

Miles Davis, Workin', Prestige, 1956. 

I Only Have Eyes For You SRB 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1956. 

•I Remember Clifford AJRB 

Donald Byrd And Gigi Gryce, Jazz Lab, Fantasy, 1957. 

•I Remember You 

Mulgrew Miller, Wingspan, Landmark, 1987. 

I See Your Face Before Me 

John Coltrane, Settln' The Pace, Prestige, 1958. 

Isfahan (Elf) NRB 2 

Joe Henderson, Lush Life, Verve, 1992. 

•I Should Care NRB 1, REB 2 23 

Hank Mobley, Messages, Blue Note, 1956. 

Isn't It Romantic 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

•Isotope NRB 3 38 

Joe Henderson, Inner Urge, Blue Note, 1964. 

•Israel 

Bobby Hutcherson, Good Bait Landmark, 1984. 

Is That So 

Lee Morgan, The Rajah, Blue Note, 1966. 

I Surrender Dear 

Thelonious Monk, Solo Monk, Columbia, 1965. 

It Ain't Necessarily So SRB 

Miles Davis, Porgy And Bess, Columbia, 1958. 

•It Could Happen To You 22 

Miles Davis, Relaxin', Prestige, 1956. 


56 

34, 59 
56 

14 

22 
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It Don't Mean A Thing 

Thelonious Monk Plays Ellington, Riverside, 1955. 

It Had To Be You 

Art Tatum, Standards, Black Lion, 1938. 

I Think You're Wonderful 

Charlie Parker, The Happy Bird, Parker Records, 1951. 

•I Thought About You 

Miles Davis, Someday My Prince Will Come, Columbia, 1961. 

I Thought I'd Let You Know 

McCoy Tyner, Expansions, Blue Note, 1968. 

It Might As Well Be Spring 

Woody Shaw, Solid, Muse, 1987. 

It Never Entered My Mind 

Miles Davis, Workin', Prestige, 1956. 

It's A Lazy Afternoon 

Grant Green, Street Of Dreams, Blue Note, 1964. 

It's All Right With Me 

Errol Garner, Concert By The Sea, Columbia, 1955. 

It's Easy To Remember 

John Coltrane, Ballads, MCA/Impulse, 1961. 

It's Only A Paper Moon 

Art Blakey And The Jazz Messengers, The Big Beat, Blue Note, 1960. 

It's The Talk Of The Town 

Barry Harris, Preminando, Riverside, 1960. 

It's Too Late Now 

Wynton Marsalis, Standard Time, Volume III, Columbia, 1986. 

•It's You Or No One 

McCoy Tyner, Quartets 4x4, Milestone, 1980. 

I've Got A Crush On You 

Ike Quebec, Easy Living, Blue Note, 1962. 

•I've Got Rhythm 

Teddy Wilson, Mr. Wilson And Mr. Gershwin, Sony, 1959. 

I've Got The World On A String 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

I've Got You Under My Skin 

Sonny Rollins, A Night At The Village Vanguard, Volume I, Blue Note, 1957. 

I've Grown Accustomed To Your Face 

McCoy Tyner, Time For Tyner, Blue Note, 1968. 

I've Never Been In Love Before 

Oscar Peterson, The Trio, Verve, 1961. 

I've Told Ev'ry Little Star 

Sonny Rollins And The Contemporary Leaders, CTP, 1959. 

I Waited For You 

Art Blakey And The Jazz Messengers, At The Cafe Bohemia, Blue Note, 1955. 

I Want To Be Happy 

Bud Powell, The Amazing Bud Powell, Volume II, 8lue Note, 1953. 

•I Want To Talk About You 

John Coltrane, Live At Birdland, MCA/Impulse, 1962. 

I Wish I Knew 

John Coltrane, Ballads, MCA/Impulse, 1961. 

I Wish You Love 

Grant Green, Street Of Dreams, Blue Note, 1964. 
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Jackie-ing 

Thelonious Monk, The London Collection, Volume I, Black Lion, 1970. 

Jayne 

Ornette Coleman, Something Else!, Fantasy, 1959. 

Jeannine 

Cannonball Adderley, Them Dirty Blues, Riverside, 1960. 

The Jeep Is Jumpin' 

Duke Ellington Meets Coleman Hawkins, MCA /Impulse, 1962. 

•The Jitterbug Waltz 

Stanley Cowell, Maybeck Recital Hall Series, Concord, 1990. 

The Jody Grind 

Horace Silver, The Jody Grind, Blue Note, 1966. 


Johnny Come Lately ( Stomp) 

Duke Ellington And Billy Strayhorn, Piano Duets: Great Times!, Riverside, 1958 


•Jordu 

Clifford Brown, Remember Clifford, Mercury, 1954. 

NRB 2 

53 

•Joshua 

Miles Davis, Seven Steps To Heaven, Columbia, 1963. 

NRB 1 

50 

•Joy Spring 

McCoy Tyner, Things Ain't What They Used To Be, Blue Note, 1990. 


16, 53 

•Juju 

Wayne Shorter, Juju, Blue Note, 1964. 

Jumpin' With Symphony Sid 

Charlie Parker, Bird At The Roost, Savoy, 1949. 

Just A Gigolo 

Thelonious Monk, Monk's Dream, Columbia, 1962. 


33 

•Just Friends 

Sonny Rollins, Sonny Meets Hawk, RCA, 1963. 

Just In Time 

McCoy Tyner, Dimensions, Elektra, 1983. 

Just One More Chance 

Ernestine Anderson, Just One More Chance, Concord, 1980. 
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20, 34, 59 

•Just One Of Those Things 

The Genius Of Bud Powell, Verve, 1950. 

SRB 

51 

Just Squeeze Me 

The New Miles Davis Quintet, Prestige, 1955. 

NRB 3 

48 

Just You, Just Me 

Thelonious Monk, The Unique Thelonious Monk, Fantasy, 1956. 

NRB 3 


•Katrina Ballerina 

Woody Shaw, United, Columbia, 1981. 

K. C. Blues 

Charlie Parker, Swedish Schnapps, Verve, 1951. 

The Kicker 

Joe Henderson, The Kicker, Blue Note, 1967. 


9 

•Killer Joe 
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14 


The Jazztet, Meet The Jazztet, Argo, 1960. 

Kim 

Charlie Parker, Now's The Time, Verve, 1952. 

Knucklebean 

Bobby Hutcherson, Knucklebean, Blue Note, 1977. 
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La Alhambra 

Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 

Lady Be Good 39 

Teddy Wilson, Mr. Wilson And Mr. Gershwin, Sony, 1959. 

•Lady Bird NRB 1 36 

Miles Davis With Jimmy Forrest, Jazz Showcase, 1952. 

The Lady Is A Tramp SRB 

Kenny Drew, The Riverside Collection, Riverside, 1957. 

La Fiesta 

Chick Corea, Return To Forever, ECM, 1972. 

Laird Baird 

Charlie Parker, Now's The Time, Verve, 1952. 

Lament 

Miles Davis, At Carnegie Hall, Columbia, 1961. 


Lament For Booker 

Freddie Hubbard, Hub-Tones, Blue Note, 1962. 

La Mesha 

Joe Henderson, Page One, Blue Note, 1963. 

Last Night When We Were Young 

Clifford Jordan, Spellbound, Riverside, 1960. 


60 

•Laura 

Charlie Parker, Night And Day, Verve, 1950. 

NRB 3 

34 

•Lazy Bird 

John Coltrane, Blue Train, Blue Note, 1957. 


38 

Lester Leaps In 

Count Basie At Newport With Lester Young And Jo Jones, Verve, 1957. 

SRB 


Lester Left Town 

WGFB 



Art Blakey, The Big Beat, Blue Note, 1960. 

Let Me Try 

Lewis Nash, Rhythm Is My Business, Evidence, 1989. 

Let's Call This 

Tommy Flanagan, The Super Jazz Trio, RCA, 1978. 

Let's Cool One 

Gary Bartz, Reflections On Monk, Steeplechase, 1988. 

Let's Fall In Love NRB 2 58 

Oscar Peterson, Compact Jazz, Mercury, 1966. 

Light Blue 

Thelonious Monk, Theionious In Action, Fantasy, 1958. 

•Like Someone In Love NRB 1 20,23, 58 

John Coltrane, Lush Life, Prestige, 1957. 

Like Sonny (Simple Like) NRB 2 27 

John Coltrane, Like Sonny, Blue Note, 1959. 

Li'l Darlin' SRB 

Benny Green, Lineage, Blue Note, 1990. 

Lil's Paradise 

Charles Tolliver And His All-Stars, Black Lion, 1968. 

Limehouse Blues 

Cannonball Adderley And John Coltrane, Cannonball And Coltrane, Emarcy, 1959. 

Litha NRB 3 

Stan Getz, Sweet Rain, Verve, 1967. 

Little B's Poem 

Bobby Hutcherson, Knucklebean, Blue Note, 1977. 
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Little Dancer 

John McNeil and Tom Harrell, Look To The Sky, Steeplechase, 1979. 

Little Girl Blue 

Phineas Newborn, Jr., Harlem Blues, Contemporary, 1969. 

Little Melonae 

John Coltrane, Settin' The Pace, Prestige, 1958. 

Little Niles 

Bobby Hutcherson, In The Vanguard, Landmark, 1986. 

Little Old Lady 

John Coltrane, Coltrane Jazz, Atlantic, 1959. 

Little One 

Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

Little Red's Fantasy 

Woody Shaw, Little Red's Fantasy, Muse, 1976. 

Little Rootie Tootie 

Thelonious Monk, The London Collection, Volume I, Black Lion, 1970. 

•Little Sunflower 

Freddie Hubbard, Backlash, Atlantic, 1966. 

Little Willie Leaps 

Bud Powell, Birdland '53, Fresh Sound, 1953. 

Liza 

Thelonious Monk, The Unique Thelonious Monk, Riverside, 1956. 

Locomotion 

John Coltrane, Blue Train, Blue Note, 1957. 

Lonely Woman 

Horace Silver, Song For My Father, Blue Note, 1963. 

Long Ago And Far Away 

Paul Bley With Gary Peacock, ECM. 

Lonnie's Lament 

John Coltrane, Crescent, MCA / Impulse, 1964. 

Lookout Farm 

Dave Liebman, Lookout Farm, ECM, 1973. 

Lost 

Wayne Shorter, The Soothsayer, Blue Note, 1965. 

Lotus Blossom (Asiatic Raes) 

Kenny Dorham, Quiet Kenny, Prestige, 1959. 

•Love For Sale 

Kenny Barron, The Only One, Reservoir, 1990. 

Love Is A Many Splendored Thing 

Clifford Brown And Max Roach, At Basin Street, Emarcy, 1956. 

Love Letters 

Bobby Hutcherson, Mirage, Landmark, 1991. 

Love Me Or Leave Me 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

Lover 

Sonny Clark, Cool Struttin, Blue Note, 1958. 

•Lover Come Back To Me 

John Coltrane, Black Pearls, Prestige, 1958. 

•Lover Man 

Thelonious Monk, The London Collection, Volume I, Black Lion, 1970. 

Lucky Day 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

Lullaby In Rhythm 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 
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Lullaby Of Birdland 

Bud Powell, Birdland ‘53, Fresh Sound, 1953. 

Luny Tune 

Grant Green, Talkin' About, Blue Note, 1964. 


40 

•Lush Life 

John Coltrane And Johnny Hartman, MCA /Impulse, 1963. 

•Mack The Knife 

Kenny Dorham, Quiet Kenny, Prestige, 1959. 

NRB 1 

32 

The Maestro 

Cedar Walton, Eastern Rebellion, Impulse, 1975. 


35 

•Mahjong 

Wayne Shorter, Juju, Blue Note, 1964. 

NRB 2 


•Maiden Voyage 

Herbie Hancock, Maiden Voyage, Blue Note, 1965. 

Make Believe 

Kenny Dorham, Showboat, Bainbridge, 1960. 

Makin' Whoopee 

Red Garland, A Garland Of Red, Prestige, 1956. 

NRB 3 

11, 54 

Mamacita 

Joe Henderson, The Kicker, Blue Note, 1967. 

NRB 3 


•Manha De Carnaval ( Morning Of The Carnival, 

The Theme From Black Orpheus, 

A Day In The Life Of A Fool) 

McCoy Tyner, Quartets 4 x4, Milestone, 1980. 

NRB 2 


The Man 1 Love 

Teddy Wilson, Mr. Wilson And Mr. Gershwin, Sony, 1959. 

SRB 

51 

•Manteca 

Phineas Newborn, Jr., A World Of Piano, Contemporary, 1961. 

LRB 

64 

The Masquerade Is Over 

Keith Jarrett, Standards, Volume 1 , ECM, 1983. 

NRB 2 


Matig Call 

Tadd Dameron, Mating Call, Fantasy, 1956. 

Matrix 

Chick Corea, Now He Sings, Now He Sobs, Blue Note, 1968. 

REB 2 


Mayreh 

Art Blakey, A Night At Birdland, Blue Note, 1954. 

The Meaning Of The Blues 

Cedar Walton, Maybeck Recital Hall Series, Concord, 1992. 


18 

Mean To Me 

Jackie McLean, McLean's Scene, Prestige, 1957. 

NRB 2 

65 

Meditation 

George Coleman And Tete Montoliu, Timeless, 1977. 

Melancholia 

Duke Ellington, Piano Reflections, Capitol, 1953. 

SRB 

31 

Memories Of You 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

NRB 2 


Mercy, Mercy, Mercy 

Cannonball Adderley, Live At' The Club, ’ Capitol, 1966. 

NRB 1, REB 1 


Miles' Mode 

The John Coltrane Quartet Plays, MCA /Impulse, 1965. 

NRB 1, REB 1 
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•Milestones ( Miles) 50 

Miles Davis, Milestones, Columbia, 1958. 

Milestones 7 

Mulgrew Miller, Keys To The City, Landmark, 1985. 

•Minority 

Gigi Gryce /Clifford Brown Sextet, Blue Note, 1953. 

Mirror, Mirror 

Joe Henderson, Mirror, Mirror, Verve, 1980. 

•Mr. Clean NRB 1 

Jack McDuff And Gene Ammons, Brother Jack Meets The Boss, Prestige, 1962. 

Mr. Day (One And Four) REB 2 28 

John Coltrane, Coitrane Plays The Blues, Atlantic, 1960. 

•Misterioso 

Sonny Rollins, Volume II, Blue Note, 1957. 

•Mr. P. C. RB 2, REB 1 27 

John Coltrane, Giant Steps, Atlantic, 1959. 

Mr. Syms 

John Coltrane, Coltrane Plays The Blues, Atlantic, 1960. 

•Misty NRB 1 41,49 

Errol Garner, The Original Misty, Mercury, 1954. 

Miyako 33 

Wayne Shorter, Schizophrenia, Blue Note, 1967. 

Moanin' 

Bobby Timmons, This Here Is, Riverside, 1960. 

Mode For Joe 

Joe Henderson, Mode For Joe, Blue Note, 1966. 

Mohawk 

Charlie Parker And Dizzy Gillespie, Bird And Diz, Verve, 1950. 


Mo' Joe 

Joe Henderson, The Kicker, Blue Note, 1967. 

NRB 2 


•Moment's Notice 

John Coltrane, Blue Train, Blue Note, 1957. 

Monk's Dream 

Larry Young, Unity, Blue Note, 1965. 

NRB 2 

38 

•Monk's Mood 

Thelonious Monk, Genius Of Modern Music, Volume 1, Blue Note, 1947. 

NRB 1 

56 

Mood Indigo 

Duke Ellington Meets Coleman Hawkins, MCA /Impulse, 1962. 

NRB 2 

12 

Moon Alley 

Tom Harrell, Moon Alley, Criss Cross, 1985. 

AJRB 

63 

Moonglow 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

NRB 3 

59 

Moonlight In Vermont 

Sonny Stitt, Moonlight In Vermont, Denon, 1977. 

NRB 1, REB 2 

65 

Moon Rays 

NRB 2 



Further Explorations Of The Horace Silver Quintet, Blue Note, 1958. 

Moon River 

Art Blakey And The Jazz Messengers, Buhaina's Delight, Blue Note, 1961. 

Moon Song 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

The Moontrane 9 

Larry Young, Unity, Blue Note, 1965 
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Moose The Mooche 

Barry Harris, At The Jazz Workshop, Riverside, 1960. 

The More I See You 

Hank Mobley, Roll Call, Blue Note, 1960. 

More Than You Know 

Mulgrew Miller, From Day To Day, Landmark, 1990. 

Morning 

Cal Tjader, Soul Burst, Verve, 1966. 

Morning Star 

Ralph Moore, Images, Landmark, 1988. 

Mosaic 

Art Blakey And The Jazz Messengers, Mosaic, Blue Note, 1961. 

The Most Beautiful Girl In The World 

Max Roach, Jazz In 314 Time, Emarcy, 1958. 

My Blue Heaven 

Red Garland, Groovy, Prestige, 1956. 

My Favorite Things 

John Coltrane, My Favorite Things, Atlantic, 1960. 

•My Foolish Heart 

Bobby Hutcherson, Solo/Quartet, Fantasy, 1981. 

•My Funny Valentine 

Miles Davis, The Complete Concert, 1964, Columbia. 

My Heart Belongs To Daddy 

Ella Fitzgerald, Dream Dancing, Pablo, 1978. 

My Heart Stood Still 

Barry Harris, Preminando, Riverside, 1960. 

My Ideal 

Kenny Dorham, Quiet Kenny, Prestige, 1959. 

My Little Brown Book 

Duke Ellington And John Coltrane, MCA/Impulse, 1962. 

My Little Suede Shoes 

Charlie Parker, Fiesta, Verve, 1951. 

My Man's Gone Now 

Miles Davis, Porgy And Bess, Columbia, 1958. 

(Come To Me) My Melancholy Baby 

Thelonious Monk, The London Collection, Volume I, Black Lion, 1970. 

My Old Flame 

Cedar Walton, Mosaic, MusicMasters, 1990. 

•My One And Only Love 

John Coltrane And Johnny Hartman, MCA/Impulse, 1963. 

My Reverie 

Sonny Rollins, Tenor Madness, Prestige, 1956. 

•My Romance 

Red Garland, A Garland Of Red, Fantasy, 1956. 

•My Shining Hour 

Lewis Nash, Rhythm Is My Business, Evidence, 1989. 

My Ship 

Miles Davis, Miles Ahead, Columbia, 1957. 


•Naima 

John Coltrane, Giant Steps, Atlantic, 1959. 

Namely You 

Sonny Rollins, Newk's Time, Blue Note, 1958. 
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Nancy With The Laughing Face 

John Coltrane, Ballads, MCA/Impulse, 1961. 

•Nardis 

Joe Henderson, The Kicker, Blue Note, 1967. 

Nature Boy 

The John Coltrane Quartet Plays, MCA / Impulse, 1965. 

The Nearness Of You 

Joe Albany And Warne Marsh, The Right Connection, Prestige, 1957. 

•Nefertiti 

Miles Davis, Nefertiti, Columbia, 1967. 

Never Let Me Go 

Bobby Hutcherson, Color Schemes, Landmark, 1985. 

New York 

Donald Brown, Sources Of Inspiration, Muse, 1989. 

•Nica's Dream 

Horace Silver, Horace -Scope, Blue Note, 1960. 

Nica's Tempo 

Donald Byrd And Gigi Gryce, Jazz Lab, Fantasy, 1957. 

Nice Work If You Can Get It 

Thelonious Monk, The London Collection, Volume /, Black Lion, 1970. 

•Night And Day 

Joe Henderson, Inner Urge, Blue Note, 1964. 

•Night Dreamer 

Wayne Shorter, Night Dreamer, Blue Note, 1964. 

•The Night Has A Thousand Eyes 

John Coltrane, Cottrane's Sound, Atlantic, 1960. 

A Nightingale Sang In Berkeley Square 

Stanley Cowell, Back To The Beautiful, Concord, 1989. 

•A Night In Tunisia 

Bud Powell, The Amazing Bud Powell, Volume II, Blue Note, 1951. 

The Night We Called It A Day 

James Williams, Magical Trio 1, EmArcy, 1987. 

•No Blues (Pfrancing) 

Miles Davis, Someday My Prince Will Come, Columbia, 1961. 

Nobody Else But Me 

Kenny Dorham, Showboat, Bainbridge, 1960. 

No Moon At All 

Phineas Newborn, Jr., While My Lady Sleeps, Bluebird, 1958. 

Nostalgia In Times Square 

Charles Mingus, Mingus In Wonderland, Blue Note, 1959. 

•Now's The Time 

Charlie Parker, Now’s The Time, Verve, 1953. 

Nutty 

Jerry Gonzalez, Rumba Para Monk, Sunnyside, 1988. 

Nutville 

Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 


Oblivion 

The Amazing Bud Powell, Verve, 1951. 

Off Minor 

Thelonious Monk, Genius Of Modern Music, Volume I, Blue Note, 1947. 

O Grande Amor 

Stan Getz, Sweet Rain, Verve, 1967. 
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Ojos De Rojo 

Cedar Walton, Eastern Rebellion, Muse, 1975. 

•Old Folks 

Miles Davis, Someday My Prince Will Come, Columbia, 1961. 

•Oleo 

Miles Davis, Relaxin 1 , Prestige, 1956. 

Oliloqui Valley 

Herbie Hancock, Empyrean Isles, Blue Note, 1964. 

or Man River 

Kenny Dorham, Showboat, Bainbridge, 1960. 

On A Clear Day 

Eddie Palmieri And Cal Tjader, El Sonido Nuevo, Verve, 1966. 

On A Misty Night 

Tadd Dameron, Mating Call, Fantasy, 1956. 

On A Slow Boat To China 

Charlie Parker, Bird At The Roost, Savoy, 1949. 

•Once I Loved (O Amor Em Paz) 

Joe Henderson, The Kicker, Fantasy, 1967. 

One By One 

Art Blakey And The Jazz Messengers, Ugetsu, Blue Note, 1963. 

One Down, One Up 

John Coltrane, New Thing At Newport, GRP/Impulse, 1965. 

One Finger Snap 

Herbie Hancock, Empyrean Isles, Blue Note, 1964. 

One Note Samba 

Stan Getz, GetzAu Go-Go, Verve, 1964. 

One's Own Room 

Mulgrew Miller, Wingspan, Landmark, 1987. 

On The Nile 

Charles Tolliver, Music, Inc., Strata-East, 1970. 

On The Sunny Side Of The Street 

Dizzy Gillespie, Sonny Stitt, Sonny Rollins, Sonny Side Up, Verve, 1957. 

On The Trail 

Donald Byrd, Mustang, Blue Note, 1966. 

Opus De Funk 

The Horace Silver Trio, Volume II, Blue Note, 1953. 

Organ Grinder 

Woody Shaw, Woody Three, Columbia, 1979. 

Oriental Folk Song 

Wayne Shorter, Night Dreamer, Blue Note, 1964. 

•Ornithology 

Charlie Parker, Bird At The Roost Volume I, Savoy, 1949. 

An Oscar For Treadwell 

Charlie Parker And Dizzy Gillespie, Bird And Dlz, Verve, 1950. 

•Our Delight 

Phineas Newborn, Jr., Paul Chambers, And Roy Haynes, We Three, Prestige, 1958. 

Our Love Is Here To Stay 

Jackie McLean, McLean's Scene, Prestige, 1957. 

Our Man Higgins 

Lee Morgan, Cornbread, Blue Note, 1965. 

Our Waltz 

Rahsaan Roland Kirk, Introducing Roland Kirk, Chess, 1960. 
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•Out Of Nowhere 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

Out Of This World 

The John Coltrane Quartet Plays, MCA / Impulse, 1965. 

Overtaken By A Moment 

Donald Brown, Sources Of Inspiration, Muse, 1989. 

•Over The Rainbow 

The Amazing Bud Powell, Volume /, Blue Note, 1951. 

Ow! 

Dizzy Gillespie, The Complete RCA Victor Recordings, Bluebird, 1947. 


Pannonica 

Thelonious Monk, Crisscross, Columbia, 1963. 

Paris Eyes 

Larry Young, Into Somethin', Blue Note, 1964. 

•Parisian Thoroughfare 

The Amazing Bud Powell, Volume II, Blue Note, 1951. 

Parker's Mood 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

The Party's Over 

Bobby Timmons, This Here Is, Riverside, 1960. 

•Passion Dance 

McCoy Tyner, The Real McCoy, Blue Note, 1967. 

Passion Flower 

Duke Ellington, Piano Reflections, Capitol, 1953. 

Paul's Pal 

Sonny Rollins, Tenor Madness, Prestige, 1956. 

•Peace 

Horace Silver, Blowin' The Blues Away, Blue Note, 1959. 

Peace Piece 

Everybody Digs Bill Evans, Fantasy, 1958. 

Penelope 

Wayne Shorter, Etcetera, Blue Note, 1965. 

Pennies From Heaven 

Stan Getz And The Oscar Peterson Trio, Verve, 1957. 

•Pensativa 

Art Blakey And The Jazz Messengers, Free For All, Blue Note, 1964. 

•Pent-Up House 

Sonny Rollins Plus Four, Prestige, 1956. 

People 

Wallace Roney, A Breath Of Seth Air, Muse, 1991. 

•Perdido 

Duke Ellington And Billy Strayhorn, Piano Duets: Great Times!, Riverside, 1958. 

Peresina 

McCoy Tyner, Expansions, Blue Note, 1968. 

Picadilly Lilly 

Dave Liebman, Pendulum, Artists House, 1978. 

Pinocchio 

Miles Davis, Nefertiti, Columbia, 1967. 

Played Twice 

Roy Haynes, True Or False, Free Lance, 1986. 
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Poinciana 

Ahmad Jamal, Poinciana, MCA, 1958. 

•Polka Dots And Moonbeams 

Blue Mitchell, Blue Soul, Riverside, 1959. 

Poor Butterfly 

Art Tatum, The Genius, Black Lion, 1945. 

Poor People's March 

Bobby Hutcherson, Spiral, Blue Note, 1965. 

A Portrait Of Jenny 

Red Garland, Manteca, Prestige, 1958. 

Power To The People 

Joe Henderson, Power To The People, Milestone, 1969. 

The Preacher 

Horace Silver Quintet, Volume II, Blue Note, 1955. 

•Prelude To A Kiss 

Duke Ellington, Piano Reflections, Capitol, 1953. 

Pretty Eyes 

Horace Silver, The Cape Verdean Blues, Blue Note, 1965. 

Prince Albert 

Art Blakey And The Jazz Messengers, At The Cafe Bohemia, Blue Note, 1955. 

Prisoner Of Love 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

Punjab 

Joe Henderson, In 'n Out, Blue Note, 1964. 

Pursuance 

John Coltrane, A Love Supreme, MCA / Impulse, 1964. 

Put Your Little Foot Right Out 

Miles Davis, Live At The Blackhawk, Columbia, 1961. 


Quasimodo 

Clifford Jordan, The Adventurer, Muse, 1978. 

Quicksilver 

The Horace Silver Trio, Volume II, Blue Note, 1953. 


Rahsaan's Run 

Woody Shaw, Lotus Flower, Enja, 1982. 

Rain Check 

Duke Ellington, And His Mother Called Him Bill, Bluebird, 1967. 

Ramblin' 

Ornette Coleman, Change Of The Century, Atlantic, 1960. 

Rapture 

Harold Land And Blue Mitchell, Mapenzi, Concord, 1977. 

Ray's Idea 

Phineas Newborn, Jr., Harlem Blues, Contemporary, 1969. 

•Recordame ( No Me Esqueca) 

Joe Henderson, Page One, Blue Note, 1963. 

Red Clay 

Freddie Hubbard, Red Clay, CTI, 1970 

Red Cross 

Charlie Parker, The Bird On Savoy, Part I, BYG, 1944. 

Red Top 

Errol Garner, Concert By The Sea, Columbia, 1955. 
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Reflections 

Sonny Rollins, Volume II, Blue Note, 1957. 

Reflections In D 

Duke Ellington, Piano Reflections, Capitol, 1953. 

Relaxin' At Camarillo 

Joe Henderson, Relaxin' At Camarillo, Contemporary, 1979. 

Remember 

Hank Mobley, Soul Station, Blue Note, 1960. 

Resolution 

John Coltrane, A Love Supreme, MCA / Impulse, 1964. 

•Rhythm-A- Ning 

Thelonious Monk, Criss Cross, Columbia, 1963. 

Right Now 

Jackie McLean, Right Now, Blue Note, 1965. 

Riot 

Herbie Hancock, Speak Like A Child, Blue Note, 1968. 

Rise 'n Shine 

John Coltrane, Settln' The Pace, Prestige, 1958. 

Robbin's Nest 

John Coltrane, Wheelin' And Dealln', Prestige,'1957. 

Rockin' In Rhythm 

Steve Lacy, Soprano Sax, Fantasy, 1957. 

Room 608 

Horace Silver, Silver's Serenade, Blue Note, 1963. 

Rose Room 

Charlie Christian, The Genius Of The Electric Guitar, Columbia, 1940. 

Rosewood 

Woody Shaw, Rosewood, Columbia, 1977. 

•'Round Midnight 

Thelonious Monk, Genius Of Modern Music, Volume I, Blue Note, 1947. 

•Ruby My Dear 

Thelonious Monk, Solo Monk, Columbia, 1965. 

Russian Lullaby 

John Coltrane, Soultrane, Prestige, 1958. 


Sail Away 

Tom Harrell, Sail Away, Contemporary, 1989. 

St. Louis Blues 

Red Garland, Red In Bluesvllle, Fantasy, 1959. 

•St. Thomas 

Sonny Rollins, Saxophone Colossus, Prestige, 1956. 

•Salt Peanuts 

Miles Davis, Steamin', Prestige, 1956. 

Samba De Orpheus 

Sonny Stitt, Made For Each Other, Delmark, 1972. 

Same Shame 

Bobby Hutcherson, Total Eclipse, Blue Note, 1968. 

•Sandu 

Freddie Hubbard And Woody Shaw, Double Take, Blue Note, 1985. 

Sans Souci 

Donald Byrd And Gigi Gryce, Jazz Lab, Fantasy, 1957. 

Satellite 

John Coltrane, Coltrane's Sound, Atlantic, 1960. 


Fake Book Aebersold 


WGFB 


NRB 1 

36 

SRB 


REB 2 

18 

WGFB 


SRB 

40, 56 

NRB 1 

36, 56 


NRB3 63 


NRB 1 8 


NRB 1 53 


AJRB 
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•Satin Doll 

McCoy Tyner, Bon Voyage, Timeless, 1987. 

Say It (Over And Over Again) 

John Coltrane, Ballads, MCA/Impulse, 1961. 

The Scene Is Clean 

Clifford Brown And Max Roach, At Basin Street Emarcy, 1956. 

•Scrapple From The Apple 

Charlie Parker, Bird At The Boost Savoy, 1949. 

•Search For Peace 

McCoy Tyner, The Real McCoy, Blue Note, 1967. 

Second Balcony Jump 

Dexter Gordon, Go/, Blue Note, 1962. 

•Secret Love 

Donald Byrd, Slow Drag, Blue Note, 1967. 

Sefior Blues 

Horace Silver, Six Pieces Of Silver, Blue Note, 1956. 

September In The Rain 

Red Garland, A Garland Of Red, Prestige, 1956. 

September Song 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

Serenata 

Meet The Jazztet Argo, 1960. 

•Serenity 

Joe Henderson, In 'n Out Blue Note, 1964, 

The Serpent's Tooth 

Miles Davis, Collector's Items, Fantasy, 1953. 

•Seven Steps To Heaven 

Miles Davis, Seven Steps To Heaven, Columbia, 1963. 

A Shade Of Jade 

Joe Henderson, Mode For Joe, Blue Note, 1966. 

•The Shadow Of Your Smile 

Errol Garner, That's My Kick, Verve, 1967. 

Shall We Dance 

Cassandra Wilson, Blue Skies, JMT, 1988. 

Shaw 

Kenny Garrett, African Exchange Student Atlantic, 1990. 

She 

Barry Harris, Maybeck Recital Hall Series, Concord, 1990. 

She's Funny That Way 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

Shiny Stockings 

Jaki Byard, Parisian Solos, Futura, 1971. 

Short Story 

Joe Henderson, In ‘n Out Blue Note, 1964. 

The Sidewinder 

Lee Morgan, The Sidewinder, Blue Note, 1963. 

Silver's Serenade 

Horace Silver, Silver's Serenade, Blue Note, 1963. 

Sippin' At Bells 

Sonny Clark, Cool Strutting Blue Note, 1958. 

Sister Sadie 

Horace Silver, Blowln' The Blues Away, Blue Note, 1959. 

Sky Dive 

Freddie Hubbard, Sky Dive, CTI/CBS, 1972. 


Fake Book Aebersold 


NRB 1 

12, 54 

REB 2 

6 

NRB 1 


SRB 

34, 61 

NRB 2 


SRB 

40 

NRB 2 

25 

NRB 3 

52 


7 

NRB 2 

50 

NRB 3 

34, 59 


SRB, REB 2 


NRB 3 


NRB 2, REB 2 

17 

REB 1 

17 

REB 2 

60 
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•Skylark 

Art Blakey And The Jazz Messengers, Caravan, Fantasy, 1962. 

NRB 1 

32 

A Sleepin' Bee 

Bill Evans, At The Montreaux Jazz Festival, Verve, 1968. 

Smile 

Dexter Gordon, Dexter Calling, Blue Note, 1961. 

NRB 1 


•Smoke Gets In Your Eyes 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

So Beats My Heart For You 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1955. 

Social Call 

Art Farmer And Gigi Gryce, When Farmer Met Gryce, Prestige, 1955. 


55 

•Softly As In A Morning Sunrise 

John Coltrane, LiveAtThe Village Vanguard, MCA/Impulse, 1961. 

SRB 

40 

So In Love 

Cedar Walton Plays, Delos, 1986. 

SRB 


•Solar 

Miles Davis All-Stars, Prestige, 1954. 

NRB 1, REB 2 

7 

Solid 

Woody Shaw, Solid, Muse, 1987. 


8 

Somebody Loves Me 

Bud Powell, The Complete Blue Note And Roost Recordings, Blue Note, 1947. 

SRB 


•Someday My Prince Will Come 

Miles Davis, Someday My Prince Will Come, Columbia, 1961. 

NRB 1 

58 

•Someone To Watch Over Me 

McCoy Tyner, Revelations, Blue Note, 1988. 

SRB 


•Some Other Blues 

John Coltrane, Coltrane Jazz, Atlantic, 1959. 

Some Other Spring 

Jaki Byard, There'll Be Some Changes Made, Muse, 1972. 

NRB 2, REB 2 

27 

Some Other Time 

Bill Evans And Tony Bennett Fantasy, 1975. 

Sometime Ago 

Bill Evans, Vou Must Believe In Spring, Warner Bros, 1977. 

SRB 


Sometimes I'm Happy 

Oscar Peterson, The Trio, Verve, 1961. 

SRB 


So Near So Far 

Miles Davis, Seven Steps To Heaven, Columbia, 1963. 

NRB 3 


•Song For My Father 

Horace Silver, Song For My Father, Blue Note, 1963. 

NRB 2 

17, 54 

•The Song Is You 

Grant Green, Nigeria, Blue Note, 1962. 

NRB 1 

15, 55 

•Sonnymoon For Two 

Sonny Rollins, A Night At The Village Vanguard, Volume II, Blue Note, 1957. 

REB 2 


•Sophisticated Lady 

Thelonious Monk Plays Ellington, Riverside, 1955. 

NRB 2 

12 

•Soul Eyes 

John Coltrane, Coltrane, MCA/Impulse, 1965. 

WGFB 

32 


Soul-Leo 

Mulgrew Miller, Wingspan, Landmark, 1987. 

Soultrane 

Tadd Dameron, Mating Call, Fantasy, 1956. 
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•So What 

Miles Davis, Kind Of Blue, Columbia, 1959. 


50 

•Speak Low 

McCoy Tyner, Inception, Impulse, 1962. 

NRB 1 

25, 65 

•Speak No Evil 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

Spiral 

John Coltrane, Giant Steps, Atlantic, 1959. 

NRB 1 

33 

S'posin 1 

The New Miles Davis Quintet, Fantasy, 1955. 

REB 2 

44 

Spring Can Really Hang You Up The Most 

Kenny Burrell, Groovin' High, Muse, 1981. 

NRB 2 


•Spring Is Here 

Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 

NRB 3 

34 

•Stablemates 

The New Miles Davis Quintet, Fantasy, 1955. 

NRB 2 

14, 65 

Stairway To The Stars 

John Coltrane, The Coltrane Legacy, Atlantic, 1959. 

NRB 3 


•Stardust 

John Coltrane, The Stardust Session, Prestige, 1958. 

NRB 2 

52 

•Star Eyes 

McCoy Tyner, Nights Of Ballads And Blues, Impulse, 1963. 

NRB 3 

34, 59 

Stars Fell On Alabama 

Cannonball Adderley And John Coltrane, Cannonball And Coltrane, Emarcy, 1959. 

Stay As Sweet As You Are 

McCoy Tyner, Quartets 4 x4, Milestone, 1980. 

Steeplechase 

Charlie Parker All Stars, Savoy Jazz, 1948. 

NRB 3 

52 

•Stella By Starlight 

Miles Davis, Cookin' At The Plugged Nickel, Columbia, 1965. 


15, 22, 59 

Step Lightly 

Blue Mitchell, The Thing To Do, Blue Note, 1964. 

Stolen Moments 

Oliver Nelson, Blues And The Abstract Truth, MCA / Impulse, 1961. 

NRB 3 


•Stompin' At The Savoy 

Stanley Cowell, Maybeck Recital Hall Series, Concord, 1990. 

Stop Start 

Lee Morgan, The Procrastinator, Blue Note, 1967. 

NRB 3 

34 

Stormy Weather 

Woody Shaw, Imagination, Muse, 1987. 

Straight Ahead 

Kenny Dorham, Una Mas, Blue Note, 1963. 

•Straight No Chaser 

Miles Davis, Milestones, Columbia, 1958. 

NRB 1, SRB 

44 

Straight Street 

John Coltrane, Coltrane, Prestige, 1957. 

WGFB 


Straight Up And Down 

Chick Corea, Inner Space, Atlantic, 1966. 

WGFB 


Street Of Dreams 

Grant Green, Street Of Dreams, Blue Note, 1964. 

Strictly Confidential 

The Genius Of Bud Powell, Verve, 1949. 

NRB 3 
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•Strollin' 

Horace Silver, Horace -Scope, Blue Note, 1960. 

NRB 2 

18 

•Sugar 

Stanley Turrentine, Sugar, CTI/CBS, 1970. 

NRB 3, REB 2 

49 

Summer In Central Park 

Horace Silver, In Pursuit Of The 27th Man, Blue Note, 1972. 

NRB 2 

18 

Summer Night 

Miles Davis With The Gil Evans Orchestra, Quiet Nights, Columbia, 1962. 

SRB 


•Summertime 

Freddie Hubbard, The Artistry Of Freddie Hubbard, MCA/Impulse, 1963. 

Sunday 

Art Blakey Quartet, A Jazz Message, MCA / Impulse, 1963. 

Sunrise, Sunset 

Lee Morgan, Delightfulee, Blue Note, 1966. 

Sunshower 

Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 

SRB 

25, 54 

Super Jet 

Tadd Dameron, Mating Call, Fantasy, 1956. 

The Surrey With The Fringe On Top 

McCoy Tyner, Time For Tyner, Blue Note, 1968. 

REB 2 


Sweet And Lovely 

Thelonious Monk, Solo Monk, Columbia, 1965. 

NRB 2 

59 

Sweet Georgia Brown 

The Genius Of Bud Powell, Verve, 1949. 

SRB 

39 

Sweet Lorraine 

Cedar Walton, Maybeck Recital Hall Series, Concord, 1992. 

NRB 3 

52 

'S Wonderful 

Art Pepper With The Sonny Clark Trio, Volume 1, T IS, 1953. 

SRB 


Syeeda's Song Flute 

John Coltrane, Giant Steps, Atlantic, 1959. 

AJRB 


Tadd's Delight 

Sonny Clark Trio, Sonny Clark Trio, Blue Note, 1957. 

AJRB 


•Take The "A"Train 

Duke Ellington And Billy Strayhorn, Piano Duets: Great Timesl, Riverside, 1958. 

Take The Coltrane 

Duke Ellington And John Coltrane, MCA / Impulse, 1962. 

NRB 1 

12, 65 

Taking A Chance On Love 

Sonny Stitt, Bud Powell, J.J. Johnson, Prestige, 1949. 

NRB 3 


•Tangerine 

Coleman Hawkins Encounters Ben Webster, Verve, 1959. 


22 

Teach Me Tonigh 

Errol Garner, Concert By The Sea, Columbia, 1955. 

SRB 

41 

Tea For Two 

Thelonious Monk, Crisscross, Columbia, 1963. 

SRB 

51 

Tell Me A Bedtime Story 

Herbie Hancock, Fat Albert Rotunda, Warner Bros, 1970. 

Tempus Fugit 

The Genius Of Bud Powell, Verve, 1949. 

WGFB 


Tenderly 

Phineas Newborn, Jr., Harlem Blues, Contemporary, 1969. 

NRB 1 

44 


452 




*=■+—* a sal* 


* ffi 

Fake Book Aebersold 

•Tenor Madness 

REB 1 

8 

Sonny Rollins, Tenor Madness, Prestige, 1956. 

Tetragon 

Joe Henderson, Tetragon, Milestone, 1968. 

That Old Black Magic 

Ike Quebec, Blue And Sentimental, Blue Note, 1961. 

That Old Devil Moon 


25 

Sonny Rollins, A Night At The Village Vanguard, Volume II, Blue Note, 1957. 

That Old Feeling 

NRB 3 


Art Blakey And The Jazz Messengers, Three Blind Mice, Volume 1, Blue Note, 1962. 

That's AH 

NRB 2 

41 

Donald Byrd, Chant Blue Note, 1961. 

Thelonious 


56 

Thelonious Monk, Underground, Columbia, 1967. 

•The Theme 


7 

Miles Davis, Workin’, Prestige, 1956. 

Theme For Ernie 

NRB 1 

36 

John Coltrane, Soultrane, Prestige, 1958. 

Theme For Maxine 

Woody Shaw, Rosewood, Columbia, 1977. 

•There Is No Greater Love 

NRB 2 

34 

Miles Davis, The Complete Concert, 1964, Columbia. 

There's A Small Hotel 

SRB 

20 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

•There Will Never Be Another You 

NRB 1 

15, 44 

Woody Shaw, Solid, Muse, 1987. 

These Foolish Things 

NRB 1 

Thelonious Monk, Solo Monk, Columbia, 1965. 

They Can't Take That Away From Me 

SRB 



Red Garland, All Mornin' Long, Fantasy, 1957. 


They Say That Falling In Love Is Wonderful 

John Coltrane And Johnny Hartman, MCA/Impulse, 1963. 

•Things Ain't What They Used To Be 

Duke Ellington, Piano Reflections, Capitol, 1953. 

The Things We Did Last Summer 

Grant Green, Nigeria, Blue Note, 1962. 

Think Of One 

Thelonious Monk, Criss Cross, Columbia, 1963. 

•Think On Me WGFB 

Woody Shaw, The Blackstone Legacy, Contemporary, 1970. 

This Can't Be Love 

Ahmad Jamal, Poinciana, MCA, 1958. 

This Here 13 

Bobby Timmons, This Here Is, Riverside, 1960. 

This I Dig Of You 38, 59 

Hank Mobley, Soul Station, Blue Note, 1960. 

This Is Always SRB 

Dave McKenna, My Friend The Piano, Concord, 1986. 

This Is For Albert WGFB 33 

Art Blakey And The Jazz Messengers, Caravan, Fantasy, 1962. 

This Is New NREJ 3 

Kenny Drew, The Riverside Collection, Fantasy, 1957. 
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This Love Of Mine 

Kenny Dorham, Bainbridge. 

This Time The Dream's On Me 


Steve Grossman, Way Out East, Volume1, Red Record, 1984. 



Thou Swell 

The Horace Silver Trio, Blue Note, 1952. 

Three Flowers 

McCoy Tyner, Today And Tomorrow, Impulse, 1963. 

SRB 


Three Little Words 

Sonny Rollins, Reevaluation: The Impulse Years, Impulse, 1965. 

NRB 2 

51 

Time After Time 

Curtis Counce, Landslide, Contemporary, 1957. 

SRB 

41 

A Time For Love 

Bill Evans, Alone, Verve, 1969. 

SRB 

40 

Time On My Hands 

Art Tatum, The Complete Capitol Masterpieces, Volume 1, Capitol, 1949. 

Time Was 

John Coltrane, Coltrane, Prestige, 1957. 

SRB 


Tiny Capers 

Clifford Brown, EMI, 1954. 

To Kill A Brick 

Woody Shaw, Woody Three, Columbia, 1979. 

NRB 3 

53 

Tomorrow's Destiny 

Woody Shaw, Little Red's Fantasy, Muse, 1976. 

Tom Thumb 

Wayne Shorter, Schizophrenia, Blue Note, 1967. 


9 

Tones For Joan's Bones 

Chick Corea, Inner Space, Atlantic, 1966. 

WGFB 


Too Marvelous For Words 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

SRB 

39 

Too Young To Go Steady 

John Coltrane, Ballads, MCA/Impulse, 1961. 

The Touch Of Your Lips 

Woody Shaw, Setting Standards, Muse, 1983. 

Tour De Force 

Dizzy Gillespie, TourDe Force, Verve, 1955. 


52 

Toy Tune 

Wayne Shorter, Etcetera, Blue Note, 1965. 

NRB 3 


Tricotism 

Lucky Thompson, Tricotism, Impulse, 1956. 

Trinkle Tinkle 

Thelonious Monk, The London Collection, Volume 1, Black Lion, 1970. 

AJRB 


Triste 

Joe Henderson, Double Rainbow, Verve, 1994. 

NRB 1, REB 2 


’Tune Up 

Miles Davis, Cookin', Prestige, 1956. 

NRB 1, REB 2 

7, 65 

26-2 

John Coltrane, Coltrane’s Sound, Atlantic, 1960. 

NRB 2 

28 

Two Bass Hit 

Sonny Clark Trio, Sonny Clark Trio, Blue Note, 1957. 

Tyrone 

Larry Young, Into Somethin', Blue Note, 1964. 

REB 2 
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Ugetsu (Fantasy In D) AJRB, REB 2 35 

Art Blakey And The Jazz Messengers, Ugetsu, Blue Note, 1963. 

Una Mas 

Kenny Dorham, Una Mas, Blue Note, 1963. 

Una Muy Bonita WGFB 

Ornette Coleman, Change Of The Century, Atlantic, 1960. 

Undecided 

Red Garland, High Pressure, Fantasy, 1957. 

Unforgettable NRB 2 58 

Pepper Adams Quintet, VSOP, 1957. 

United 

Woody Shaw, United, Columbia, 1981. 

•Unit Seven NRB 1, REB 2 13 

Wynton Kelly And Wes Montgomery, Smokin'At The Half Note, Verve, 1965. 

Un Poco Loco 

The Amazing Bud Powell, Volume I, Blue Note, 1951. 

Until The Real Thing Comes Along SRB 

Dexter Gordon, A Swingin' Affair, Blue Note, 1962. 

Up'gainst The Wall 28 

John Coltrane, Impressions, MCA/Impulse, 1962. 

•Up Jumped Spring NRB 1 60 

Art Blakey And The Jazz Messengers, Three Blind Mice, Volume I, Blue Note, 1962. 

•Upper Manhattan Medical Group ( UMMG) 

Duke Ellington, And His Mother Called Him Bill, Bluebird, 1967. 


•Valse Hot AJRB 8 

Max Roach, Jazz in 314 Time, Emarcy, 1958. 

Valse Triste 

Wayne Shorter, The Soothsayer, Blue Note, 1965. 

Very Early NRB 1 45 

Bill Evans, Re: Person I Knew, Fantasy, 1974. 

The Very Thought Of You 41 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

Vierd Blues 7 

Miles Davis, Collector's Items, Prestige, 1953. 

Violets For Your Furs 23 

John Coltrane, Coltrane, Prestige, 1957. 

Virgo 33 

Wayne Shorter, Night Dreamer, Blue Note, 1964. 

Voyage NRB 1 

Benny Golson Quartet, LRC, 1990. 


Wabash 

Cannonball Adderley And John Coltrane, Cannonball And Coltrane, Emarcy, 1959. 

Wail 

The Amazing Bud Powell, Volume I, Blue Note, 1949. 

•Walkin' SRB, REB 2 

Miles Davis, Cookin' At The Plugged Nickel, Columbia, 1965. 
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Waltz For Debby 

Bill Evans, Waltz For Debby, Fantasy, 1961. 

NRB 1 

45 

Warm Valley 

Kenny Barron, The Only One, Reservoir, 1990. 

NRB 3 

48 

Watch What Happens 

Phineas Newborn, Jr., Back Home, Contemporary, 1976. 

NRB 1 


Watermelon Man 

Herbie Hancock, Takin' Off, Blue Note, 1962. 


11, 54 

The Water's Edge 

Tom Harrell, Visions, Contemporary, 1987. 


63 

•Wave 

McCoy Tyner, Supertrios, Milestone, 1977. 

NRB 1, REB 2 

31 

•The Way You Look Tonight 

Wallace Roney, The Standard Bearer, Muse, 1989. 

NRB 1 

55, 61 

•(You're A) Weaver Of Dreams 

Cannonball Adderley And John Coltrane, Cannonball And Coltrane, Emarcy, 1959. 

NRB 1 

46 

We'll Be Together Again 

McCoy Tyner, Nights Of Ballads And Blues, Impulse, 1963. 

NRB 1 


•Well, You Needn't 

Thelonious Monk, Genius Of Modern Music, Volume /, Blue Note, 1947. 

NRB 1 

56 

West Coast Blues 

Tommy Flanagan, Something Borrowed, Something Blue, Fantasy, 1978. 

NRB 1 

43, 62 

What A Difference A Day Made 

Mulgrew Miller, From Day To Day, Landmark, 1990. 

NRB 2 


What Am 1 Here For? 

Clifford Brown And Max Roach, Emarcy, 1954. 

What Is There To Say? 

Benny Green, In This Direction, Criss Cross, 1988. 

SRB 


•What Is This Thing Called Love 

Clifford Brown And Max Roach, At Basin Street, Emarcy, 1956. 

SRB 

15,41 

•What's New? 

John Coltrane, Ballads, MCA/Impulse, 1961. 

NRB 1 

41 

What The World Needs Now Is Love 

Mulgrew Miller, The Countdown, Landmark, 1988. 

When 1 Fall In Love 

Miles Davis, Steamin', Prestige, 1956. 

SRB 


•When Lights Are Low 

Miles Davis, Cookin', Prestige, 1956. 

NRB 3 

52 

•When Sunny Gets Blue 

McCoy Tyner, Today And Tomorrow, Impulse, 1963. 


49 

When The Saints Go Marchin' In 

Blue Mitchell, Out Of The Blue, Fantasy, 1958. 

REB 1 


When Will The Blues Leave? 

Ornette Coleman, Something Else!, Fantasy, 1959. 

When You're Smiling 

Yusef Lateef, Into Something, Prestige/New Jazz, 1961. 

AJRB 


When Your Lover Has Gone 

Sonny Rollins, Tenor Madness, Prestige, 1956. 

SRB 

41 

When You Wish Upon A Star 


58 


Sonny Rollins, Alternatives, Bluebird, 1964. 
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Where Are You? 

Dexter Gordon, Go!, Blue Note, 1962. 

Where Or When 

Errol Garner, Concert By The Sea, Columbia, 1955. 

While My Lady Sleeps 

John Coltrane, Coltrane, Prestige, 1957. 

Whispering 

Miles Davis And Horns, Prestige, 1953. 

•Whisper Not 

Benny Gotson's New York Scene, Contemporary, 1957. 

Who Can I Turn To? 

Mulgrew Miller, Time And Again, Landmark, 1991. 

Who Cares? 

Geoff Keezer, Waiting In The Wings, Sunnyside, 1988. 

Why Do I Love You? 

Kenny Dorham, Showboat, Bainbridge, 1960. 

Why Was I Born? 

Red Garland, The PC Blues, Prestige, 1957. 

•Wild Flower 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

Willow Weep For Me 

Red Garland, Groovy, Prestige, 1956. 

Will You Still Be Mine? 

Red Garland, Groovy, Prestige, 1956. 

•Windows 

Stan Getz, Sweet Rain, Verve, 1967. 

Wingspan 

Mulgrew Miller, Wingspan, Landmark, 1987. 

Wise One 

John Coltrane, Crescent, MCA / Impulse, 1964. 

•Witchcraft 

Kenny Barron, Maybeck Recital Hall Series, Concord, 1990. 

•Witch Hunt 

Wayne Shorter, Speak No Evil, Blue Note, 1964. 

With A Song In My Heart 

Sonny Clark, Sonny's Crib, Blue Note, 1957. 

•Without A Song 

Joe Henderson, The Kicker, Blue Note, 1967. 

Wives And Lovers 

Grant Green, Matador, Blue Note, 1965. 

Wonderful, Wonderful 

Sonny Rollins, Newk's Time, Blue Note, 1958. 

•Woody'n You (Algo Bueno) 

Miles Davis, Relaxin’, Prestige, 1956. 

Work 

Steve Lacy, Soprano Sax, Fantasy, 1957. 

Work Song 

Cannonball Adderley, Them Dirty Blues, Riverside, 1960. 

Worry Later ( San Francisco Holiday) 

Thelonious Monk, Evidence, Milestone, 1959. 

Wrap Your Troubles In Dreams 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 
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NRB 3 
SRB 


NRB 2, REB 2 14 

NRB 1 
SRB 

55 


NRB 1 

33 

NRB 1 


NRB 2 

23 

NRB 2 


NRB 2 


NRB 1 

44 

WGFB 

33 

SRB 

51 

NRB 2 

34 


22 

NRB 2 

65 

REB 1 

13 

NRB 2 
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•Yardbird Suite 

Max Roach Plays Charlie Parker, Emarcy, 1958 

AJRB, REB 1 

6 

•Yes Or No 

Wayne Shorter, Juju, Blue Note, 1964 

NRB 1 

33 

•Yesterdays 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

NRB 1 

55 

You And The Night And The Music 

Mulgrew Miller, Time And Again, Landmark, 1991. 

SRB 

41 

You Are Too Beautiful 

John Coltrane And Johnny Hartman, MCA/Impulse, 1963. 

SRB 


You'd Be So Nice To Come Home To 

McCoy Tyner, Today And Tomorrow, Impulse, 1963. 

SRB 


•You Don't Know What Love Is 

John Coltrane, Ballads, MCA/Impulse, 1961. 


32 

You Go To My Head 

The Amazing Bud Powell, Volume 1, Blue Note, 1949. 

SRB 

40 

•You Know 1 Care 

AJRB 



Joe Henderson, Inner Urge, Blue Note, 1964. 

You Leave Me Breathless 

John Coltrane With The Red Garland Trio, Traneing In, Prestige, 1957. 

Young And Foolish 

Bill Evans And Tony Bennett, Fantasy, 1975. 

You're Blase 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1954. 

You're Driving Me Crazy 

Art Tatum, The Complete Pablo Solo Masterpieces, Pablo, 1953. 

You're Mine You 

Benny Golson, New York Scene, Fantasy, 1957. 


•You're My Everything 

Freddie Hubbard, Hub-Tones, Blue Note, 1962. 

NRB 2 

41 

•You Say You Care 

John Coltrane, Soultrane, Prestige, 1958. 

NRB 2 

23 

•You Stepped Out Of A Dream 

Dexter Gordon, A Swingin' Affair, Blue Note, 1962. 

NRB 3 

34, 59 

You Taught My Heart To Sing 

McCoy Tyner, Revelations, Blue Note, 1988. 

SRB 


You Took Advantage Of Me 

Art Tatum, The Complete Capitol Recordings, Volume II, Capitol, 1949. 

SRB 


•You've Changed 

Yusef Lateef, Into Something, Fantasy, 1961. 

NRB 3 

32 


Y Todavia La Quiero 

Joe Henderson, Retaxin' At Camarillo, Fantasy, 1979. 
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ffiSit clave (-tfemiftO 3 & 2 



22-2 


S'g'Jit clave 2 & 3 



22-3 


(^6# “f£E”) clave 



SfiHm#( Clave) 

u im - se” — mmn 

ft®—iTOf'E clave 09151111! 
"clah-vay") 0 £—salsa PAM, #t5H& 

§S-iiv ^ ESKtimbalesX conga IX 

bongo IX guircu 3=£K cowbell)-HH—ftpItS, 

claveo 

Clave 7H— 

luifiiC (forward clave), 
tfeDUfE “3 & 2” (if 22-1), ^mm 
f ~ £ : ^(reverse clave), ti3 0L] “2 & 3”(if 

22 - 2 ) 0 S“3 & 2 ” mmm.^, m 

Hr^rtEfin—(bT5®ffl—SX It_f6® 

“§§” iX£^Xi§z/j\ 

ItftJfgZffllgPMJio £ “2 & 3” mm 
ffiMtt 3 , £-15iliyiE&^&*o & 
f 7 F =H W—^ clave, $?$FXjf&e clave (rumba 

I n • • • • • • • 

clave), g^))N clave (African clave), 
JMiM 22-3o f^e clave ® “3” j&-/J\ 
W, iS-tiMET^, 
ftM® “i§” “fl-BE” 

-s$®t5 

f ^ =j] ilx #3#ffi)JE*ftiKmontunoX Z 

mmm, w&m 

m—mmm clave w ^ 0 

“« - ze” 

it Clave W&fflam'o *22-4^tBT-Mf^5^e^ 
ffl "Ave Maria Morena" ®iuR1XJ\1t, 
clave WM “3 & 2” \m\m3\, Mit^TOii* 

wm? clave 09T5^H, £iu3J\154^yVflh% clave 
Sn(xi3^^^)o clave HMSG9—^Miyjl, 

SZEffiFF^X clave ®JI||IFJ52 K;>idZ32o 


’ —' TW\te bomba @a : x,Sg^SS ) 'E^ilS-«]$/J\150gi?*^± o 
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^-+- 9 . (Salsa) 


3 & 2 clave 



K im - ae” 

clave m 

m 0 sama, ttaos Freddie 

Hubbard 65 "Birdlike" 2 —ffl^SO^MUSIXhW, MBM “2 & 3” 

j 5 mm, po,ii 22 - 5 0 m.mmu 2 & 3 clave & 

5&05o S clave TH^§y©E03~?JE Cedar 

Walton © "OjosDe Rojo" 3 0 #11122-6, SMffl?H^i=Piu0Td\ 
TDfiMf ^ 3 & 2 clave 15i5M+^M-MP-Mo 


2 & 3 clav 




2 Freddie Hubbard, Ready For Freddie, Blue Note, 1961. 

3 Cedar Walton, Eastern Rebellion 2, Timeless, 1975. 
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clave 651^, PmX 
2 & 3, -BB^JS? 3 & 2, 

clave Tc^o 

»N-SE"ffim*. mmmm^mm^m, &mm- 
Mim. 

jeB±&w m im - ae” 

(01, It^dJE "Inner Urge" M mambo) 0 — M 

®3-mm clave 

iS22-7^n!±l7 Miles Davis 65 "Tune Up" —E0365SOE9 
T'-MSo "Tune Up" -ffl65ffilli*0 

3 & 2 (SM j£) ^S2&3 OKfilSC) clave « 

\m&w%), mmm 2 & 3 clave a 

ffi 3 & 2 clave H2M£ 0 M, jSM«ilG 
"Tune Up" ^ 3 & 2^H$ 0 gUMMCS 2 /J\13*flSffl[ 
&3S0-T, 50ii22-8P/f^, SUffiS^JW "Tune Up" 
mi 2 & 3 clave MS^65M, ET^WPTT 

SBSffl clave ^65aEte65§§4^&aH®«£, mm 
clave ftSH6513^^o clave 

sra-/jmrti0^ f pm clave 



































8W( Salsa)fPffiTB± 


2 & 3 clave 



22-10 


«*KiSS# 


2 & 3 clavel 



22-11 




2 & 3 clave! 



H 22-9 *o ttj 7 Thelonious Monk 05 "Bye-Ya 

mmmm 2 & 3 i5iti! 0 m 
m 8 —m 2 & 3 

W.tp® “3”&-;J\15#7«]£, igjftiS22-10 o 

mu 8 

2 & 3 clave iil&tf 22-11 


“Thelonious Monk, Monk's Dream, Columbia, 1962. 


tP ^ 












B ± * £ ft 


clave 

mo^o t m%m'i>mm 

clave 15iiMo is#fiO®-^&PAffi 
Thelonious Monk®] "Stright, No Chaser" — EffilXM 

ISJxC® clave »HJ® mambo RWSo 

WS1SSC clave », Clave 

«sawB»o 


W-®®&®{»igi&BjM±&#Je clave 
LKK^Efflcp, Max Roach £ Bud Powell ® 

"Un Poco Loco" =3^SW«f3BSfflW(cowbell) 
®t5SMo ^I®H, Blue Note □BtSffl Bud N Max IX 
SH!q]^ Curly Russell £ 1951 ^®ai5-^ffl®]M 

TfO Max7®rM®i5 
HM1B clave @fflfl±/^®l^l®Ilo it 
22-12 BudUtM^®iJ0^jm, MTO®& 

mm, fflmmmmT 3 & 2 j5mm 0 m 22-13 mm 

-^^®»mj\15, SJXMdmcp, Max ®®£$15 

mmm clave Rmm^mSo m axwm^mnmn^n 

m, 

7 * 22-14 0^0 qnXSSJ, fte$r®15i5gj£p?mim 
clave ^§[®d, *;3|jlflOg7 Bud ®S@$cp3§ 
1 dm®15^o 5 


5 The Amazing Bud Powell, Blue Note, 1951. 

H±aW?M,, mfc 

B^a^^S^HMISa^raS^Ba^TO^ffilJefSISo Blue Note ^gjSIS 
SO® "Un Poco Loco'' ET*ei£$SMS«Mtbe®mig: 38CB 1 Bud, 
Bird ffl Coltrane 
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Bud 


3 & 2 clave 


MaxBwf? 


Bud 


3 & 2 clave 


Maxft]4-& 




































b ± sk s n 


Mulgrew MillerfB;^05£hffi "One's Own Room" b 

clave 

£)§§IJ05Mo Sit 22-15 cp, £4/J\15cp&)ffimiS 
2 & 315^^0 s£#Tony Reedus^; 
EKfiUSHTffF^ 2 & 3 05 cascara 7 
1mm, «®if 22-15T7mm> 

M^fS0^®05^ 3 & 2 lom, JAlU 22-16 0 -^MIE 
05fflT^±^BA^aiaiiSD5XMd>-Tdm057D)^iW 

ws-im. 

05 "Tune Up" l^& "Bye-Ya" prh»EM05o The 
Contemporary Piano Ensemble PA M 05 "One's 
Own Room" “»l - ^E” S&0515 

—>5iuT^lt^PAo {050^ Tito 
Puente °3clf Orchestra Libre Ustii Mulgrew Miller 
1M051S, IM-4iM^S^05o 


2 & 3 clave 


Tony Reedus 

asmuM 
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s The Contemporary Piano Ensemble, The Key Players, Columbia,1992. 
7 KW15£Sfii£^eBS (timbales) MSSBo 



























Wfcfr (Salsa) 


22-17 


4 * r jp ^ pTp 


22-18 


$r r p 


mm 


- mmm 0 mm^mm 

m n 8 o 

ffl)ffio if 22-17 ^ dHjT —IS^ifl65^P montuno, \\M 

S-&Bg6$H¥£S!, 

^7 15®Ml(12 tilths 3 mmt £) 0 if 22-18 M 

- k k j n “szme5AW’s-im mm 

J - J V igR®S+-lMJi(+T§iTOK- 

“ m ^”, 

i2i§iKiSo imsmzm . tfr— 
>AiS^I 65STT 04 ^ 653sil§ 0 


J - • - 




- mv 5 &m 

“»i-Ae^A” m% “saisa” mmKmmmmm 

tto Tito Puente N Jerry Gonzalez N Mongo Santamana N 
Emiliano Salvador Eddie Palmieri lA&Cal Tjader 

65B/^)iaT^i'l6515^, SEx i§l§x 
mmamssk , wsnsfi3B±^o saisa tmmmm a m 
K>t” 65®®) Mffi^65ffiT^A?irA^0S65^Z, TTd 

ii^)So 
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ei95o^ftHta, mm 
ioo^»^#sAesaiiia$±. 

ms-eaaB-siUiSjX-^fflSBSfT. imeho 

(is±$63££jfet±M 

i995^M5oitt), 

muo saisa , \m§#m 

S0s eiek iuoMs 

im®nmn&&wwL. i mm, if^wwmai 
tee, mm, m^Rmm, 

wmmtttm - SEf/^o M19 nm - 

SE#&ti3^iJil±,E^*i20lq]o EEWItBMiZ 

ttiMiEJ®7JX«iigDeo Xffc3SKJI5Klqlffi)o S 

SEMtelll. 

MM£2Bi£, H±^SaaM-?P«»» “EMZmr 
(Spanish tinge)69 b^tu^, SIMMs $tHE 

m, bsot, 
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(Salsa) ?Q&T1§± 



Eddie Palmieri 


9 Xavier Cugat & His Orchestra, Tumbao, 1940-42. 

10 Machito, Tremendo Cumban, Tumbao, 1949-52. 

" Tito Puente, Cuban Carnival, RCA. 

12 Mario Bauza & Graciela, Caiman. 

,3 Dizzy Gillespie, Pleyel 48, Vogue, 1948. 

14 Peruchin And His Rhythm, Puchito. 

15 Cal Tjader, Soul Burst, Verve, 1966. 

16 Mongo Santamaria, Mongo At The Village Gate, Riverside, 1963. 

17 Willie Bobo, Uno, Dos, Tres, Verve, 1966. 

18 Jerry Gonzalez, Ya Yo Me Cure, Pangea, 1979. 

19 Eddie Palmieri, El Sonido Nuevo, Verve, 1966. 

20 Tito Puente, El Rey, Concord Picante, 1984. 

21 Manny Oquendo's Libre, MejorQue Nunca, Milestone, 1994. 


Xavier Cugat 9 j1940*0 50 
Machito 10 Tito Puente 11 BYPASS) 

Mario Bauza 12 ^ 
Juan Tizol (fltjJS "Caravan" — IffiGWP#, fffi 
H Duke Ellington g^AGSixIM^) Chano 
Pozo, Jtfi S 1940 ^ ft % Dizzy Gillespie a 
^fct 13 o 

Peruchin (ID Pedro Justiz) 14 s Cal Tjader 15 ^ 
Mongo Santamana 16 N Willie Bobo 17 ^ Jerry 
Gonzalez 18 lARK^stfiHfiOA^ Eddie 
Palmieri 19 0 Tito Puente 20 £ 1980 A/£ 

PA$^|q]7liZTIl±7\MS, fM^PATO Manny 
Oquendo's Libre 21 g^PA— 17 0£Al99O^ft 
H±gsPAo 

me clave 

jX^A@SI§P7 Bud Powell 22 s Chick Corea 23 
PUS. Herbie Hancock 24 Q i^3 Thelonious Monk 
$)&ES£HJffiBg£7 clave 1311, 

m Monks^gwjHflarrm^ist. 

IlS^^&S^agso Jerry Gonzalez Jir!i!M— 
Monk 2 S o 


22 Off — T 0 2. 0J Jf SJ lit 05 Bud " Un Poco Loco" — , 2£ g The Amazing Bud 

Powell, Blue Note, 1951. 

23 QFr —T Chick USB5 "Descarga Cubana", i&g Cal Tjader 6501 J=t Soul Burst, 
Verve, 1966; ffigSSSD “Viva Peraza" Armando Peraza 6301 In Wild Thing, 
Skye, 1968; DJ.&S Joe Henderson 83 "Ya Todavfa La Quiero" — 183^693101, i3i 
§ Joe Henderson BSDlJn' Relaxin' At Camarillo, Contemporary, 1979. 

24 Herbie Hancock, Inventions And Dimensions, Blue Note, 1963. 

25 Jerry Gonzalez, Rumba para Monk, Sunnyside, 1988. 
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B ± ffi £ & 


t gi±& pau££& 

mmfoo aBA^esB±^jiiww»H±a^03, 

ii« 

G3i2D|q)o Barry Rogers 

Eddie Palmieri 1960fQ70£E 
ftSCSMAffiJSsBAMU'E), Mario Rivera 

MU Tito Puente &PA0Ma), $<1P# 
Hilton Ruiz(fffifD George Coleman HEfUSMflift"), 
/IJiirSR? Jerry Gonzalez 

% McCoy Tyner nfE7ff^^)o M]fB#^i7 Jerry 
Gonzalez 65Qi^Ya Yo Me Cure 26 ®)^^, 

ztOiJAH Eddie Palmieri fO Cal Tjader 'nfPSSDiK' El 
Sonido Nuevo 27 0 Eddie 

wmmvt-*w.wAmn clave, - 

i§#if Rebeca Mauleon pJTifffi) 
(Salsa #§^»(7?ie Salsa Guidebook^) 28 Q 



26 Pangaea Records, 1979. 

27 Verve Records, 1966. 

28 Sher Music Co., P.O. Box 445 Petaluma, CA 94953. 
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m ± s s m 



M{ll9c^^MiMSI—o Bud Powell ID Thelonious 

McCoy Tyner N Kenny Barron s Cedar Walton S 
Mulgrew Miller i&TifflSOitB 

JS^TSsJUX^Efi: Red Garland ID Wynton Kelly LU& 
Bill Evans S 1950 

rffifco 

sasgfirar. s^M^sDitto ui 

m&, naariteiittiusffiCAwaffiiEMas^fflji. - 
wm&cMo 


23-2 


>11 tf 

37# 11 

1_i?? _ root 

:|7alt 

t I?,’ 


z. w v '' 


**^-H5-r 


__/_ r, _ 


_4_ 



$ 0 * 23-1 Bud 

Powell £ 1940 WBGiE« *% 0OIOSS5B, X 

Sill* 23-2, «R 

zsQfflUffi Herbie Hancock 1960 ^ 


23-3 


&IDB-■□iraWS^JRS D G7" 11 IXS. 


Fsus 



C#7alt IDS-©!'_!> G7* 11 JiSOE^kCS Clalt ±60t 

S’o 5fea(^*t^HR5**=*fDW^rEi^ 

v , € v — 

w x #9 S Mu H3W—“SWteai^T^ffl^ 
BiffiSHtt. $mz> SII-tWSJi-SMfflZ* 


*02=0 * 23-3 ^dlIj—T Fsus IOSCZet A 
SIS SB), j&JI Wynton Kelly S Miles Davis 60 
"Someday My Prince Will Come" 1 2 — {ffl^ltitGOo j& 
sus !0S_b°Jklffl60SilG0g7o 


1 D Bgft/JW 

09 “me* e—EgsSg.tssmg—fi*«*ffltfinrwjE , Eiiia» 

D-A, Esus^s FA ,5 ^R B0O 

2 Miles Davis, Someday My Prince Will Come, Columbia, 1961. 
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m-+=m nwasgs 


23-4 


GA 





s-^ffiscpfflSAi^ttMffifi9e»irfo s-anaa 
nmmTi “Ti^s ; 

•S^ett5|5gft;ffigS^jBSl'; ISgfiffiMIBSfc 

ffle% ®gs«H»^, 

Wr, a#JK^f-=ett®ffi+=SM^)»®o 

nem^wes-gBfto ^mmiiftMro>iiii 
siMm ®gqiegji«RiiK»sffi)«a^ffi-T 
#o xwsas«e°r^ 

a®* 23-4, 


mmm&Twmfciamzo ««£= \mm i 
as. S4>f T f ftTOfJmifil 

B±JI@BA09B[Mo llffcfcffl&RAtf 3 . fo 

mr^pmm^m-r^mmmm^mmmm 


3 I^TFilScp—*Sh Miles Davis ^88B9Efi^(John Coltrane, Red Garland, 
Paul Chambers £J,R Philly Joe Jones), SCiZE 1950Miles 1960^ft 
fflES^CWayne Shorter, Herbie Hancocks Ron Carter l^STony Williams); 
John Coltrane (McCoy Tyner, Reggie Workman 55;# Jimmy 

Garrison Elvin Jones); Art Blakey ffDAfili.JqErgSJS Freddie Hubbard, 
Wayne Shorter, Curtis Fuller, Cedar Walton I)J,R Reggie Workman D 
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ii—v—i sfj©p^^ii^±o d mm, g )iaf!jEMi^ 

S c gH/gM-D-7-G7-C A - m 

^§7 C *ij!o Uimn— ll-v-l 

®HT*0&±Q^5fcSPRI, lB*M»Di? 4 SO^H 

unfsmfmmm 0 

ijiii-v-i agsufTo sonw, 

ii—v— i imn 

n&nm&%mf\o urn 

o 

23-5 


C^P^TlnliEfPft C harmonic minor scale 



'h—E 


ii23-5^7cffi^j\^p/r 0 
ffl^ESi, A^Qt^(A^DB)^|B]^J\EJSo S 

t££0£XiJls «E#yJ\ii x 

7-t£SD Booker Ervin £t£ Bud Powell- 

iJHo iH 23-6 H Bud ?Eflfi§B09 "Tempus Fugit" 5 — 

A7' 9 ^&D-6 7>1IJ|7&-,m, 

iSftSOS: Bud 

V7 t9 ffl&o 
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4 C /J\iSS5 II—V—I SbBI^I D 0 - G7alt- C-A g!c#g Dei- G7 t9 - C-A 0 

5 The Amazing Bud Powell, Verve, 1949. 





m~+=m 


is 23-7 xe Joe Henderson £E G7 t9 fO g ffi & glj 
C-A^g±M^7-£C*0^/J\iJ|§Gft, mm Duke 
Pearson 69 "Idle Moments" 6 — 

^Qffite^f^ U 'M 

ft” bo m 23-8 £!±!7xgM69 c fflpim&M, ifeft 
ll-V-ljae D0-G7 t9 -C-Ao &&&6J 
&m&3RbX#)fcmMm. r Eo sdows 
±fflEt,^SSG7 t9 ffi®±;ffiC, lim'go H 

Steffi. Mmn£gm&£no u 
, s, mmm 

^D0^sG7 t9 fD®i®^ttB!t, \m 

= J || £KG£fr&il±a^ffl , eCI*l "3ffi 

ft- 7 


'Grant Green, /d/e Moments, Blue Note, 1963, 

7 iii3ffi, ■**■ Sft : f»S)iSSB3^iS,fiigig-^^?tBffl , ejRS^ “gGffcp 


Kl-Tg, flQff EJR3FM]* 



















m ± & s m 


itanjR»#f-T±®«S!I09 Mtt 

23-9, C Wp^iJIl^S C Jj\m® II—V—I 

aBn^±s^sw2±aiiwissy^iftfflo sstw® 
refflSJr«£ie*ffii£®RFo sd 0 *o 

S±, El> &IK B 0FfES5a«B^1Mo £ G7 t9 ffig± t C 

wsEtawa^t&fflo ms c-Amt, Amffe^w 
Mo Jf?p?/J\iS03*ffiftfSfflf'J'iJI ll-V-l 09= 
f f jxsf ■f i^aiT^sy 


23-9 



23-10 


C/D^ 


Ffa^/MH§fifr F harmonic minor scale 


irj 



■ -r 

-tr^- w - 

p-n 


_ 


__ h 

... W r 

*- 


-r 

lists _^_u_i_ -i o* -r 

1 Ysi/_X_ 

_« 


1 1 _ 


— 

-r 

\ «T« 

)_L»_ 


1 1 1 

f Lj\«_ r *< _n_ ~ 

r l k S* 11 r 

^-=-1 

1 - l 


^ mh 09 #^, m^im 

Si^li(QJS$ : 15)^iiJ09rt^ifSg09^iq] o m 
23-10 £i±!7-T*a£, ESBTfOg^S^jifflM 
lfOp/J\iiio MTMfi^09E^OS^iB^-Tf4 
&WK. C/DkfflS 

Bt 0 
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m~+=m 


* 23-11 latBT El* fflfij&fflfto 8&§0mp 

'J\iJim-*¥, \Eg091t(E 

mm, fiigfflEi21li-^Efio »«23-12o 
Herbie Hancock |^i7-tSf Eb Pftffl 

WS. 5E3l»«iW^®ffiieSK. iffiSM "Dolphin 
Dance" 8 36 /J\1? 0 *0$iB§ El*A 1,6 RjUftiB 
Herbie 

*jis»oasuAesBago 


E b fP^ykililtBft' El> harmonic major scale 













I±SS« 


23-13 


A^ 6 Ak dM 11 


n $ 4 W J l. 



— 


y^= 

5-1 

2_ 

■ u 

J h4 

«• s 

■ 

— 

r 

—a~^- 

► 

l—.- : 


23-14 


A^A D - 7 D^# 11 C - 7 



23-15 


A^ 6 D - 7 dM 11 C - 7 



So if 23-13 fg a T Harry Warren 69 
"There Will Never Be Another You" — 
ffi69l§9, H 10 /J\t5, 

Wti A^A t6 , if 

23-14 H Arthur Johnston 69 "Just One 
More Chance" — e3369!J^T'J\t5o if 

23-15 a\>^ 6 

*DSftl§7§!5fc69 Al>A TOSo £ Kenny 
Werner 69 "Compensation" 9 — Effi69i§ 
lOyjm, ^qI^([ltTfUffi)«69EbA t6 , m 

ii23-16o 

ffigJi69flSgME&> 

®63we. @is-T^t:fl]a±ia[^s» 
e^69'B)s, fit mwzmpmmft 

"They Say That Falling In Love 
Is Wonderful" "Naima" "Moment's 
Notice" "You And There" LU& "Body 
And Soul" 0 


23-16 

Kenny Werner 

E^sus 


/ - Q- ; 



-r-t-n 


_ 

j ^ ' 

rTd 


V e , tz 

--a *1 

£ - 

- % 


11 vs l/ i - a_ m ^ i ^ ^ k^i n 


a 

i ^ 

1 4l* h ___ 

f 4 i i-1 i 

! 1 z_£__1 




9 Joe Lovano, Tones, Shapes, And Colors, Soul Note, 1985. 
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*=:+=* 




mmm 23-17, ii 0 -v 7 ait mi 

±69^o 

»23-18^t±JTJ=»S'rfD® 

-tas'EAMTo 

Bsmj'iBftigex =bs es&isas. 


.Aifl 


nr j 



Giffiff/NBI 
G melodic minor 


B b JSL^'hiE 

B\> melodic minor 



FSS#/Jn« 

F melodic minor 


AbfiS»/hi8 
A^ melodic minor 


El» melodic minor 


F#S$|$/JnW 

F(t melodic minor 
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'J'TxbP/M—M Lester Young — 
SSI McCoy Tyner Mulgrew Miller 10 

» 23-19 JUSM^meg^P# Herman 
Chittison £f®rM "Flamingo" —diRiiffl'J Rb Pffo 11 

C 'J\7\bP/M0Tb : C N Ek G s A 0 @^SATB©Di 
—&MS;lBI»;*iS 0 C/J\AB^±K)BSB^ii®]L^TD 

C-7 S DsusR Et‘\ F7 Fsus 0 E 
SBtA WS±l|FriE5I^F1ftffi. SMi-TEk i&iBkfO® 
69 a m%L” 

rfo'sm 

BtMfi/J\liPPW®]fOS±: BkA s CSUsR DtA»\ 
Et7 #1 \ G 0 s A7alt 0 

cyj\Affis^fis®$miiiiisc¥S/±sasRfrcp. pj\ 

\^\mWl±<ZT\ Et7A F#7 t9 i^SA7 t9 ±)H^^ ; go C 

B^g/YMiP^, pm\m 

^ffi^ra^Bk \ D\>° N E° IA£G° o 

«R°rws* 23-20 np#gy, c uvsmmmmi&m 
mm:-, c/j^s^p/t^scfsem^p^o pmmE.%% 
Rfr-—c/j\m c WEp^irri^R c ffigir^Rfr— 
tBunwra tewt « 0 mi^mfccp, 'mmm 
wmm\Xo 

23-20 


C/J\*g|5fr C/J\i$£.pi§|5ft 

C minor 6th scale C blues scale C minor pentatonic scale 


PS5- 

wmmmmmm mm\ 

■ hbbi 

mm 

5 

2 

5 

Mil 

rw iMi 

vmm wm 

I-1 

F=1 

i—L 

- n 



_ 

U i 

j 


H 



I 





0 - -1 

J - b0 

■# 

i—^’ 

— 1 1 


Ri 

r a 

‘- - - 


p ll 


10 Off—T Mulgrew Miller SgO^S^ffifflGSW'ASBft.jSESfffiS Monty Croft ffl "A 
Higher Fire" — [ffl^ESHO/^o A Higher Fire, Columbia, 1988 . 

" Herman Chittison, Bluebird, 1941 . 
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if 23-21 J1M[£H5!J, 
C7 t9 ®lilOgEIio 



mm 

£«© 2 un$m, $mim: 
w*m&sk*Mo B 

7j^mm^m±m^m^mmo be, ^ras^ig, 

mmmm^, mm 

i5£, Sl^ie 23-22 cpS^JfOSo Herbie Hancock £ Wayne 
Shorter © "Fee-Fi-Fo-Fum" 12 — 1 yJ\15i=PH 



EF 7 t9 mm 

®P. #E£1-TT7d©F^o <BF£HS£EU 

ut?h. 

Ek JliiZ E s CUR F-=tiliffl^B (iffl^S^J'TD^P/r 

mo —&RS¥gsiwtBsio &m2, 

ati^isin, mfemi ns^pstt,, 

itlIlz:©JI, ifiiA 

E^Q/To 


12 Wayne Shorter, Speak No Evil, Blue Note, 1964. 






























23-23 


fi 


Csus 


im: 


t?o 


o 4th 


O root 


23-24 


Csus 


^9 
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’ 3 McCoy Tyner, The Rea/ McCoy, Blue Note, 1967. 
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• eSO Arthur Taylor PJtH Notes And Tones 16 , ■© 
JS7)fr 30 iiZ§i±S6765^±i, €3S Miles Davis N 
Dexter Gordons Ornette Colemans Max Roachs 
Dizzy Gillespie^ Sonny Rollins^ Freddie Hubbards 
Elvin JoneSs Art Blakey s Thelonious Monk & 
Kenny Clarko A63ffi$i6^65lq)B± XIX-inM 
A65WI$b$7 1960±it±IB65M^o ±63^ 

ha^-amm 6563 o 

• ^0167 Dave Liebman pffB Self Portrait Of A Jazz 
Artist' 7 , 


14 Blue Note, 1968. 

15 Columbia, 1955-1956. 

16 Da Capo Press, New York, 1977. 

17 Advance Music, Rottenburg, Alemania,1988. 
qBiQ Jamey Aebersold UJISo 
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• Pual Berliner pff^ Thinking In 

Jazz: The Infinite Art Of Improvisation, 

mmz&m 

18 

•A. B. Spellman Eftlf Four Lives In The Bebop 
Business ' 9 , <B 

mimnZ: Ornette 

Coleman 63 ^t5 0 



18 University of Chicago Press, 1994. 

19 Limelight Editions, New York, 1985. 
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"Ablution," 416 
"Adam's Apple," 225 

Aebersold, Jamey, 13, 55, 170, 196, 202, 223, 253 

Aeolian mode, 5, 52 PUflMiUK 

"African Queen," 231, 235 

"Afro-Centric," 390, 394 

“After The Rain," 49 

Ahbez, Eden, 14, 388 

“Ah-Leu-Cha," 394, 415-416 

"Ain't Misbehavin',” 53 

"Airegin," 388, 392 

"Aisha," 9 

"All Blues," 8, 225 

“All God's Chillun,'■ 357, 416, 417- 418 
"All Of Me," 416 

"All Of You," 135-137, 142, 150, 364 

"All The Things You Are," 22-23, 27, 92, 261, 264, 343, 393, 403, 
416-417 

"All The Things You Could Be If Sigmund Freud's Wife 
Was Your Mother," 416 
“All The Way," 312, 332, 350 
“Alone Together," 246, 272 
“Along Came Betty," 383, 388, 393 
altered mode, 70-72 gf-feJitiSK 
altered pentatonic scale, 214 
"Always," 355 
"Angola," 140, 142 
"Anthropology," 237, 386, 416 
Arlen, Harold, 388 
Armstrong, Louis, 119, 172 
"Ask Me Now," 386 
"Autumn In New York," 109 
"Autumn Leaves," 185, 245 
"Ave Maria Morena,” 462 

"avoid" notes, 37-38, 41-43, 54, 72-74, 84, 208, 477 

‘w&’m 



Bacharach, Burt, 103, 306 
"Background Music," 416 
“Bag's Groove," 7 
Baker, David, 13, 172 
"Barbara," 391 

Barron, Kenny, 26 -27, 48, 50, 53, 67, 87, 108, 197, 208, 213-214, 
235, 253, 259, 292, 310, 314, 322-323, 325, 338, 344, 357, 
370-371, 374 -376, 380, 474 
"Barry's Bop," 416 
Bartdk, B6la, 75 
Bartz, Gary, 217, 248 
Basie, Count, 413, 417 

bass lines, ascending and descending, 312-316 
Bauza, Mario, 471 

"Bean And The Boys"( "Burt Covers Bud"),416 

"Beatrice," 155, 156, 383, 388, 398- 400 

"Bebop," 393 

"Bebop Romp," 416 

bebop scales, 171-182 ttKSeUfl' 

"Begin The Beguine," 383, 391 
Beiderbeck, Bix, 14, 92 
Beirach, Richie, 253 
"Bemsha Swing," 383, 387, 413 
Bennett, Tony, 45 
Berlin, Irving, 273-274, 355, 387 
Berliner, Paul, 486 
Bernstein, Leonard, 45 
Best, Denzil, 417 

"The Best Thing For You,” 355, 387 

"Bewitched, Bothered, And Bewildered," 316, 322, 335 

"Big Bertha," 231 

"The Big Push," 119, 151 

Bird. Parker, Charlie 

“ Bird Gets The Worm, "416 

"Birdlike," 463 
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“Bird Of Paradise" 416 
bitonality, 184j$®|4 
“Bittersweet," 394, 

"Black Narcissus," 40, 216, 217, 390 

Blakey, Art, 59, 65, 95, 105, 227, 247, 347, 475, 484 - 485 

"Blue Bossa," 182, 277, 310, 389, 393 

"Blue In Green," 391 

"Blue Monk," 4, 220 

blues, 219-236 

changes, 220 -223 
descending, 228 TfrffiSSff 
minor, 225/J\@ff@$T 
minor waltz, 226 
pentatonic, minor pentatonic, 
blues scale equivalents, 235-236 

zpm, 

scale, 195, 215, 230 -234 TfiSSff bUTT 
waltz, 225 
with a bridge, 226 
"Blues By Five," 220 
"Blue Serge," 416 
"Bluesette," 225 
"Blues For Alice," 228,416,417 
"Blues For Liebestraum," 220 
"Blue Silver," 416 
"Blue Skies," 273,417 
"Blue's Theme, 11 416 
"BlueTrain," 231, 313 
Bobo, Willie, 471 

"Body And Soul," 95, 253, 324, 349, 363, 386, 403, 480 
John Coltrane 376-380 

"Bolivia," 4, 288 
bomba, 462 
Bonfa, Luis, 388 
"Bonita," 128 
"Borderick,” 391 
"Bouncin' With Bud," 42, 393 
"Boy, What A Night," 225 
Braxton, Anthony, 183 
"Bremond's Blues," 220 
"Bright Mississippi," 416 
"Brilliant Corners," 390 
Brown, Clifford, 386, 392,418 
Brown, Donald, 109, 314, 337 
Brubeck, Dave, 46, 403 
"Bud's Bubble," 416 
build a chord on any root, 318-321 
“Burt Covers Bud," 416 
"But Beautiful," 107, 329 
"But Not For Me," 418 
Byard, Jaki, 254 
Byas, Don, 242 

"Bye Bye Blackbird," 388, 403 
"Bye Bye Blues," 220 
“Bye-Ya,” 386, 465, 468 
Byrd, Donald, 22, 367, 417 



Cables, George, 389, 392 
Cahn, Sammy,-55 
"Ca-Lee-So," 132,133 
"Candy," 417 

"The Cape Verdean Blues," 231 
"Caravan," 471 

Carmichael, Hoagy, 87, 105, 343, 347, 387, 393 


Carter, Benny, 386, 394, 404 

Carter, Ron, 106, 118, 137, 161, 229, 253, 364, 475 

“Casbah," 416 

cascara, 468 cascara 

"Celerity," 416 

"Celia," 416 

"Central Park West," 247, 366 
Chaloff, Serge, 416 
Chambers, Paul, 254, 475 
"Chasing The Bird," 416 
"Chelsea Bridge," 9, 11, 59, 277, 325 
"Cherokee," 386,416,417,418 
"Chick'sTune," 416 
"A Child Is Born," 394 
"Children Of The Night," 247, 391 
"Child's Dance," 198 
Chittison, Herman, 482 
chord progressions 

l-ll-lll-IV, 27 

I- VI-ll-V, 25 

II- V-l, 15, 19-22, 55, 75-77 

III- VI-ll-V, 26 
V of V, 24 

chord/scale theory, 31-94 fO® /SSTJIiB 
chromatic approach, 331-335 

chromatic scale, 191 
Churchill, Frank, 141, 388 
Clarke, Kenny, 485 
clave, 462- 468 clave 13H 
"Clockwise," 288 
"Coffee Pot," 416 

Coleman, George, 127, 139, 364, 472 
Coleman, Ornette, 485- 486 

Coltrane, John, 6, 14-15, 27-28, 30, 33, 45-46, 49, 70, 91,95, 108, 
127, 139, 140, 150, 176, 179, 183, 194, 202, 213, 225, 226, 
229-231, 246-247, 250, 253-254, 280, 283, 297, 309- 310, 
313, 343, 346, 349-370, 376-380, 386 - 390, 392, 394 - 396, 
403- 404, 411, 413, 415- 418, 465, 468, 475, 485 
"Come Rain Or Come Shine," 388 
common tones, 155-161, 338, 343 R|H@ 

"Compensation," 480 
"Conception," 387, 

"Confirmation," 5, 363,417-418 
"Constellation," 416 
The Contemporary Piano Ensemble, 468 
continuous scale exercise, 120-126 iSSittSRfli&S) 
contrary motion, 304-305, 312 felqliiSfj 
"Corcovado" ("Quiet Nights Of QuietStars"), 394 
Corea, Chick, 85, 107, 220, 283, 288, 305 - 306, 391, 416, 
471,485 
"Cottontail," 416 

"Countdown," 359- 360, 364, 416 
"Crazeology," 237, 416 
"Crescent," 49, 389 
"Crisis," 247, 387 
"CTA," 242,416 
Cugat, Xavier, 471 

cycle of fifths ( circle of fourths, cycle of fourths, circle of fifths), 23 

EgUCtSOlfflgll) 



"Daahoud," 386, 392 

Dameron, Tadd, 65, 222, 282, 355, 357, 389, 413, 416-418 

“Dance Cadaverous," 59, 62, 388 

"Dance Of The Infidels," 230, 266 

"Dancing Sunbeam," 357 

"Darn That Dream," 355 
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Davis, Miles, 5, 8, 15, 29-30, 45-46, 50 -51, 52, 72, 106 -107, 
109, 114, 135, 141-142, 150, 192, 220, 225, 229-230, 237, 
247, 253 -254, 359, 364, 386 -389, 391-392, 394 - 395, 
403- 404, 415- 418, 464, 474 - 475, 485 
Davis, Steve, 379 
" Dear John," 416 
" Dearly Beloved," 388 
"Dear Old Stockholm," 387, 394 
deceptive cadences, 325-328, 330 IS^it 
“Del Sasser,” 10, 386, 392 
"Desafinado," 388 
"Descarga Cubana," 471 
" Dewey Square," 394 
“Dexterity," 394 
“Dig,” 388,415-416 
diminished chord, 336-337 IPOK 
triads of, 147 SEW® 
diminished scale harmony, 78-88, 147 
diminished whole-tone scale, 71 
“Disco Lucy," 284 
“ Dizzy Atmosphere," 217,416 
"Django," 14 

"Dolphin Dance," 49, 88, 116-118, 160, 305, 307, 391, 479 
Donelian, Armen, 13 
“Donna Lee," 416 

Dorham, Kenny, 48- 49, 60, 182, 243, 246, 277, 310, 389, 
393,417-418 

Dorian mode, 18, 36 SC 

Drew, Kenny, 231, 313 
"Drop Me Off In Harlem," 109 
drop 2, 181-182 jgjKZg 
Duke, Vernon, 109 



" Easy Living, “ 86 
"Eighty-One,” 106, 229 

Ellington, Duke, 7, 31, 44, 47, 49, 85, 109, 247, 253, 284, 
339, 355, 386, 392, 395 -396, 416, 471 
"Embraceable You,” 314, 337,418 
"Empathy,” 129 
endings, 392-393 igm 
" Epistrophy," 391 
"Equinox," 225, 392 

Ervin, Booker, 36, 50, 197, 200, 208, 235, 476 
"E.S.P.," 6, 283, 388 
"ETA," 416 

"The Eternal Triangle," 179, 237, 416 
Evans, Bill, 45, 59, 389, 474 
"Evidence" ( "Justice”), 94, 386, 416 
"Exactly Like You," 418 
"Exotica," 415, 416 
"The Eye Of The Hurricane," 134 

" j 

"Fee-Fi-Fo-Fum," 157,483 
Feldman, Victor, 387, 392, 393 
"Fifth House," 415- 416 
“52nd St. Theme," 417 
"Fine And Dandy," 416 
"Flamenco Sketches," 45, 46, 51 
"Flamingo," 482 

Flanagan, Tommy, 341, 356, 416 
"Fly Little Bird Fly," 367 
"A Foggy Day," 237 
"Footprints," 225 


“For Spee's Sake," 178, 230 

Foster, Al, 253 

"Four,” 5, 109, 114, 388 

" Four By Five," 484 

Four Lives In The Bebop Business, 486 

four-note scales, 386, 481-483 ED^bIST 

four-way close, 180 

"Freddie Freeloader," 230 

" Freedom Jazz Dance, * 389 

"FreightTrain," 416 

Fuller, Curtis, 231, 388, 475 



Galper, Hal, 253 

Garland, Red, 109, 358, 371, 373 - 375, 485 
Garrett, Kenny, 292, 334, 404 
Garrison, Jimmy, 475 
"Gary's Notebook," 130, 226 
"Gaslight," 89, 138, 210, 247, 390, 393 
Gershwin, George, 24, 25, 40, 60, 237-238, 256, 260, 273-274, 
288, 314, 337, 341, 386 

"Giant Steps," 6, 15, 95, 202-207, 247, 352-353, 389, 416 
"Gichi,” 50, 197, 208 

Gillespie, Dizzy, 5, 70, 179, 217, 237, 386, 392-393, 395, 
416-418, 471, 485 
"Glass Enclosure," 63, 104, 107, 110 
" Golden Lotus," 48, 213 

Golson, Benny, 10, 14, 72, 283, 325, 383, 386, 388, 390, 393 

Gonzalez, Jerry, 202, 284, 469, 471-472 

"Good Bait," 413,417 

" Goodbye Pork Pie Hat," 230 

Gordon, Dexter, 413, 485 

Gould, Morton, 30 

"Granted," 230 

Green, Benny, 316 -317, 322, 335 
"Green Dolphin Street," 105, 344, 417-418 
Green, Grant, 14, 131, 477 

Green, Johnny, 95, 324, 349, 376, 377, 380, 386, 403 

"Green St. Caper," 394, 417 

"Gregory Is Here," 288, 387 

"Groovin' Hig," 5, 393, 417 

Grossman, Steve, 411 

Gryce, Gigi, 59, 387, 418 

"Gymnop6dies," 45 

“Hackensack" ("Rifftide"), 417 
Haggart, Bob, 20, 77, 277, 355, 411-414 
half-step/whole-step scale, 78-84 ¥ Hr / ^ SM h 
H ancock, Herbie, 45, 49, 65, 83, 88, 106, 116-119, 127, 133-139, 
142, 150, 160-161, 265, 278, 305, 307, 315-316, 321, 
332-333, 364, 386, 391-392, 395, 471,475, 479, 483 
Hanon fingerings, 96 Jn?5?}§3; 

Hardin, Lil, 119, 172 
harmonic major scale, 479-480 
harmonic minor scale, 476-478 
Harris, Barry, 237 
Harris, Benny, 237, 416 
Harris, Eddie, 389 
Hart, Billy, 253 

"Have You Met Miss Jone,” 247, 282, 293, 334, 355-356 
Hawkins, Coleman, 31, 237, 376, 416 
Hayes, Louis, 253 
heads, 415-418 
" Heart And Soul," 343 
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Heath, Jimmy, 242, 416 

Henderson, Joe, 7- 9, 11, 36, 40, 48, 59 - 60, 62, 85, 95, 106-107, 
109, 119, 127-133, 162, 176, 183, 186 -187, 209-210, 

216-217, 230-231,305 - 306, 315, 325, 328, 338, 

388 - 395,398, 411,471, 477, 484 
"Here’s That Rainy Day," 78, 84 
" Hey, That's Me You're Talkin' To," 367 
Higgins, Billy, 253, 254 
Hines, Earl, 288 
" Hocus Pocus," 36 
"The Holy Land," 230 
"Homestretch" ( "Joe's Blues"), 230 
" Honeysuckle Rose," 415-418 
Hooker, John Lee, 220 
"Hot House," 415-417 
"Hotter Than That," 119, 172 
"How Deep Is The Ocean," 274, 276 
" How High The Moon," 363, 417-418 
Hubbard, Freddie, 10, 14, 19, 30, 49, 69, 89, 92, 95, 116, 119, 
127, 133, 138, 142, 159, 160, 176, 177, 178, 188, 191, 

192, 230, 231, 247, 265, 278, 315, 316, 321, 324, 332, 

341, 349, 387, 391, 392, 416, 463, 475, 485 
"Hub-Tones," 160, 178, 188, 191, 231, 265 
Hutcherson, Bobby, 28, 67, 182, 183, 293, 314, 324, 326, 327, 
331,334, 336, 370, 395 



"I Can't Believe That You're In Love With Me," 418 

"I Can't Get Started," 415-416 

"I Concentrate On You," 389 

"I Didn't Know What Time It Was," 20, 247 

"Idle Moments," 78, 131,477 

"If I Were A Bell," 109, 388, 392 

"If There Is Someone Lovelier Than You," 357 

"If You Could See Me Now," 355 

"I Hate You," 417 

"I Hear A Rhapsody," 267-271, 298-301, 318 - 320, 384 - 385, 
400, 405- 409 

"I Let A Song Go Out Of My Heart," 355 
"I'll Remember April," 418 
"I Love You," 417 
“I Mean You,” 393 

"I'm Gettin' Sentimental Over You," 108, 310, 314 
"I'm Old Fashioned," 27, 313 
“Impressions," 30, 192, 386, 394, 417 
"In A Capricornian Way," 8, 387 
"In A Mist," 14, 92 
"In A Sentimental Mood," 355 
"In Case You Haven't Heard," 189, 193, 210 
"Indiana," 416 
"Infant Eyes," 50, 383, 390 
"The Injuns," 417 
"Inner Urge," 11, 315 
"In ‘n Out," 230 
In-sen scale, 231-214 In-sen bIUT 
interludes, 392-393 US 
intervals, 3 -12 SH 
inverting, 12 
table of, 4 -11 mmm 
intros, 391-393 MS 
"Introspection," 387 
the invisible bar line, 469 'T3S 

"In Walked Bud," 273, 386, 417 
" In Your Own Sweet Way," 46, 403 
Ionian mode, 17, 35-36 gHH-MiHit 
"I Remember Clifford," 10, 14, 383, 391, 393 


"I Remember You," 260, 330, 355, 387, 392, 413 
“I Should Care," 55 
"Isotope," 7, 230 

“I Thought About You," 22, 72, 388 
" It Never Entered My Mind, "110 
"It's Easy To Remember," 343 
"It's You Or No One," 388 

"I’ve Got Rhythm," 24, 25, 226, 260, 288, 386, 415-418 
"Rhythm" changes, 237-244 
"I Wish I Knew," 108, 246, 310 



Jackson, Milt, 7 

"Jack Sprat," 228,417 

Jazztet, 14 

"Jeanine," 387 

"Jeepers Creepers," 418 

"The Jitterbug Waltz," 393 

Jobim, Antonio Carlos, 87, 309, 387, 388, 390, 394 

"The Jody Grind," 230 

Johnson, J. J„ 38,416, 418 

Johnston, Arthur, 480 

Jones, Elvin, 475, 485 

Jones, Hank, 225, 392 

Jones, Philly Joe, 19,254, 475 

Jones, Sam, 10, 227, 253, 386, 394 

Jones, Thad, 394 

Jordan, Duke, 6, 386 

“Jordu," 6, 386 

"Joshua," 387, 392 

"Juicy Lucy," 417 

"JuJu," 89, 92 

"Just Friends," 20 -21, 205, 325 

"Just Like A Butterfly Caught In The Rain," 86 

“Just One More Chance," 480 

"Just You, Just Me," 416 



Kaper, Bronislau, 105, 344, 357 
"Kary's Trance," 417 
"Katrina Ballerina," 7, 39, 387 

Kelly, Wynton, 46, 50, 107, 141, 227, 254 -255, 411, 474 
Kern, Jerome, 23, 27, 44, 261, 264, 305, 313, 340, 343, 346, 
355, 388 - 389, 393 
key signatures, 401 i@i; 

"The Kicker," 230 
"Killer Joe," 386 
"Kim," 417 
Krai, Irene, 217 



"La Alhambra," 370 
Lacy, Fred, 280 
"Lady Be Good," 417 
"Lady Bird," 357, 389 
"Lady Day," 9, 116 
"Laird Baird," 228 
" Lament For Booker," 134 
"La Mesha," 48, 60, 389 
Land, Harold, 282 
Latin jazz, 461-472 KZTUlt 
"Lazy Bird," 179,416 
lead sheets, 401-410 
"Lennie's Pennies," 417 
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Lennon, John, 39, 289 

" Lester Left Town," 386 

"Let's Call This,” 417 

Lewis, Herbie, 67 

Lewis, John, 14 

Lewis, Victor, 367 

Libre, Orquesta, 468, 471 

Liebman, Dave, 62, 182-183, 485 

"Light Blue," 383, 389 

"Like Sonny" (SD "Simple Like"), 390 

"Limehouse Blues," 220 

Little, Booker, 134 

“Little Girl Blue,” 65, 387 

"Little Melonae,“ 394 

"Little One," 137-139, 161 

"Little Rootie Tootie," 386 

"Little Sunflower," 30, 192, 391 

"Little Willie Leaps," 417 

"Locomotion," 139, 140, 226, 231 

Locrian mode, 29, 54 JS^jltMiliSC 

Locrian #2 mode, 68-69 #2 S1SC 

Loesser, Frank, 109, 388, 392 

“Lonnie's Lament,“ 389 

Lovano, Joe, 480 

"Love For Sale," 383, 386, 403 

“Love Me Or Leave Me," 417 

" Lover Come Back To Me," 416, 418 

" Low Life," 22 

“Lullaby Of Birdland," 417 

"Lush Life," 284, 309, 393 

Lydian augmented mode, 63 tS^JJSQEiSiC 

Lydian dominant mode, 64 UJKMSItrSSC 

Lydian mode, 27, 39-41 fUlESMiSlTC 

"Lynn's Tune," 36, 200 



Machito, 471 
"Mahjong," 387 

"Maiden Voyage," 45, 47, 134, 386, 392 
major scale harmony, 33-55 XiS 
modes of, 16 
triads of, 145 
"Mamacita," 230 
Mandel, Johnny, 217 

"Manha De Carnaval" (“Morning Of The Carnival," "TheTheme 
From Black Orpheus," UR "A Day In The 
Life Of A Fool"), 388 
"Marmaduke," 417 
Marsh, Warne, 416-417 
“Marshmallow," 417 
Matthews, Ronnie, 253 
Mauledn, Rebeca, 472 
"Mayreh," 417 
McCartney, Paul, 39, 289 
McHugh, Jimmy, 26, 259, 292 
McLean, Jackie, 22, 91, 394 
"Meet The Flintstones," 417 
"Melancholia," 49 

melodic minor scale harmony, 55-77 
characteristic notes of, 62, 77 
interchangeability of chord, 72-74 ff):&qW§5t§jg! 
key signatures, 75 SStLlvifolffliSfl 
lack of "avoid" notes, 72-74 " a 

modes of, 56 
triads of, 145 fiStd 
" Mercy, Mercy, Mercy," 390 
"Milestones,” 30, 52, 150, 391 


Miller, Mulgrew, 62, 103, 106, 108, 114, 116, 141-142, 146, 
162-169, 183, 185 -187, 199, 212, 253, 293 -294, 306, 
310-311,330, 334, 395, 417, 468, 474, 482 
Mingus, Charles, 36, 230, 395 
minor blues, 225 'J'ilMjSSfr 
minor blues waltz, 226 
"Minority," 59 
"Minor March,” 417 

minor pentatonic scale, 194, 215, 234-236 /J'xJDEp^SPJT 
"Minor's Holiday," 417 
minor sixth scales, 368, 481-483 /JVnSST 
"Mirror, Mirror," 85, 107, 283, 288, 305-306 
"Mr. Day" ( "One And Four"), 46, 229 
"Misterioso," 8, 220 
"Mr. P. C„" 225 
Mitchell, Blue, 416, 418 
Mixolydian mode, 18, 36, 43 g©jRjJSiIB9SC 
“Miyako," 383, 390 
Mobley, Hank, 46, 237 
modal jazz, 29-30 iHiCIfi 
modes of the major scale, 16, 34-54 ^jgSRftESililSC 
modes of the melodic minor scale, 56-74 J@W \iBgBfflSiSSC 
"Moment's Notice," 28, 70, 179, 283, 388, 392, 480 
Monk, Thelonious, 4, 6, 8, 22, 38, 42, 47, 91, 94, 220, 237, 
254, 273 -274, 383, 386- 391, 393 - 395, 404, 413, 

416- 418, 465- 466, 471,474, 485 
"Monk's Dream," 6, 386 
"Monk's Mood," 386 
Montgomery, Wes, 227, 255, 411 
Montoliu, Tete, 417-418 
montuno, 469 tHPRSIS 
"Moonlight In Vermont," 387 
“The Moontrane," 392 
Moore, Ralph, 316, 322, 335 
" Moose The Mooch, “ 237, 417 
"The More I See You," 355 
' More Than You Know," 108, 294 
Morgan, Lee, 36, 39, 91, 127, 130, 133, 140, 176, 198, 200, 
205, 226, 289 
Morris, Ramon, 198 
"Move," 417 
" My Favorite Things, “ 30 

"My Foolish Heart,” 28, 293, 314, 324, 327, 331, 334, 336 
"My Little Brown Book," 383, 396 - 397, 400 
"My Shining Hour,” 88 
"My Ship," 391 



"Naima," 45, 387, 480 

"Nancy With The Laughing Face," 246 

"Nardis," 386 

" Nature Boy," 14, 388 

Navarro, Fats, 416, 417 

"The Nearness Of You," 387 

"Nefertiti," 389, 391 

Nelson, Oliver, 39, 289 

Nelson, Steve, 404, 411 

" Never Felt That Way Before, "417 

Newley, Anthony, 62, 311 

" New Wheels," 417 

” New York," 109 

"Nica's Dream," 59, 65, 285, 386, 392-393 

"Nica'sTempo," 387 

"Night And Day," 355, 383, 390, 401 

"Night Dreamer," 389 

"The Night Has A Thousand Eyes,” 45, 361 
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"A Nightingale Sang In Berkeley Square," 387 
"A Night In Tunisia," 392 
Noble, Ray, 386 

"No Me Esquega" (SD "Recordame"), 11, 389,392-394 

"Nostalgia," 417 

“Nostalgia In Times Square," 230 

Notes And Tones, 485 

"Nutville," 129, 187, 225, 390, 392 

■■I 

“Off Minor," 386 
"Old Devil Moon,” 67 
"Old Folks,” 28 

"Oleo," 237, 241, 386, 394, 417 
"Oliloqui Valley," 83 

"Once I Loved" ( “0 Amor En Paz"), 390 

“One's Own Room," 468 

“One Up, One Down," 91-92 

"On The Sunny Side Of The Street," 26, 259, 292 

Oquendo, Manny, 471 

"Organ Grinder," 200, 389 

"Ornithology," 417 

"An Oscar For Treadwell," 417 

"Our Delight," 65, 282 

"Our Man Higgins," 91- 92 

"Out Of Nowhere," 416-418 

outside playing, 183-192 

"Owl," 417 



Palmieri, Eddie, 469, 471,472 
"Pannonica," 387 
parallelism, 76, 305-309 WSSfj 

Parker, Charlie, 5, 33, 38, 42, 183, 188, 217, 228, 237, 253, 

363, 386, 393 - 395, 403, 416- 418 
" Passion Dance," 192 
"Passport," 417 
"Pavanne," 30 
"Peace," 391, 416 
" Peace Piece," 45 

Pearson, Duke, 62, 78, 89, 106, 109, 129, 131, 138, 210, 231, 

247, 265, 315, 387, 390, 393, 477 
pedal point, 344, 374 -376 }§g*g 
" Penelope," 50, 65 
"Pennies From Heaven," 417 
"The Pennywhistle Blues," 217 
"Pensativa," 95, 392 

pentatonic scales, 189, 193-218, 234-236 Ep^PfT 
altered pentatonic scale, 214 
"avoid" notes, 208, 477 £^g|5fr£B " g 

minor pentatonic scale, 194, 215 Cl'iHE^alfft' 
modes of, 195 E^glMMlS 

pentatonic, minor pentatonic, blues scale equivalents, 235-236 

E^eST, O'iHE^glJJT, 7b§SffsPffB5^11)SS 

pentatonic scales on "Giant Steps," 202-207 "Giant Steps" — 

"Pent - Up House," 19, 389 

Peraza, Armando, 471 

"Perdido," 22, 386, 417 

"Peresina," 305, 389, 393 

Peruchln (Pedro Justiz), 471 

Pettiford, Oscar, 394 

“Philly Mignon," 10, 19 

Phrygian mode, 26, 48-51 HIlJlMilqK 

Piano as a color-coded instrument, 74, 249 

"Picadilly Lilly," 62 

"Plain Jane," 417 


Plaxico, Lonnie, 253 

" Played Twice," 388 

"Play, Fiddle Play," 417 

"Polka Dots And Moonbeams," 26, 278 -279 

Porter, Cole, 135, 142, 256, 355, 364, 383, 386, 389, 390, 

391, 393, 401,415 

Powell, Bud, 38, 42, 54, 63, 104, 107, 110, 194, 230, 266, 343, 

391, 393, 395, 416, 418, 466- 467, 471, 474, 476 

Pozo, Chano, 471 

"Pretty Eyes," 162, 209 

"Prince Albert," 417 

"Prophet Jennings," 133, 391 

Puente, Tito, 468, 469, 471, 472 

"Punjab," 388, 392 

"Put Your Little Foot Right Out," 107 



"Quasimodo," 418 
Quebec, Ike, 418 
"Quicksilver," 418 

"Rahsaan's Run," 189, 197 
"Rapture," 282 
“Ready Rudy," 265 
"Red Cross," 418 
Reed, Jimmy, 220 
Reedus, Tony, 468 
"Reflections," 386 
"Reflections In D," 247 
reharmonization, 257, 259-380 

anticipating a chord with its V chords, 336 V §}ftE£3ltijf(Ei£ 

ascending and descending bass lines, 312-316 JzgfOTfjKB) 

building a chord on any root, 318—321 SEEiilSB-ttSISSfOig 

changing the chord, 340-342 SSESIS 

changing the melody, 338-339 3LSSI®$ 

changing ll-V to V of V, 278 }g ll-V V $09 V 

chromatic approach, 331-335 LjLgiSg 

Coltrane changes, 351-370, 413 ColtraneiSfj 

combining techniques, 345-350 

common tones, 343 £FHg 

contrary motion, 304-305 Klqlfifj 

deceptive cadences, 300, 325-328 

diminished chords, 336-337 MbST 

John Coltrane's reharmonization of "Body And Soul", 376-380 
John Coltrane's reharmonization of "Spring Is Here", 371-374 
Kenny Barron's reharmonization of "Spring Is Here", 374-376 
McCoy Tyner's Locrian V chord, 368-370 McCoy Tyner 632§F?I1 

wvmm 

parallelism, 305-309 ¥f:ri81:r 
pedal point, 344, 374,-376 
reharmonization during solos, 297- 301 
reharmonizing "I Hear A Rhapsody," 299-301 )& "I Hear A 
Rhapsody" 

reharmonizing I chords, 289-294 ® I 

reharmonizing II chords, 276-277 II SfO&MPlifS 

reharmonizing V chords, 260, 279-287 j!tf V MSiPH 

reharmonizing VI chords as V chords, 288 }E VI V j&fO® 

reharmonizing minor chords, 272-276 

slash chords, 277, 294, 310-311 tiSmU&KlPmm 

sus and sus 1,9 chords, 321 -324 sus 1XR sus 1,9 fOESPSS 

tonal centers moving by minor 3rds, 366-367 

tritone substitution, 260-271 — 

Reid, Rufus, 253 
repertoire, 419- 458 
"Resolution," 390 
"Rhythm-A-Ning,” 237, 386, 418 
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"Rhythm" changes, 237-244 
Riley, Ben, 253 
Rivera, Mario, 472 

Rivers, Sam, 155, 383, 388, 398 - 400 
Roach, Max, 466- 467, 485 

Rodgers, Richard, 20, 30, 65, 67, 110, 282, 283, 292, 293, 316, 
322,334, 335, 343, 344, 355, 356, 371, 372, 373, 375, 387, 
389 

Rogers, Barry, 472 

Rollins, Sonny, 19, 217, 237, 253, 275, 386, 388 - 389, 392, 

394, 417-418, 485 
Roney, Wallace, 106 
"Room 608,” 418 
"Rosetta," 288, 418 
“Rosewood," 184, 200, 209, 391 
“'Round Midnight," 22, 274, 393 
"Ruby My Dear," 386 
Ruiz, Hilton, 472 
Russell, Curly, 466 

■■■■■■■ 

"St. Thomas," 389 
Salsa, 461-472 
The Salsa Guidebook, 472 
"Salt Peanuts," 418 
"Salute To The Bandbox," 418 
Salvador, Emiliano, 469 
"Sans Souci," 418 
Santamaria, Mongo, 469, 471 
"Satellite," 363, 418 
Satie, Eric, 45 

"Satin Doll," 20, 22, 339, 386, 392 
“Say It Over And Over Again," 246 
Scales gun- 

altered pentatonic scale, 214 

bebop scales, 171-182 ttJSSSIft 

blues scale, 215, 230-234 ffigMaST 

chord/scale theory, 31-94 

continuous scale exercise, 120-126 

diminished scale harmony, 78-88 

half-step/whole-step scale, 78-84 /SSHfl 

In-sen scale, 213-214 In-sen SPft 

major scale harmony, 33-65 

major scale modes, 16 

melodic minor scale harmony, 55-77 \ijfg 

minor pentatonic scale, 194, 215, 234-236 
minor sixth scales, 368, 481-483 

pentatonic, minor pentatonic, blues scale equivalents, 235-236 
pentatonic scales, 193-218 E^SHfr 
practicing, 95-102 

whole-step/half-step scale, 84-88 ±S / 
whole-tone scale harmony, 89-94 1 £SsEUT 
Schertzinger, Victor, 260, 330, 355, 387, 392, 413 
Schwartz, Arthur, 272, 358, 389 
"Scrapple From The Apple," 418 
" Search For Peace," 50, 67, 246 
“2nd American Symphonette," 30 
“Second Balcony Jump," 418 
"Self- Portrait In Three Colors," 36 
Self Portrait Of A Jazz Artist, 485 
sequences, 76, 114-119, 150-154, 185-187 
"Serenity," 8 - 9, 391 
"The Serpent's Tooth," 237, 418 
"Seven Steps To Heaven," 393 
"A Shade Of Jade," 387 
“Shaky Jake," 227 


Shaw, Woody, 7, 8, 36, 39, 119, 182, 184, 189, 193, 197-198, 
200-201, 209 -211, 235, 312, 332, 350, 387, 389, 391- 392, 
394, 411,417 
"Shaw Nuff," 418 
Shearing, George, 387, 417 

Shorter, Wayne, 6, 9 -10, 49- 50, 59, 62, 66, 89, 116, 119, 127, 
140, 142, 151, 157,211,225, 230, 247,253, 283, 383, 

386- 392, 395, 404, 475, 483 
shout choruses, 393 ffSIO®! 

Silver, Horace, 59, 65, 109, 128 -129, 162, 187, 209, 225, 
230-231,235, 253, 285, 288, 386 - 393, 395, 417- 418 
"Silver's Serenade," 389 
"Skylark," 87, 105, 347 

slash chords, 45, 63, 103-110, 277, 294, 310-311 fSISPO® 
"Smoke Gets In Your Eyes," 355 
“Solar," 230 

“Someday My Prince Will Come," 46, 50, 141, 388, 474 

"Someone To Watch Over Me," 40 

“Some Other Blues," 230 

"Some Other Time," 45 

song form, 383-400, 411 

"Song For My Father," 390 

"The Song Is You," 389 

“ Sonnymoon For Two, "217 

"Sophisticated Lady," 7, 85, 284 

“So Sorry, Please," 194 

"Soul Eyes," 22, 282, 388 

"So What," 30, 192, 394, 417 

"Speak No Evil," 211,383, 387 

Spellman, A. B., 486 

"Split Kick," 418 

"Spring Can Really Hang You Up The Most," 389 
"Spring Is Here," 67, 283, 344, 371-376, 380 
John Coltrane 09fOp5fi§B, 371-374 
Kenny Barron 69f[pfi3S, 374 -376 
"Stablemates," 72, 283, 325, 390 
"Stardust,” 393 
"Star Eyes," 329 
"Steeplechase," 237, 418 

"Stella By Starlight," 15, 28, 38, 41, 64, 67, 77, 92, 120-126, 
149, 253, 264, 276, 284, 287, 294, 321, 334, 395, 402 
Stitt, Sonny, 65, 176, 179, 228, 237, 242, 416- 417 
"Stompin' At The Savoy," 95 
"Straight Ahead," 243, 418 
"Straight No Chaser,” 254, 466 
“Straight Street," 387 

Strayhorn, Billy, 9, 11, 59, 95, 277, 284 -285, 309, 325, 

328- 329, 346, 383, 386, 392- 393, 396 - 397, 413, 418 
stretchin' the changes, 162-170 
"Striver's Row," 418 
"Strollin'," 388, 392 
Styne, Jule, 285, 388 
"Subconsious -Lee," 418 
"Suburban Eyes," 418 
"Summer In Central Park," 109 
"Summertime," 60, 237, 273 -274, 276, 341 
“Sunshower," 53 
super Locrian mode, 70 
“The Surrey With The Fringe On Top," 292 
sus chords, 43-46, 321-324 sus 
sus k9 chords, 46, 48-51, 60-62, 321-324 sus k9 #)& 

"Sweet Clifford," 418 
"Sweet Georgia Brown," 415- 418 
"Sweet Smiley Winters," 418 
"SweetSue," 417 


493 


"Tadd's Delight," 418 

"Take The ‘A' Train," 285, 386, 392, 413, 418 

Tatum, Art, 31,44, 86, 95, 194, 242, 395 

Taylor, Arthur, 242, 485 

Taylor, Cecil, 183 

"Tetragon," 230 

"TheTheme," 237,418 

"Theme For Ernie,” 280 

"There Is No Greater Love," 386 

“There Will Never Be Another You," 182, 345, 418, 480 

"They Say That Falling In Love Is Wonderful," 480 

Thielemans, Toots, 225 

Thinking In Jazz: The Infinite Art Of Improvisation, 486 

"Think On Me," 389, 392 

"This I Dig Of You," 46 

Thompson, Lucky, 358 

“317 East 32nd St.," 418 

"Three Little Words,” 194 

"Thriving From A Riff," 418 

Tizol, Juan, 386, 417, 471 

Tjader, Cal, 469, 471-472 

"To Kill A Brick,” 394 

"Totem Pole," 130, 176, 198, 200 

"Tour De Force,” 418 

transcribing, 251-252 }A® 

triadic improvisation, 141-149 5RB20M 

triads, 12-13 

in diminished scale harmony, 147 
in major scale harmony, 145 7tiSBliffB|ift'fO^B5=WS 
in melodic minor scale harmony, 145 'ifS b 

in whole-tone scale harmony, 148-149 ^ 

Tristano, Lennie, 416-418 

tritone substitution, 188, 212, 222, 223, 260-271 

"Tune Up,” 5, 15, 20, 22, 205, 247, 359, 360, 389, 416, 464, 468 

"Turnpike," 418 

Turrentine, Stanley, 394 

"Twelve More Bars To Go," 230 

“26-2," 363,418 

“Two Not One," 418 

Tyner, McCoy, 9, 49- 50, 67, 89, 108-109, 116, 119, 182-183, 192, 
194, 213, 246, 248, 293, 296-297, 305, 309 -310, 314-315, 
324, 331, 334, 336, 339, 343, 367, 368- 370, 378 - 379, 389, 
393, 395, 472, 474 - 475, 482, 484 
"Tyrone," 225 


"Unit Seven,” 227 

"Un Poco Loco,” 466- 467, 471 

"Up Jumped Spring,” 387 

"Upper Manhattan Medical Group" (ID "U.M.M.G."), 
328 - 329, 346 


"Valse Hot," 392 

Van Heusen, Jimmy, 26, 72, 78, 84, 107, 278, 312, 329, 332, 
350, 355, 388 
verses, 393 3ESK 
“Very Early," 389 
“Viva Peraza," 471 
voice leading, 22 


"Wail," 418 

Waldron, Mai, 282, 388 
Waller, Fats, 53, 393 

Walton, Cedar, 4, 24, 220, 227, 230, 253, 288, 312, 324, 332, 
347, 348- 350, 387, 407, 463, 474 - 475 
"Warming Up A Riff," 418 

Warren, Harry, 108, 116, 133, 159, 178, 182, 278, 310, 315, 321, 
332, 345, 355, 480 
Waters, Muddy, 220 
Watson, Bobby, 416 
"Wave," 87, 309, 387 
Weill, Kurt, 391 

"Well, You Needn't," 386, 394, 404 
Werner, Kenny, 480 

"What Is This Thing Called Love," 393, 415-418 

"What's New?", 20, 77, 277, 355, 411-414 

"What The World Needs Now Is Love," 103, 306, 310 

"When Lights Are Low," 386, 394, 404 

"Where Or When," 389 

"Whispering," 417 

"Whisper Not," 383, 393 

Whittington, Dick, 313 

"Who Can I Turn To?,” 60, 311 

whole-step/half-step scale, 84-88 

whole-tone scale harmony, 89-94 S 

lack of "avoid" notes, 90 " S 

triads of, 148-149 
"Why Was I Born?," 44 
"Wild Flower," 10 
Williams, James, 253 
Williams, Tony, 137, 475 
Wilson, Teddy, 194 
“Windows," 391 

"Wingspan," 116, 141-142, 162-169, 185, 199, 212 
lead sheet, 163“Wingspan" fOSLSilf 
Mulgrew Miller's solo on, 164-169 
Mulgrew Miller £ "Wingspan" cpffiBD/X 
"Witchcraft," 322 
"Witch Hunt," 392 
"Without A Song," 338 
“Woody'n You," 70, 386, 393 
Workman, Reggie, 475 


"Yardbird Suite," 418 

"Yellow Dolphin St.," 418 

“Yes Or No," 383, 387 

"Yesterday," 39, 289 

"Yesterdays," 304, 346 

"You Are There,” 217, 480 

"You Know I Care," 62, 106, 109, 315 

Youmans, Vincent, 108, 294, 338 

Young, Larry, 225 

Young, Lester, 31, 194, 237, 482 

Young, Victor, 28, 38, 64, 67, 77, 120, 264, 276, 284, 287, 293, 
294, 314, 321, 324, 327, 331, 334, 336, 402, 403 
"You're My Everything," 116, 133, 159, 178, 278,315 -316, 
321, 332 

"You Say You Care," 285 
"You Stepped Out Of A Dream," 388, 416 
“YTodavia La Quiero," 95, 471 
Zawinul, Joe, 390 
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i» fPUfUM Aeolian ^Mt®£AT»SC, tBISlfa 

g^EiUMfo 

J 1 SEfba 1 alteration (gD altered note) f03g69l>9, 
#9, #11, l>5, #5. H3 bo 

J' ^LUSfciJSR altered mode S@^J 

J> 3B£"S 11 avoid "note -TfOSPjTS®SP/tg05 

S, &-Ai§ 

J 1 *£>S bag (gD bag of tricks) —lil^±9\#fii§05 
m^mm, gfc&Ut£09£SCtm ttSO “Jackie 
G3£8S” (“Jackie's bag” ) e 

J' 'IS® ballad fSMsfflo 

J' tt»S bebop 1940 

sssrRH&o 



i 1 &A chops &Ao 

i 1 SOI? chorus Jio 

J 1 E9I§BI circle of fourths (gD cycle of fours) ¥ 

£liM+7D|S]B, SAgfBttZIO 
£UI«+7 d(o]S, S-r^fBtt^iu-TS 
IffiBMo Sif#P0,EgH (cycle of fifths) 0 

J 1 Clave (£g clah-vay) —^^'156815 

mm. 

i 1 common tones SEiSil^iTg^JiBSS] 

®/snn-±»iBifl3eo 

i 1 SgH cycle of fifths (gD circle of fifths) 4 h=t 
£Rftffi!fcnS!»5Uo l^fflWTOlql#, 
tsiksM; £Mft75g*. st^mziu-rgs 

EHo Sit#JfflZ3g?l§ (cycle of fourths) 0 


J' A^i Bird gD£gg Charlie Parker Q 

J' ID^IUSK blowing choruses —g^ffiSSgDAfflill 

HSCEo 

J' M^SD^ia break gfpgDASS^SiMgOAfflH 
*ko gDA^H^g-AA/Hii, M 

•%Wm~s BOAT'D \13o «f£*ffi)g£gD^&;2-Jt 
Lee Morgan £ John Coltrane "Locomotion" — Effi® 
gD A1SFFSP/N®, iftgffColtrane"BlueTrain" 0 

i 1 flfS bridge a^H—M A A B AgliA B A&EfflB3 
B SL ^Btft&OLH'E “'MM” (channel) 0 

J' HONWS cadenza -®gD^03Sffitill«Sm, 

SSBSm ff015SM£it»o 

J> air changes 

J 1 iiSt channel #PD, (bridge) Q 

J'fil* chart /Iffllff, mSigo 


J 1 $)^l£ deceptive cadence —TV^Kffl'S, E[q] 

TEg®JArfn^P)*SJgyffi)SfiAo 

^ diatonic 

CA, D-7, Esus b9 , FA* 4 , G7l^&GsusfBMCi!Mg 

J 1 /HslfPft diminished scale —^DJ¥epF0^b3£1§ 

7 djZ (g?£gf0¥§£i§) 

J 1 §i§£ Diz gD&g Dizzy Gillespie 

J 1 ^fUMilSC Dorian mode 

SC, IBlWIM^SiE-iSSCffifDSo 

} 75SMW3E double diminished chord $x|Pg[H] 

i> ®iS double time IE, I3IM3E8 
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S double time feel 

S A/J\15:£:iillPR eights (gJc# trade eights) pSrf 

-ffiSSSSS—)®9?^SI!J5Ko 

S ending @^^65 

mm o 

S SI enharmonic tfc 

50 Cb fO B, DUfflEb, gJJ# F#fO Gb 0 

S 5£f$e extensions fO&fflAss +—qDIR+E 

KttSADo 

S mm fake book -$lKH7«t!£ffig{#li±fc 

a^l0)H^^^luM0L|^ “faking” o 

S finger memory l^ffli/WicltZ, —T 

a^K &®s 

S fflSC form #®^fflfflit(song form) 0 

S E3/J\15'3£8BI]K fours (g?# trade fours) 

M^BZZ#£i§ffi70A13O3gDR, S^S^GggDRffi 

—Iig5®lii!Jl<!o 

s mmmm free (m# play free) SDR, 

ssf75!c#is^e5ffiito 

S dSJF^ from the top OSJ&ffi^JltffScio 

S fifciS funky Wt 

mho 

S XVE gig 

tb, »HZ, 15BS5t±13{#0i^lSl o 

S Great American Song Book 

E& George Gershwins Cole Porter N Irving Berlin^ Duke 
Ellingtons Billy Strayhorn^ Jimmy Van Heusen x Jimmy 
McHugh s Hoagy Carmichael l^@JfE03EEffl o 


s groove ^153^0gi&jaCI3t3l0tfJR§8Eo 
riffliSo 

S half-diminished (1)—• 

(2)^nS«yJ\ii^ATiiSZfi5fOS; 

Sm&head ( 1 ) 

jffiZ (2) ffiH±/Z3MS#§— 

(3)sgo^^ff^io, m-m^mmm 

s IlS interlude — M/EffiS9—'TSBD, 
^fOgDRSigZH, 

S afi interval MZaZllMS^o 

S in the pocket ^B/Zffl15g5ZFIEil09 

m$]tpo 

s iyn intro S^gOR 

Tj^nm o 

S §H/gMi^SC Ionian mode XillEfP/JffllS—Z 
lilCo 

S gPRnil jam session (tSOLJto jam) H±g^S: 
^CTB5Ht±itSKT^S-l3^o 

S ^1**® kicks ffit)S^RSIffi|!|$g!lffireilSeo 

s fiLTM± Latin jazz H±&3TO$N - 
□ JXljgo 

S MA lay back ®$, 

S i¥lt lay out iTf^/lio 

i 1 filS&fll lead sheet — ijtf&ig, 
fi9!lS*%*0$»f7o 

S £#f03£ifiB left-hand voicing 

fOSI2B, HReEI$ 3P# Red Garlands Bill Evans DCS 
Wynton Kelly 0JJe o 
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lick -TSOAffiM, #B£l3C»ftEa3 
HE&ii/'C, SfiSfflS^SwI^e, tb50“-^Joe 
Henderson ESEtjTo 

J' Locrian mode X©HCf®)^tTiixt 0 

J' i§$lE3EiHISC Lydian augmented mode 

i 1 Lydian dominant mode 

WfflSgG3TW5t, tfiJgJR^raHSSMSIDao 

J> *UEMilSiC Lydian mode XillSEi/TfflfgHEilit, 
ti3}§*S?jS-iiSe9ffiSo 

i 1 /hAtiBK minor major mode S@¥EtHffli§— 
EilliL 

J> /J\W ll-V-l minor ll-V-l /J\« _tSS ll-V-l SfE 
tbSO D07-G7alt-C-A o 

i 1 SafUESEiliS Mixolydian mode AtHsP/rGSil 
EEiHiL 

; in^C mode 

A natural minor scale #JS#HfUIZ 

(Aeolian)o 

J> m&m original SSfcftfc 

aatssas-ffi#. ttai‘aci)is»-©s0Wo 

J 1 out chorus gSJ# out head ft 

e-aas^ttfigaig^o 

; Si/I outside an^JS^fDS^MSGteift'E 

fflQfTiBSKaS^, 

i 1 Wjjfijj parallelism WS®#W&l£M&Wfj75 
5®So 

J' SSPft parent scale 

i' Jrf^ISS pedal g!5# pedal point — 

fiZMElS, «§m -T^HSfO&^HBcg±*lio 


J* fBJIAMi/ISC Phrygian mode ^iUbPJTM^-T 

m$. tejgjKgraHiasflSfDao 

J' Mafflig polychord ^I^IXtfiSfOi&l^lfrSOlqlo 

i> ^iUtt polytonality 

J* *W refrain ESi(TO®)o 

i> "Rhythm" fOSEjftjj "Rhythm" changes \il 
George Gershwin 8D "I’ve Got Rhythm" 

Sififio 

i> riff sftffinasesas, aslant®) 

-SRo 

J 1 right on it SWIuS; 

mmo 

J' rubato 

J 1 US sequence —f^SSRSUtfl. SEPeS-tS 

Mo asffl^a^-swTO^iraffiieea^. ea^ 

i 1 ’shed #J® “^JI^3”(woodshed) 0 

^ TfHUiK shout chorus 691U9R. a 

wmTmm-mmmmmm-z.mo 

i 1 IISWflOA sit in, sitting in HiZEEfl/EPA^JM 
OT05E#JDAEPA-eHHo 

J' %\mm Slash chord (1) S^jUSSffijBSJi* 
flO-TEfOS ; ( 2 ); 
( 3 )S—'T'EffiSEftJOS—TEfOSo SJE polychord 
MoffiSo 

J* BDW54Hsolo, soloing £E^±l®gD>HHSo 

J> I0>HI8 solos -M&asm^I&jgo 

J' ftffifflSt song form ^»JB»03?S. *§£££ 

btso a a b a, a 

BCIlo 


497 




i 1 standard 

ffi, 3Iftai*jS£)ffl#i!±&f , Ptt#iS§(George 
Gershwin^ Cole Porter ^%) Q AS? Duke Ellington fO 
Billy Stray horn 

J> fflUJ# stop-time @ft£££0]W. t5H*§R 

M5g?B3/J 

s^ffls^usD^ 

—H Sonny Rollins £ Vincet Youman "I Know That 
You Know" — Effl R @f TP, j®;l=! Dizzy Gillespie-Sonny 
Stitt-Sonny Rollins RAffiQlAr Sonny Side Up a 

J 1 straight ahead lAfSil(swing 


1 H$ train wreck EUB^FJrRteo TiAEiB 

Ts»i5^, mmmijjijm, mm a 

J 1 'Trane gO£S# John Coltrane 

> tritone 

iisstwsfigEgTDt^iio 

i 1 =^ot§fi: tritone substitution —AV*&TIM 

v mi&o mi'W&m-- 

m§S§-1"E±go 

i 1 Z±i=Flf'fA&'3 II—V tritone substitution II—V 

-All-VSft, m 

i§tt*§S§=:£^G3—T ll-V Sfto 


J 1 straight 8ths 

mm, (T0A®ffl^AB5}S}g^^o ASB^ElT^^iS 

ftBSBSISSo 

J> SffilDA stroll -AgOASjg, 

m, ®P¥msTT>ss££itM-£JL. “©it” 

(lay out) 0 

} substitute chord ftHJ!iWf0‘£03—'T 

WSo 

A SmffiSK sus chord —AStffiS, %—■ TOFfE^ 
“M&” gfflHSo 

i 1 Sus P$7l*0& sus b9 chord SS7Aii®^MAM 

sus m ^ 0 

i 1 figillttft swing era 1930 ^ft®i!±Ao 
} MOHS tag 

mm, nswcvsssrF^o 


mgs turnaround Hgffl&Sft, £££: (1) 

ggosjEgaesF^; (2) 

-SAffirm, 

J* w* up ^mmm 0 

^ J5gf¥^f£ vamp (1)il&gS!0gi5fSg; (2)- 
®fiI55v fiMffifDSSfto 

i 1 Elzjt^iu&gjftii vamp 'til cue ©®£jRg©f| 

mm±L, -MSJiKgy^^^Sc 

J> verse -M'lSK£Ut#gyiI^®®i5gBft, *5 
^IASl£15^/1iS9)5>1!0§ o Billy Stryhorn ® "Lush Life" 
-&B3£®!gB:frS-t£fi3$J7o 

J 1 *0£1BS voicing 

J* ^seRfr whole-tone scale — 

SSSEfto 


J> fisB—**ffl take it out mMftttrnji, SI 
SitJcMI£5®$o 

J 1 ±B/J\fOK tonic minor chord AA35II 

Vimywim, rfo^PPA I W ffiSo 

i'FF^top -MAffifflASPo 


i 1 woodshed (ti30L| 'shed) fESSAS^ 

m, \mm* to 

HinSSS” (going into the woodshed) j&ftfftMtaRo 

J» ^DJrSJfOSaft you'll hear it mHIIS-M 

mn&m.mif'Ao 
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Billy Bauer 
Eddie Safranski 
Charlie Parker 
Lennie Tristano 
Wallace Roney and Mulgrew Miller 
Herbie Hancock 
Freddie Hubbard 
Joe Henderson 
Woody Shaw 
McCoy Tyner 
Bobby Hutcherson 
John Coltrane 
Kenny Barron 
Wayne Shorter 
Eddie Palmieri 


bbfu- 

^±-^gOJVsX 

ft ■ 

is mfc-mmtmm 

ftis-efe(8¥) 
tm ■ Q®mm («) 


i 

106 

135 

177 

186 

201 

296 

326 

351 

374 

395 

471 
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i±ssi 


at m 


m, SSfflifiBmiSaSo i!^M6Wlq||i»S-Bieffl«T^a3ISao. a 

^SittMM'lS-TAo 

SK Chuck Sher, f±5KSX, S Gypsy 

Zaboroskie, SBKffli&tllS®, IKilfMt^^^SOlttllJWSa, SiiUtfR- 

mwm. ® 

Deborah Craig, X&M M. -*£*®WKJRIR1 

«$= K Chuck Gee, 3$£flS, l»tt DMCSft&lft Finale 
ggft^Gtfc, «^MP»aa9#ZjREBo 

® iH Harry Likas, g^ii, W£WftfflKI*#CI -Bruce 

Williamson^ John Halls Jack Sayers Greg Aldridge-J®iS}M’]G9X 

ffiBWMo K Graham Bruce, 

£=BflftfiSm, «r8!U®iM Bruce Klickstei, 

m\ mmffiMmmfamt&fmo 

^if31i$U®n-Lee Tanners Tom Copu Herman Leonards Bruce 

Polonskys K. Gypsy Zaboroskies David Belove LU& Michael Handler- 

ffiiWMDffiefflffilKo Tom Madden, “H±&-*l”(Jazz Quarter) 

«RMEJilBaiUJfilE*#fflR±*Di^e, m 

M Michael McIntoshs Harvey WainapeU Bud Spanglers David Belove N 
Carol Bach-Y-Ritas Dave Matthews N Robbie Kwocks John Worleys 
George Hughes &K John Santos, 

S9h5firajffitf Advance Music ttlJfe&a]® Hans Gruber, 
KiJflMJo 


SSitifcBS^ilffiC]-Joe Paces Jaki Byards Herb Pomeroy £(K Hall 

Overton-hiFfflffBilBn 

mm, mm Deborra m si 

B5-ra 0 
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ifgfi 




mm & m , &«+«. ##;$;am 

£3o 

wmmiammsm^mzoos^, iEmg3H®m¥§§±$2Mo sbk 
j©ts«£iii$im mmz, ^^xim/wiiseo 
±^^Mwe5<ssx?5)X^g f £Jtfi)aAfflrto ^nfiiRjiitmie!i, 

mmsio 

m*o 

@s? 201 o 

Tfflawate*siiiJ:##s¥3^iiRiaBi«o m&mmsmmwsmnz. 
e, asMaaa^a^jit^^igfflrtffiie^AfD^agj&So 

±«s*a)Kafl9®#fDssi»jr]a9DfflrtR±^«^ii«fisee, t m 
at^^aiseiaftsaiiisjtt^o tbJsa^&Mv «»x mu, m s 
fi^w»^uma^uts®as»^MJfliiwasDa^w. ftsaara* 
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Esperanza Spalding 


mmm 

Rufus Reid 

■ ‘ 1 h7r,5.5L - ^f£fc;3‘ , /j“f“^3'icri. • •* “■: '^'=--. -~:7t 7 f— 7T\^z : ; 

75i*C’. h7l57c, ~f5 $§ ^v4'R 5 L. Pfift '7 “PfHJ? 

Richie Beirach 


























